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®decTnBan nocseteH Ha 6pakata MaHaku

M-p Urop Crappenos

MaKeﬂOHCKaTa KYJITYypa CcO IIpaBO Ce ropjee
CO TOJIEMUOT CHUHEACTUUKU eKCIIEPUMEHT

Ha 6pakara JaHaku u MuntoH MaHaku. Tue Boi-
meOHUIM Ha QoTtorpadckara U Ha (UIMCKarTa
KaMepa ce MpPBUTEe MPOTAaroHUCTU Ha (puIMCKaTa
YMETHOCT Ha 0aJIKaHCKUOT KYJITYPEH IIPOCTOP
M CO IIpaBO Ce HapeKyBaaT OCHOBOIIOJIOKHUIIU
Ha ¢unMmoT Ha BankaHoT. HUM UM TU JOKUMe
MPBUTE CHUMEHU (UIMCKHU Kagpu Ha BajKkaHOT
caMoO JleceTMHa rOAWHU MO 0JIeCKaBUOT M3YM Ha
6pakara JIumuep.

MdeHoMeHOT Ha JaHaku U MuiaToH MaHaKM, Kako
(UIMCKHU UyOTBOPIY Of IIOUETOKOT Ha XX BeEK
Ha HalllMBEe JYXOBHU MPOCTOPH, HE €, NHAKY, I1a-
pazurMaTiyeH 3a MajiuTe eBPOIICKU KYJITYPH, I1a
U 32 MaKeJIOHCKaTa.

[IpeTcTaByBa MOKeOU CBOEBHUIEH MapajioKC Toa
IITO e/THA YMETHOCT KaKBa IITO e (DUIMOT, Koja ce
Oa3upa Bp3 pa3BUeHa TeXHUUKa 6a3a, 3a)KuBeasia
TOJIKY PaHO BO e[lHa TPEeTEeKHO Hepa3BHeHa Cpe-
IHA, KaKBa IIITO € MaKeJOHCKaTa Ha MOYETOKOT
Ha XX Bek. Ho, mpuTtoa Tpeba ga ce ucTakHe IeKa
Ha MOYETOKOT Ha BeKOT BO MaKefjoHUja, KAaKO KP-
crornaT Mery McTokoT u 3amafioT, 3allouyHyBa Ja
IUPKY/IUpa He CaMo KanuTajl, TYKY U Tyre CO HOBU
upen. bpakata MaHaKu CBOjOT eroxajeH (hUIM-
CKM eKCIIepUMEeHT r'o peanusupaa Bo burtosna, Koja
BO TOA BpeMe BO BUCTUHCKA CMUCJIa € eBPOICKU
rpajl, CO CBOja aBTOXTOHA apXWUTEKTypa, CO CBOU
KOH3YJIapHU MHCTUTYIIMU U IUTIJIOMAaTCKU KOP, HO
U CO eBPOIICKU UJIEU U JTYTI'e KO KUBeaT U J1ejCTBY-
BaaT BO OBaa ToraliHa 6ajikaHCKa MeTpOIoJIa.

bpakara JaHaku (1878-1954) 1 Musnrton (1882-1964)
MaHaKu ce pojieHd BO MaJIOTO BJIAIIKO ceyio ABfie-
J1a, Ha MaJuHUTe Ha IUTaHuHaTa [TuH, Bo OIM3uHa
Ha rpazoT I'peBena (Koctypcko), Bo Toa Bpeme OTo-
MaHcKa Vimmiepuja, Bo geneniHa Peryouka I'piivja.

Tue s3amouHasie ga paborar 3aemHo Bo 1898. Bo
TOa BpeMe JaHaKu OWJT yduTesl o Kajurpaduja u
IIpTalbe BO pOMAaHCKaTa TProBCcKa TUMHAa3Wja BO
Januna. Tamy TOj ro OTBOPUII X CBOETO (hOTOCTYAMO,
Kajie IITO HEroBUOT IIoMaj Opar MwuiaToH ja
usyudyBan dororpadckata BemrtuHa. Co CBOjoT
JBYOOITUTEH MYX U TPYAO/byOUBOCT, MUITOH HAOPTy
craHas Majctop 1o dororpaduja, VUejKu of CBOjOT
OpaT JaHaku, IIOJ yMe BiMjaHUE U Ce pa3BUBaJL
Bo 1904 roguHa OpakaTa pelnuse ja >KUBeaT BO
burosna, MusrroHoBaTa 11ocjieHa ,,cTaHULIA"
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A Festival dedicated to the Manaki brothers

Igor Stardelov MA

Macedonian culture is rightly proud of the
great cinematic experiment of the brothers
Yanaki and Milton Manaki. These wizards of
the photographic and cinema camera are the
pioneering protagonists of the art of film in the
Balkan cultural space and are correctly called the
forefathers of film in the Balkans. We are indebted
to them for the first frames having been filmed
in the Balkans only ten years after the incredible
invention of the Lumiére brothers.

Yanaki and Milton Manaki were a phenomenon
- miracle workers with a film camera at the very
beginning of the 20th century in this part of
the world, which is not at all typical for a small
European culture like Macedonian.

It might be perceived as a paradox of sorts that an art
form such as film, based on developed technological
groundwork, managed to take root so early in such
a generally undeveloped environment as Macedonia
was at the beginning of the 20th century. However,
perhaps we should clarify that at the beginning of
the century Macedonia lay at the crossroads of East
and West, and that capital, people and new ideas
had started circulating more intensely. The city of
Manastir (present-day Bitola), where the brothers
Manaki realized their epochal film experiment, was
then the most European city in the region with its
own autochthonous architecture and with European
consular diplomatic institutions, all of which was
conducive to the promulgation of European ideas
among the people working in this Balkan centre.

Yanaki (1878-1954) and Milton (1882-1964) were born
in the small Vlach village of Avdela on the slopes
of Mount Pindus near the town of Grevena in the
region of Kastoria. At that time this region in the
present-day Republic of Greece lay within the
Ottoman Empire.

The brothers started working together in 1898.
Yanaki was then a teacher of calligraphy and
drawing in a Romanian high school for traders in
Ioannina, but he opened a photo studio in the city,
where his younger brother Milton could perfect
his photographic skills. Curious and hard-working,
Milton quickly became a master of photography,
learning from his older brother Yanaki, under
whose influence he developed. In 1904 the brothers
decided to move to Bitola, which would end up
being Milton’s last stop.



Bo Toa Bpeme buTona 6uia 3HayaeH MOTUTUUKU,
eKOHOMCKU W KY/ITYpeH IleHTap Ha baskaHOT,
onHocHo Ha OToMmaHcKa Pymenuja.

Bo 1905 romuna Ttume ce cenar Bo buroma u ro
oTBOpaar go6porno3HaToTo ,CTYAUOo 3a YMETHUUYKA
dororpadwuja”, a Bo cinegrara 1906 roguna, JaHaku
ce BpaboTyBa BO poMaHCKaTa riMHasuja Bo burora.
Taa 1906 6uia 3HauajHa rofguHa 3a Opakara MaHaKu.
[To mokaHa Ha KpaJsioT Kapor I, Tue ydecTByBaJjie Ha
rojiemMara CBeTcKa 130;k0a Bo byKypetlit, PomaHuja.
HusHuTe hoTorpacduu ru u3jo;Kusie Bo IIoceOHUOT
naBuIjoH Ha MakenoHuja. Criopep, crielidjajiHaTa
KHUTa 3a llepeMOHUjaTa Ha [oflejiyBalbe Ha
Harpagure, OpakaTa MaHaKM ce CIIOMHaTH CcO 3
Harpaju: ,371aTeH Megajl co crielidjajiHa JUIioma”
3a ,Janaku Manaku, MakenoHuja, buTora,
dororpadun 1 noeguHUM op MakegoHuja“ U 3a
»~Munton Manaku, Enup, Januna“; kako u ,,CpebpeH
Me[iasi co crielidjajiHa JuruiomMa’ 3a ,MaHaku JaHaKu,
Makepionuja, oTorpacduy Ha POMAHCKHU IIPKBU
op, MakepoHwuja“. 3Hauy, JaHaky [OOWII 3/1aT€H U
cpebpeH, pozeka MusToH JOOWJT 3/1aTE€H Me[al.
[TpusHaHujata He ru gobuie Ha GoTorpadCKUOT
HaTIpeBap, TYKY THe nMajie CUMOOIMYeH KapaKTep,
Kako 3HaK Ha 0JlarofapHOCT 3a IIPHUCYCTBO Ha
usnoykbara Bo 1906 roguHa. bpakara norem Ousie
IIOKAHeTW BO KpaJicKkara JieTHa pe3ujieHlrja BO
CuHaj, KaJle 1IITO Ha nocebHa 1LiepeMoHuja MUuiIToH
ro npumuin ,Jyounejauor menasn Kapon 14 criopep

At that time Bitola was an important political,
economic and cultural centre in the Balkans - or
what was then Ottoman Rumelia.

In 1905 they opened their well-known Studio for
Artistic Photography, and in the following year
Yanaki got a job in the Romanian High School in
Bitola. 1906 would prove to be a very important
vear in the lives of the brothers Manaki. At
the invitation of King Carol I of Romania, they
participated in the great world exhibition in
Bucharest, where their photographs were
exhibited in a pavilion specially dedicated to
Macedonia. In the book of the award-giving
ceremony, the brothers are mentioned three
times: a Gold Medal with a Special Diploma
awarded to Yanaki Manaki for his photographs of
individuals from Macedonia, as well as to Milton
Manaki for photographs from Epirus, Ioannina;
and a Silver Medal with a special diploma for
Yanaki Manaki, from Macedonia, for photographs
of Romanian churches in Macedonia. In other
words, Yanaki won both a gold and silver medal,
while Milton won one gold medal. They received
no awards at the photography competition.
The awards were of symbolic character only,
as a sign of gratitude for their participating in
the exhibition in 1906. The brothers were then
invited to the royal summer residence in Sinai,
where with a special ceremony Milton was
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Kpanckuor vyka3 Op. 5384/28 mekemBpu 1905
rofuHa, oTredareH BO ,CITy;kKOeH MOHUTOD® Op.
218/1 janyapu 1906 ropuxa. ITo oBoj moBop, Ipu
ayfueHIIjaTa Kaj KpaJioT, TMe Cce Ha3HaueHW 3a
ochunrjanHu oTorpadu of KpaJiCKOTO CEMEjCTBO
Y HarpaBwie HEKO/IKy dotorpadun ofi KpasioT
Kapon I u kpanuijata Enuszabera.

Bo 1906 ropguna, JaHaku MaHaku Tpruaja Ha 1iaT
Hu3 EBporna oTKako JoOusI rpaHT of KpasioT Kapon
I. [Ipu Toa matyBame JaHaKu MpecTojyBajl Bo Bue-
Ha (Ha mpeuek Ha HoBarta 1907 roguHa), Bo JIoHI0H
U Hajmonro, Bo IMapu3 (o Kajie IIITO MMa COUyBaHO
u neuateH ¢oroanoym of 1.3.1907). bunejku He mo-
CTOU [Ipyra MHAWIMjA 32 HErOBO ITPETXOIHO TaTy-
Bambe Bo EBporia, Moyke [1a 3aKTydrMe fieKa JaHaku
ja Kynui cBojaTa Kamepa ,,ouockor 300 He ropaHo
on, 1907 roguHa.

OBoj mepuoji, o7 HUBHaTa Ipecejiba Bo burtosna
0 TIOYeTOKOT Ha IIpBaTa cBeTcKa BOjHa, OWII
MOIITHE TUIO/IEH U BEPOjaTHO Haj3sHayaeH 3a HUB-
HOTO TBOPEIITBO.

Bo 1935 rojiHa Opakara ce pa3zgesyBaat. JaHaKu co
CBOjOT cvH 3aMmuHyBa Bo CoiyH, Kajie LUITO yMupa
Bo 1954 ropriHa. MusnToH octaHas Bo buTtosa 1 rpo-
TIOJIKUJIL JTa ce 3aHMMaBa co poTorpadujara peuucu
cé no cBojarta cMmprt. IIpey meUHUTUBHOTO 3aMU-
HYBame O] OBOj CBET, 1IeJIOKYITHUOT (hoTorpadcku
u unmckn dhoH MwiToH MaHaKu ro mpopaa Ha
HpkaBHUOT apxuB Ha MakeJioHMja.

4 UOOK ,BPAKA MAHAKI®
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awarded the Jubilee Medal of Carol I, following
the Royal Decree No0.5384/ 28 December 1905,
printed in the Official Monitor No. 218/1 January
1906. On this occasion, during their audience
with the king, the brothers were appointed
official photographers of the royal family and
took several photographs of King Carol I and
Queen Elizabeth.

In the same year, 1906, Yanaki Manaki went on
a tour of Europe, having received a grant from
King Carol I. On his tour he stayed in Vienna (for
New Year’s Eve) in London, and in Paris (where
he stayed the longest and compiled a printed
photo album from 01.03. 1907). Since there are no
records of his visiting Europe before this trip, we
can safely infer that Yanaki bought his Bioscope
300 camera in 1907.

The following decades, from their move to Bitola
until the beginning of World War One, were the
most fruitful and most significant years in the
cinematic work of the brothers Manaki.

In1935, however,thebrothersseparated. Yanakileft
for Thessalonica together with his son, where he
died in 1954. Milton stayed in Bitola and continued
working with photography almost until his death.
Before his final departure from this world, Milton
Manaki sold his entire photographic and film
collection to the State Archive of Macedonia.
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braropgapeHne Ha TOj YWMH, COUYYBAHO € W3BOH-
pefHO 60raToTo M 3HAJajHO Jeslo Ha Opakara
Manaku. [/leHec Bo ApxuBOT Bo buTtosa ce uyBa
U3BOHpeaHO Oorat d¢oTorpadcku MaTepujall,
KOj MO>Ke Jla ce ToJilesid BO JiBe rpynu. Bo mpBa-
Ta rpyia ce 18.513 doToequHUIM, BO KOU CIiara-
art 7.715 crakienu mioun, 2.087 njaH-hHUIMOBY U
8.711 pon-cpunmMoBu. Bo BTopaTa rpyia ce BKYII-
Ho 17.854 dotorpaduu, ox Kou 10.952 opuruHa-
71a, HaIrpaBeHu o] OpakaTa MaHaKu, OJHOCHO BO
HUBHOTO arejije u 6.902 dortorpaduu uspabore-
HU BO naboparopujaTta Ha ApXuUBOT Bo buTona of
HeraTUBUTE CTaKJIEHU TJIOUM U IIaH-(pUIMOBH.

Op npyra cTpaHa, OPUTMHATHUOT (PUIMCKU OMYC
Ha MaHaKkueBIIU ce uyBa Bo KuHoTeKara Ha Peny-
6onuka CeBepHa MakemoHuja. BKynHaTa Jo/KuHa
Ha couyBaHuTe PuUIMOBHU u3HecyBa 1600 meTpu
Ha 35 MM 3arasnBa HeraTHUB-(pUJIMCKa JIeHTa U
800 meTpu Ha 35 MM 3amajiiBa IMO3UTUB-JIEHTA.

In doing so he helped preserve his own and his
brother’s rich and important opus. The Archive
in Bitola is in possession of an exceptionally rich
collection of photographic material that can be
classified into two main groups. The first group
consists of 18,513 photographic units, including
7,715 glass plates, 2,087 photo plates, and 8,711
roll films. The second group consists of a total of
17,854 photographs, of which 10,952 are originals
made by the brothers Manaki, i.e. produced in
their atelier, and 6,902 are photographs produced
in the laboratory of the Archive in Bitola from
negative glass plates and photo plates.

The original film opus of the brothers Manaki
is kept in the Cinematheque of the Republic
of North Macedonia. The total length of the
preserved films is 1,600 meters of 35mm
flammable negative film roll and 800 meters of
35mm flammable positive film roll.




[TpBuTE ,ITOABIKHU CIMKU® OpakaTa TM CHUMUJIE
BO CBOETO POJIHO cejio ABfiesia. TaMy THe ja OBEKO-
Beunsie cBojaTa 1l4-romguiiiHa (criopen cekaBaiba-
Ta Ha MuiToH) 6aba JlecriuHa, 3a€IHO CO OPYrUTe
TKajauku BO cesloTo. CHUMEHUOT MaTepujail e u3-
BOHPETHO eKCITPeCHMBeH U CyrecTuBeH. Taka 3a-
MOYHAJI HUBHUOT rojieM KuHeMmaTorpadcKu oryc,
CBeJIOIITBO 32 HUBHOTO BpeMe, 3a HUBHaTa borata
U TIJI0[IHa paboTa.

Bo TeKoT Ha CcBOjoT paboTeH repuo, bpakara Ma-
HaKM TI0CTOjaHO CHUMasie otorpadun of CeKoji-
HEBHUOT >KIBOT.

®darTnuky, hotorpadujara Ovra HUBHA IJIaBHA pa-
0oTa, HUBHOTO (POTOCTYAUO PabOTEIO IMOCTOjaHO.
MutoH cHuMain dotorpadun OypyU U Bo OYPHUTE
BpeMUiba Ha BaJIkaHOT, BO TEKOT Ha IpBaTa I10JIo-
BUHA Ha XX BeK. Twe ucTopucku (hoTOIOKYMEHTHU
ce JIparolieHu, OBO3MOKYBaarT j/ia ceé PEeKOHCTPYHU-
paaTr pejieBaHTHUTE HACTaHU U Jla ce UAeHTUdU-
KyBaaT JIMUHOCTUTE Off perMoHajiHaTa UCTopuja Ha
butora, Ima 1 rouMpoko. HuBHUTe Tojviba Ha MH-
Tepec Bo Iorjieq Ha pororpadujara Ouie roaeMu.
OBpe OM T'M CTIOMEHaJIe HajTUITMUHUTE: CHUMAaHe-
TO Ha MaKeJIOHCKUTe PEeBONYIIMOHEPHU OPY;KUHU,
OYHTOBHMI[UTE U KOMUTCKUTE BOfauu, Kako u ¢o-
TorpadunTe of MiamoTypcKaTa PeBoOJIViIMja; Ko-
JIEKIIMUTE Ha TTPeTCTaBHUIIMTE HA TUTUIOMATCKUOT
Kop Bo BuTosia, MHOTY C/IaBHU JIMYHOCTU Off TOa
BpeMe, TIOPTPEeTU Ha KpaJIeBU, AP/KaBHU JIUAEPUA U
MUHUCTPU Ha BJIajid, BOEHU KoMmaHIaHTh. Ocobe-
HO UMTIpecuBHU ce (ororpacduuTe o bajgKaHCKU-
Te BojHU U ofi [IpBaTa cBeTCKa BOjHA: [ABIKEHbe Ha
TPYIIH, YHUILITEHO OpY’Kje, TPYIOBU Ha MaTUIIITATa,
OTCEUEeHMU I71aBU, OhULIEPU BO HOBU YHUMDOPMU, BOj-
HUILIY BO POBOBH, repPMaHCKU M OyrapCKy UM3MU Ha
OuTOICKATA KaJIapMa...

Bo 1944, 7. MakenoHcKa ocoboauTenHa opurazna
BrieryBa Bo burtosa. doTorpadunt MogHU CO OUHA-
MMKa U IpasHuuHa atMocdepa. Kpaj Ha BojHUTe,
Kpaj Ha OKyINaTOPCKUTE TPVIIN... BpeMe Ha 0cji000-
IyBame.

W mokpaj paboTtata Bo cBOeTO (POTOCTYAUO U CHU-
MameTo co ororpadckuTe 1 co puIMCKaTa ,Ka-
Mepa 300 OpakaTa MaHaKU MCTO TaKa IIPUKAKY-
Baste u punmoBu. [IpBuoT dumM OMsI IIpuKaskaH BO
1921 Bo HUBHOTO HOBO KMHO ,MaHaku" 1oj; oTBope-
HO He6o Ha IITUPOK COKaK.

KunHobaBuata Guta mpuBpeMeHa cojyiidja Koja He
'Y 3aJ0BOJTJIa OpaKaTa. 3aToa The MofolHa U3rpa-
Iisie HOBA 3rpajia 3a KMHO Kajle IITO IpBaTa Mpo-
eKlirja Ousia ogpskaHa Ha 1 mekemBpu 1923 ropuHa.
Kunoto paboTerio co mpoMeHsuB ycnex. Toa cMeHU-
JI0 HEKOJIKY COTICTBEHUIIW 3a Ha Kpaj Jla U3ropu JIo
Temes1 Bo 1939 roguHa.

KoneuHo, cuor ¢dororpadcku U GUIMCKU OIYC
Ha Opakara MaHaku e 0Oe3 coMHeHHUe IIpeborar
u 1nipe3HadaeH. HuBHuTe akrorpadcku KOH3U-
CTEHTHU U eCTeTCKU BPEHOCTH, CO OIMUHYBabe
Ha BpeMeTo, ce 3700MBaar Co VIITe elHa HOBa
IUMeH3Mja, OHaa UCTOPUCKaTa, He caMo 3a MakKe-
IIOHCKaTa KuHeMaTorpaduja, TYKY VIITe IOBeKe
3a OajIKaHCKaTa.
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The brothers filmed their first ‘motion pictures’
in their native village of Avdela. There they
eternalized their grandmother Despina - 114
years old, according to Milton Manaki - together
with other weavers from the village. The
filmed material is exceptionally expressive and
suggestive. This marked the beginning of their
cinematic opus - a testimony to their time and to
their fruitful work.

Throughout their careers the Manaki brothers
took photographs of everyday life. Photography
was their primary occupation, indeed, and their
photo-studio was a constant concern. Milton
took photos of some tempestuous events in the
Balkans in the first half of the 20th century.
These historical photo-documents are precious,
enabling the reconstruction of relevant events
and the identification of various personages from
the regional history of Bitola and beyond. The
scope of the brothers’ interest in photography was
very broad. To list just some of the most common
topics they covered: photographs of Macedonian
revolutionary bands, rebels and komitadji
leaders, photographs taken during the Young
Turk Revolution, photographs of members of the
diplomatic corps in Bitola, photographs of many
famous people at that time, as well as portraits
of kings, state leaders, government ministers,
and military commanders. The photographs
taken during the Balkan wars and the First World
War are particularly striking, including shots of
movement of troops, destroyed weapons, corpses
by the side of roads, severed heads, officers in
parade uniforms, soldiers in ditches, German and
Bulgarian boots on Bitola cobblestones.

In 1944, the 7th Macedonian Liberation Brigade
entered Bitola. Manaki took some very dynamic
photographs and captured the festive atmosphere.
This meant the end of all wars and the end of the
occupation forces... liberation time.

In addition to working in their photo-studio and
filming with the Camera 300, the Manaki brothers
also showed films to the public. The first film
was shown in 1921 in their new open-air cinema,
‘Manaki’, on Bitola’s central street (‘Sirok Sokak’).

This cinema in a garden was a temporary solution,
however, which did not satisfy the brothers. Later
on, therefore, they erected a new building for
their cinema, and the first show was organized
on the 1st of December 1923. The success of this
cinema was varied. It changed owners several
times before it was destroyed by a fire in 1939.

The entire photographic and film opus of the
Manaki brothers is as significant as it is plentiful.
Their materials are of high aesthetic value and
are consistently based on facts, and consequently,
in the course of time, their materials have
earned yet another new dimension, a historical
dimension, whichis of importance for Macedonian
cinematography and beyond.
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PAFAILE HA KHHEMATOTPA®HJATA HA BAJIKAHOT

Crniopep cekaBawara Ha Munton Manaku, Bo 1905
roguHa Opar My JaHaKy, IIPU HETOBUOT IIPECTOj
BO HEKOJIKY eBPOIICKU MeTpPoIioiau, Bo JIOHZIOH Ky-
i pUIMCKa KaMmepa, IMPOU3BOJCTBO Ha KOMIIa-
Hujara ,dapsc Ypban tpejounr” (,Charles Urban
Trading“), u Toa 300-THOT IIPUMEPOK O] cepujara
,brockom” (,Bioscope”). Co Taa Beke nereHjapHa
,KaMepa 300“ 3ariouHa parameTo Ha KMHEMAaTo-
rpacdwujara Ha BajgkaHOT.

[lo monruTte ucTpaskyBama Ha 1I€JIOKYITHUOT COUY-
BaH (DUJIMCKU MaTepujas, TOj € CTPYKTYpHUpaH BO
42 nacsoBa. HajsHauajuu og HuB ce: bata [lecriiHa,
HomartrHa pabora (mpegusiku), YUWINILITE Ha OTBO-
peH 1ipoctop, Bnaimko opo, Bnacu Homagu, CesicKka
cBazi6a, IlpocnaBa Ha I'yprosmen, IlpociaBa Ha
Bonuiu Bo bep, ITasap u Kacanu, Peripecanuu Bp3
MaKeZJOHCKO HacejieHre, MaHubecTaIuu 1o moBoyl
Mnagotrypckara peBonyhuja (Xypuet), IlaHaryp
npen upkBara CB. Hemena Bo butona, Ilapaga Ha
TYpPCKa Teliajivja U KowkaHuila, 3aKkor Bo burora,
Pomancka perneraiiija Bo Toceta Ha MakeJioHUja,
Typckuor cyntan Mexmepq V Peliazi Bo moceta Ha
ConyH u butosa, 3akorior Ha MuTtpononuTotr Emu-
nujaHoc ofi I'peBeHa, AsneKcaHzap KaparopreBuk
BO I1oceTa Ha burora, I'pazicka cBapmba u ITpeuek Ha
IPUKUOT KpaJl U mpecTosioHacaeIHUKOT IlaBre of
cTpaHa Ha reHepa’s bojoBuk Bo butosna. HacnoBu-
Te Ha (PMJIMOBUTE Cce TTpe3eMeH! O ceKaBatbaTa Ha
MwuntToH MaHaku TTpy HUBHATa UleHTUDUKALIHja.

THE BIRTH OF BALKAN CINEMATOGRAPHY

According to Milton Manaki’s reminiscences, in
1905 his brother Yanaki, while visiting several
European metropolises, bought a film camera
in London. The maker of the film camera was
a company called ‘Charles Urban Trading’, and
Yanaki acquired the 300th specimen from the
Bioscope series. This now legendary Camera 300
marked the birth of Balkan cinematography.

After long and exhaustive research, the entire
preserved film material of the Manaki brothers
was organized under 42 titles. The most
important are: GRANDMA DESPINA, DOMESTIC
WORK (WEAVERS), OPEN AIR SCHOOL, VLACH
‘ORO’, NOMADIC VLACHS, VILLAGE WEDDING,
CELEBRATION OF ST. GEORGE, CELEBRATION
OF BAPTISM OF CHRIST IN VERIA, A MARKET
AND BUTCHERS, REPRISALS AGAINST THE
MACEDONIAN  POPULATION, FESTIVITIES
CELEBRATING THE YOUNG TURK REVOLUTION
(HURRIYET), A FAIR IN FRONT OF THE SAINT
KYRIAKICHURCH IN BITOLA, APARADE OF THE
TURKISH INFANTRY AND CAVALRY, A BURIAL IN
BITOLA, A ROMANIAN DELEGATION VISITING
MACEDONIA. THE TURKISH SULTAN MEHMED
V  RESHAD VISITING THESSALONICA AND
BITOLA, THE BURIAL OF THE METROPOLITAN
EMILIANOS FROM GREVENA, ALEXANDER
KARAGJORGJEVIC VISITING BITOLA, AWEDDING
IN THE CITY AND THE RECEPTION OF THE




Beke op aHasu3aTa Ha camMuUTe HACJIOBU MO>KAT
Ila ce M3BJIeyaT HEKOW OUTHU KapaKTepPUCTUKU
Ha ¢dunmoBuTe Ha OpakaTa MaHaKM, Kako ILITO €
hakTorpadCKMOT OHOC KOH CTBApPHOCTA, OJTHOC-
HO M3BOHpeEeJIHaA cejleKllMja Ha pernpojyKiujaTa
Ha HajOMTHUTE eJIeMeHTH Ha UCTOPUCKATa CTBap-
HOCT, CO ITPUPOJIEH MHCTUHKT 3a HajsHauajHUuTe
HacTtaHu 3a butona u okonuHara. [loreM u3BO-
HpPeJHUOT yCeT 3a KOMIIO3UI[Fja Ha KamapoT, CO
HeroBa KOHTHUHYUpaHa JUHAMUKA, KpeaTUBHU-
oT n300p Ha arjiuTe HAa cHUMame UTH. OcobeHo
3HauYajHU 10 00eM U I10 KBaJuTeT ce (hUIMOBUTE
Kou Opakara MaHaKu I' CHUMHJIE BO TIEPUOJIOT
op 1908 mo 1911 roguHa. OBnie ocobeHo Tpeba ga
ce MCTaKHAT (PUJIMCKUTE MaTepujaiv Off ITPorJia-
CYBamwbeTo, OJIHOCHO MpocjaByBameTo Ha Miia-
IOoTypcKaTa peBojiyiiuja (XypHUeroT), IIOTeM of
roceTara Ha rojiemMaTa poMaHCKa Jlejeraiuja Ha
Makeqonuja, npeaBogeHa op KoHcranTuH Uc-
Tpatv, (GUJIMOT 3a 3aKOIMOT Ha MUTPOIOIUTOT
EmunujaHoc ox I'peBeHa u ce paszbupa, HUBHOTO
Haj3HauajHO OCTBapyBaibe — IIoceTaTa Ha MpPeTIio-
cleqHUoOT Typcku cyataH Mexmen V Pemaz Ha
ConyH u Ha buTtorna.

GREEK KING AND CROWN PRINCE BY GENERAL
BOJOVIC IN BITOLA. The titles of the films were
chosen by Milton Manaki from memory when the
material was identified.

From the analysis of the titles we can glean some
important characteristics of the films, such as
their ‘factographic approach’ to reality, that is
to say the brothers’ exceptional ability to select
some of the most important elements of their
historical reality, exhibiting a natural instinct
to record the most important events in Bitola
and the region. They also had an exceptional
sense for frame composition, with continuous
dynamism and a creative choice of angles from
which to shoot. Particularly important, both
in their scope and quality, are the films the
brothers Manaki produced in the period between
1908 and 1911, such as the materials covering
the announcement and the celebration of the
Young Turk Revolution (Hurriyet), the visit of
the large Romanian delegation to Macedonia led
by Constantin Istrati, the coverage of the burial
of the Metropolitan Emilianos of Grevena, and,
of course, their most important work - the visit
of the penultimate Turkish Sultan, Mehmed V
Reshad, to Thessalonica and Bitola.
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Yurre Bo Myrpute Ha @UIMCKaTa YMETHOCT,
Opakara MaHaku ce cTpemart, ITPBO, KaTaHEBU-
11aTa /ia ja u3JUrHaT Ha HUBO HA YMETHUUKO JIeJI0
1 BTOPO, Ha (pWJIMOT [ia ryieflaaT KakKo Ha aTpak-
1ja. bpakara MaHaku co cBojaTa Kamepa ce BO
MoCTOjaHa moTpara Io aTpaki[uv, HeOOUYHU, TO-
JIeMU, UCTOPUCKU, €KCKJTY3UBHU U HEeCEeKOjJIHEeB-
HU HACTAHU U 3HAYAjHU JIMYHOCTU.

HA KOJA BAJIKAHCKA KYJITYPA V1 TIPUITIAFAAT
BPAKATA MAHAKH

Honro rofyuHu HaHa3aJl € OTBOPEHO IpalllakeTo
Ha Koja Hal[MOHaJIHA KY/JITypa MY IIpuliara TBO-
peuiTBOTO Ha OpakaTa MaHaKU.

Ha 1o4eTOKOT Ke IIpuBefileMe caMO HEeKOJIKY
»ronn* pakTuU.

bpakara MaHaKu ce pofeHU’ BO BJIAIIIKOTO cejlo AB-
Iesa, Bo ToramHata OtoMmaHcka Mmnepuja. Hus-
HOTO POJIHO MECTO JieHec ce Haora Bo PenyOiuka
['piyja. Habpry 6pakara ro HamyliTaaT POJHOTO
MmecTto 1 Bo 1898 roguHa ce cesnar Bo JaHUHa, Kaje
rro Janaku MaHaku oTBopa poTorpadcKo CTyIuo.
[ToBTOpHO rpaj Bo ToramHata OToMaHcKa VMmrie-
pHYja, MOJIUTUYKU U KYJITYpPeH IieHTap Ha obJacTa
Enup, mexec Bo Penyonuka I'pruuja.

At the very dawn of film as art, the brothers
Manaki strived to elevate the quotidian to the
level of a work of art, though they also treated film
as an attraction. With their camera the brothers
were in constant search of attractions, of unusual
and important historical events and personages.

TO WHAT BALKAN CULTURE DO
THE MANAKI BROTHERS BELONG?

For many a year there has been a debate as to
which culture has the right to claim the opus of
the Manaki brothers.

We will cite just a few ‘naked’ facts first.

The brothers were born in the Vlach village of
Avdela in the Ottoman Empire. Their birthplace
is today in the present-day Republic of Greece.
The brothers left their birthplace and moved to
Ioannina in 1898, where Yanaki opened his photo
studio. The city was then part of the Ottoman
Empire and a political and cultural centre of
Epirus, now in the Republic of Greece.
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Bo 1905 roguna OpakaTa ce TipecesiyBaaT Bo bu-
To/a, oTBopaaT hoTorpadcko aTesije 1 MOYHyBaar
7la ce 3aHMMaBaaT CO CHUMAaTeJicKa JejHOCT. bu-
TOJIa BO TOj ITePHOT OUia TIOIMTUUKYU, EKOHOMCKU
U KY/ITYpeH 1jeHTap Ha oBoj fien o7 OToMaHCKaTa
Nmmepuja. [lenec buTtomna ce Haora Bo Pemybrnka
CeBepHa Makenionuja. Cute pUIMCKHA MaTepujaiu
Ousie cCHUMeHHU BO BpeMeTo Kora buTtosa 6uia Hu-
BeH gomunui. Tue kuBeene Bo butosa, HO maTy-
Basie mmpym OTomaHcKaTa ViMriepuja u cHUMarse.
Taxka, oy couyBaHMUTe (DUJIMCKU MaTepUjaIn KOU ce
naeHTU(UKYBaHU MOKe Jla ce BUJIU JleKa OpaKaTa
Manaku co cBojaTa (prJIMCKa Kamepa CHUMaJsie Bo
rnoBeke MecTta. HajnpBuH, Toa e HUBHOTO POJITHO
cenio ABJiesia, Kako U OKojiHUTe cesa Bojyca u Ile-
puBosiu, notem Bo CosiyH, bep u 'peBeHa, cuTe BO
nenHerHa ['piiuja 1 Ha Kpaj, Bo lomner, Marapeso,
Pecen u ce pa36upa, HajMHOTY Bo buTona, mecta
BO fieHellTHa MakeioHUja.

[Tokpaj oBue couyBaHM (UIMCKU MaTepujasiu,
crnopep, TIOJlaTOLIMTe IITO Ce cpeKaBaaT BO JIUTe-
paTtypara u Bo ceKaBawaTa Ha MusiToH MaHaku u
Ha HEroBUTEe COBPeMEeHUIIM, OpaKaTa cCHUMAaJie U
BO HEKOJIKY pYrd MaKeJIoOHCKU rpazioBu (Bernec,
Oxpup u lebap), Kako u Bo AstbaHuja.

In 1905, the brothers moved to Bitola, where
they opened a new photographic atelier and
commenced their work as filmmakers. At this
time Bitola was a regional economic and cultural
centre of the Ottoman Empire. Bitola is part of
the present-day Republic of North Macedonia.
All of their film materials were recorded during
the time when Bitola was their domicile. They
lived in Bitola but travelled and filmed all over
the Ottoman Empire. Their filmed materials
can corroborate that the brothers used their
film camera in many places. Their birthplace
was the first site, but they also filmed in the
neighbouring villages of Voyusa and Perivoli,
and then in Thessalonica, Veria and Grevena,
all in present-day Greece and finally in Gopesh,
Magarevo, Resen and, of course, in Bitola, which
are all places in present-day Macedonia.

In addition to these preserved materials,
information from various books and from
the memoirs of Milton Manaki and his
contemporaries shows that the brothers filmed
in several other Macedonian towns (Veles, Ohrid,
and Debar) as well as in Albania.




baskaHCKUTe Ky/ITYpu: TpuKara, Oyrapckara,
cpricKkaTta, poMaHCKaTa, ajibaHcKaTa, MaKeJloH-
cKara OuWie W 10 JIeHeC ce >KeCTOKO HCIIOJIUTU-
3upaHu, Kou in continuo Owusie cCIpoTUBCTaBe-
HU efgHU Ha Apyru. Cute Oujsie KPTBU Ha CBOjOT,
pas3nuueH criopef] CBOjOT MHTEH3UTET, Ma Cerak
ITPUCBOjYBAUYKM MCTOPUCKU U HAIMOHAJIeH ero-
IIeHTpr3aM, eTHOIIEHTPU3aM U KYJITYPEeH HMIIe-
pujanusam. Kora efieH feH Ke 3aMHHAT BO MYy3€j
3a CTapuHU cuTe OajIKaHCKU KceHodobu, ke ce
ccartu neka rosem 6poj TBopIM Ha bajikaHOT coO3-
JlaBajie Ha pa3/IMuHM ja3ulld U BO Pa3IUUYHU Ha-

OVOHAJIHU CPEeIVHMN.

AKo OGajKaHCKUTE KYJITYpU ce ocaobomaT o
BaKBaTa eIHOCTPAHOCT, Ke corjefaar JeKa, Ha
ITpUMep, BO CJIydajoT Ha OpakaTa MaHaKu, THe UM
ITpuriaraaT He Ha e/THa, TYKY Ha MToBeKe KY/ITYPH,
Kou Tpeba, 6e3 HalMOHajHA WCKIYYUBOCT U
HaITMOHAIUCTUYKA OIICEeTHATOCT, /1a o U3yuyyBaaT
1 TIPOCJIelyBaaT HUBHOTO [e/I0 KaKo mel of
CBOjaTa HaIJMOHAa/THa KYJ/ITypa.

SPAKA MAHAKM®

40 MD(DI\
MANAKI BROTHERS”

Many Balkan cultures - including Greek,
Bulgarian, Serbian, Romanian, Albanian and
Macedonian - have long been and still are fiercely
politicized and antagonized. All have been victim
to varying degrees of their appropriating and
national egocentrism and cultural imperialism.
When, one day, all these Balkan xenophobes
finally end up in the museum of antiquities, it will
become completely clear that a large number of
creators in the Balkans produced their work in
many different languages and in many different
national environments.

If Balkan cultures ever manage to overcome
their one-sidedness they will realize that, as in
the case of the brothers Manaki, many authors
belong to many cultures and that they should
be approached without the wusual national
exceptionalism and nationalist obsessiveness to
study and communicate their work as part of a
single national culture.
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Bo cnyuajor Ha Opakata JaHaku u MuMaToH
MaHaku ce TIOKa>KyBa JleKa THue T10 TIOTeKJI0 Ouie
Bracu, ce 6opeJie 3a BoBe/lyBalkhe Ha POMAaHCKUOT
jasuK BO yUYMJIUIITATa U BO I[PKBUTE, U3JIOKYBaJie
Bo Dykyperr, Tamy Ousie MpPOMOBUpPaHU BO
nBopcku dortorpacdu Ha Kpasior Kaponm I u
mobuBasie HarpaJu W MpU3HaHWja 3a CBojaTa
doTorpacdcka pejHocT, Cco WITO M TpuUMaraaT
Ha poMaHckara kynartypa. Op nmpyra crpaHa, ce
poaurie Bo feHenHa ['piiyja, Tamy ce obpasyBarie,
ja oTrioyHasie U pa3BuBaJie cBojaTa pororpadcka
IIejHOCT, IIITO 3HAUM CO JIe/1 O HUBHOTO TBOPEIITBO
mpuraraaT U Ha rpukara Kyartypa. [lokpaj Toa,
rojieM fiejl ofi CBOjOT paboOTeH BeK ro MOoMUHase
Bo OtomaHckoTo [JapcTBo, TaKa ITO CO HUBHOTO
TBOPENITBO MOKe Ja ce Todanaum U Typckara
Kyatypa. Ho, Tpeba ga ce uma npenBu u pakToT
IleKa HajuHTeH3uBHaTa poTorpadcka u rimaBHaTa
KrHemarorpadgcKa [IejHOCT, Koja ja peanusupaa
Cco cBojaTa To3HaTa ,kKamepa 300 ce Bp3aHu 3a
burtona u Makegonuja. TpajHo 3abese;kyBajku, Ha
cBOjara 1ieJ1yJIonJHa JIEHTa, [1eJ1 O]l MaKeJoHCKaTa
MOJIMTHUUKA, OIIITeCTBEHA U KYJITYPHA UCTOPH]ja,
KakKo U el OJf MaKeJJOHCKUOT OJIKIoOp U
Tpajauliyja, CO CcBojaTa Haj3HauajHa [ejHOCT -
KuHeMaTtorpadckara, Opakata MaHaku BO TIpB
pell 1 mpuriaraat Ha MaKeJlOHCKaTa Ky/aTypa.

In the case of the brothers Yanaki and Milton
Manaki, it is more than clear that they were
Vlachs and that they supported the introduction
of Romanian language in schools and churches.
They exhibited in Bucharest and were promoted
to be the court photographers of King Carol
I, winning awards and recognition for their
photographic work. All this makes them part of
Romanian culture. On the other hand, they were
born in present-day Greece, were educated and
started their photographic work there, which
again makes them part of Greek culture as well.
Besides, for many of their working years they
lived in the Ottoman Empire and thus Turkish
culture can boast of the brothers’ achievements
too. But one fact should be taken into account:
their most intense photographic activity, as
well as the main body of their cinematographic
activity, realized with the famous Camera 300,
was related to Bitola and Macedonia. By leaving
a permanent record on celluloid of Macedonian
political, social and cultural history, as well as
of Macedonian folklore and tradition - their
cinematographic legacy being of the greatest
historical importance - the brothers Manaki are
primarily part of Macedonian culture.
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«Kunomeyven meceyrux” 6poj 16, cmp. 8-10, Kuromeka ta MakedoHuja, 1979, Ckonje

AEHOBU HA ®UJIMCKATA KAMEPA ,MUJITOH MAHAKIU”
' BUTOJIA, 23-25 ANTPUIT 1979 rOANHA
npoepama:

TPKAJIE3HA MACA:
Pegepamu:
- TBOPEYKATA Y/IOIA HA KAMEPATA (fopéu Bacunescku)
= KPEATUBHUTE MOXHOCTY HA OUIIMCKATA KAMEPA (Hukona Majoax)
= YJIOTATA HA OUSIMCKUTE CHUMATESIN BO JYTOCJIOBEHCKUOT ®M/IM (Cmesars
Josu4uk)
-~ KAMEPATA BO MAKEAOHCKNOT Ou/iM (Mupocnae Yenuxyuk)
Bodumen: Auo UWimaka

QUIIMCKA [TPOIPAMA
-~ Beyep na najrosu jyzocnoeenciu kycomem AKHU hunmosu:

APYIAP TUTO, OoKyMeHmapex
OBUYEH JIEH, dokymermapen
HAOBPO YTPO CUHE, uzpan
MJIEKO, nponazaxden
AAE, dokymermapers
HYOBEK BO HEUCTIPABHA COC TOJBA, uepan
KAHOH, uepan
FOJITOTA, dokymenmapen

- Bewep Ha gunamosu 0o cHumamesiume-y4yecHUUU Ha cpedéama, nod Hacnos ,MQOJATA
HAJIIPATA KAMEPA"-

MAJKATA, CUHOT, BHYKOT U BHYKATA (Muxa lNonosuk)

HAABUL, TOJTMIAT U METENIOT (Kupo bun6unoscku)

TPU CITIOMEHULIN (Misan Mapuryex)

YYEHULN-TIELIALM (Fdo bozdaruk)

HA BPCKA (Herad Josuyuk)

3AIMUC 3A CJTIUKAPOT (Hukona Majoak)

MABUIBOH HA HALEXTA (3ujo baysuk)

3ATMAJINBU BOPBEHMW CPE/ICTBA (Anekcanoap Tanackosuk)

OlAH (Muwo Camounoscku)

METEOPU (Munuegoe Munugoesur)

[TYCTUHCKA JIATA (Temap flanosux)

bEH [IAYT (Pado flukow)

EAEH JJEH HA PAJKO MAKCUM (Aanujan Ulykano)

MAJINOT BO3 (fapuo bpemevy)

R R HRER

00 23 do 25 anpun 1979 200uHa, 80 bumona, 2padom 80 Koj xuseen u co3dasan npsuom
CHUMamen Ha bankarHom Munmon Manaku, ce 0dpxa punmckama marugecmayuja [le-
HOBU HA unmckama kamepa ,Munmon Maraku” wmo 0d edna cmpaxa npemcmasysa-
we oddasarse docmojHa noYum kou denomo Ha Manaku, a 09 dpyza cmpata Gewe 06ud,
Ha e0Ho Mecmo u 80 ucmo 8peme, da ce cobepam jyzocnoserHckume puaMcKu u menegu-
3UCkU cHUMamenu u opyau pakmopu go Jyeocnoserckuom ¢unm u 60 edua pabomta am-
mocepa da pazmeHam mucnera u uckycmea 3a sHayerbemo Ha punmckama Kamepa go
co3dasarbemo Ha edHo gunmcko deno, 3a M8opeyKuom YuH Ha 4ogekom 3ad kamepama,
30 MEXHUYKUMeE U MeXHOMOWKUMe HOBUHU 80 CHUMamesckuom npouec.

»MaHaku” 3a noyeTtHuuyn, KuHonwuc 36(20), c. 39-43, 2009



Bnagumup Jb. AHrenos,
BupekTop Ha KuHotekaTa

AHFHI/ILIaHI/ITe BejlaT JieKa 3a y0aB U 3eJleH
TPEBHUK e IMOTPeOHO caMo Jla ce Iocaau Tpe-
Ba 1 Taa peJIoBHO [ia ce 3a/JiBa U IIoTKacTpyBa. 1
Taka egHo 200-300 roguHM...

KoKy 1ITO 0BOj pelienT 3a y0aB TPEBHUK € cohu-
CTULIMPAHO UPOHUYEH — KAKO 1 CUTE JIPYTH ,,[I0CE0-
HOCTHU® Ha OCTPOBjaHUTE — TOJIKY U PEeLeINTUTe 3a
IoOpUTe U [oJIroBeyHu (heCcTUBAIM Ce CIMYHU Ha
0BOj ITPMMeEP LITO ja OTCJIMKYBAa Tpapuiujara. [1ou-
HM HEIIITO, CeeJTHO KaKo, Ha Koe OWJI0 MecTo 1 Ha
KOj 0110 HauMH, YIIOPHO U3AP/KU e/ieH BEK U eTe ja
TpaJulijaTa KaKo SUPKa 3afl arojioT Ha BEUHOCTa.

Ha HeKoj HauuH, U puMcKuTe hecTUBaIM ce po-
6oBU Ha TpaguijaTa. Ho 3a MeHe, HUBHUOT CJIyTa
TOKOPEeH, OBa poOyBambe e eflHa oj Hajosaropop-
HUTe paboTu Ha cBeTOT. Ce MUC/TU JIeKa PelernToT
e eJITHOCTAaBeH KaKo BO BUCTUHUTATa MTpUKa3Ha 3a
AHT/IMCKUOT TPEBHUK: HAITPaBM ja MporpamMara 3a
MPBOTO W3JlaHUe, TIOKaHU ja MyOJIMKaTa U I0 He-
KOJIKY JAelleHUH, eTe TU (hecTuBajl CO PEHOMe U
Tpaauiija. Ho manu e Tonky mecHo?

Kora Janaku Manaku Bo 1905 romuna (nmm 1907
rofyHa, CeeIHo) ja KyIuj Kameparta ,Bioscope no.
300“ Bo JloHOoH U ja JoHesI Bo bruTona 1 3aeJHO co
6patr My MUJITOH I'i HaIlIpaBuJIe IIPBUTE CHUMKH,
BepojaTHO He HU TIOMUCJTyBaJjie JieKa Co eJHa TaKBa
TeXHWUYKa HOBMHA Ke BjIe3aT BO ucTopujaTta. Mcrto
KaKo IITO He MUCJIe] HUTY AHITIMYaHeIIOT IITO
npen 200 roguHM ja 3acaZiuil TpeBaTa Koja cera ja
rasar HeroBuTe HacjiegHUIIM. MaHaKMeBIU ja 3ej1e
KaMepaTa, (pUIMOT U I'i CHUMaJle HACTaHUTe OKO-
1y cebe 3a Kou MUCJIesIe JieKa ce 3HauajHu. Y Toa ro
IIpaBeJjie KOJIKY IIITO Moykejie rmogonro. M He camo
IITO I' CHUMMJIE HEKOU Off Haj3HauajHUTe HaCTaHU
BO IIOIIMPOKMOT peruoH. Tue ro rmmoceajie ceMeTo.
Toraii, majieKy, Ha IIOYETOKOT Ha MHHATHOT BeK.
MaHaK1eBII1 HEKOMY MV I'O IIpeHejie 3aHaeToT, a
IMaKk HEeKOMY Koj 0w meTcku daciuHUpaH of, Taa
TeXHNUYKa HOBMHA — KAKO IIPBUOT MaKeJOHCKU pe-
>kucep Ha urpaH ¢unmM, JIumutprue OcMaH/IN — MY
ja Bcaguiie 7byOOBTA KOH HOOBIKHUATE CJIUKY, a Oc-
MaHJIM [TI0TOA UCTaTa Jby0OB ja ITpeHecyBallie Ha I10-
BeKe reHepanuu akrepu Ha MakKyaTeTOT 3a JpaM-
CKU YMETHOCTH, 3a II0T0a U TOj Ja Oupe HaciegeH
o7 HeKOU JIPYTA M HOBU 3aHECEHUIIU IO ITOJBUK-
HHUTEe CJIMKU. A J1a He 3a00opaBUMe JIeKa CBOjaTa Jby-
00B 3a MOIBIKHUTE CJIMKU MUITOH U JaHaKU CO
OMTOJTUAHM ja JIejiesie U IIPeKy CBOeTO KUHO.
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Vladimir Lj. Angelov,
Director of Cinematheque

he English say that to have a beautiful green

lawn one only has to plant grass, water and
mow it — and do the same for the next two or three
hundred vears...

Although this recipe for a beautiful lawn is in fact
an exercise in sophisticated irony - as are many
other ‘peculiarities’ of the inhabitants of the Isles
for that matter - as an example elucidating the
importance of tradition it is nonetheless applicable
to festivals, that is, if festivals are to be good and
long-lived. Just start something — no matter how,
in any place and in any way - and persist with it
for a century and you'll get tradition peeking from
behind the corner of eternity.

Film festivals are slaves to tradition in many
respects. But for me, as their obedient servant, this
slavery is one of the noblest things in the world.
But is the recipe as simple as in the story about the
English lawn? Is it just a matter of putting together
a programme for the first festival, inviting the
audience and several decades later ending up with
a festival of high repute and a long tradition? Is it
truly that easy?

When Yanaki Manaki bought his Bioscope 300
camera in London in 1905 (or 1907, the year is not
of paramount importance) and brought it back to
Bitola where he used it together with his brother
Milton to make the first film recordings, it never
occurred to him or his brother that this technical
novelty would help them make history. (In the same
way, it did not occur to the Englishman from two
hundred years ago when he planted the grass upon
which his descendants now tread.) The Manaki
brothers took the camera and film and recorded
the events around them that they believed were of
some importance. And they did this as long as they
could, filming not only some of the most significant
events in the broader region but also sowing a seed.
Back then, at the very beginning of the last century,
the Manaki brothers passed on their knowledge
and skills to someone who accepted this technical
novelty with the fascination of a child -the first
Macedonian director of feature films, Dimitrie
Osmanli. They instilled the love for motion pictures
in Osmanli, and he then instilled this love in many
generations of actors at the Faculty of Dramatic
Arts. In turn, many other aficionados inherited this
enthusiasm for motion pictures from these actors.



Tue u co cBoeTO KMHOIIPUKa’)KyBame I'0 ceejie
ceMmeTo. JleHec, Kora HacTaHU CJIMUHU Ha OHUeE
3a Ko MaHaKueBLM MHUCe/e JjeKa ce OUTHU '
CHHMaMe CO HalIUTe MaMeTHU TejieOoHM, HaM,
Ha UejHUTe Hac/IegHUIM Ha OpakaTa, He MOKe
HUTY Jla HU TeKHe [eKa YMBHUjaTa HU € Bjie3eHa
yuiTe npep roseke o 110 rogunHu.

dunmyBanute u QoTtorpadupaHuTe uHGOP-
MaIluy O]i TMMOHepcKaTa eroxa Ha MaHaKueBIIN
IleHeC BepojaTHO Ke r'm cobepe BO €JHO CTUKYe
co 2 rurabajTu MeMopuja (KOMILTO VIITe cera ce
CcMeTaaT 3a aHTHKa), a eroxaTa Ha UHTEPHETOT —
Toa MaKJTyaHOBO CeJio Ha CTePOUAU — ITPOAyLpa
TOJIKY MHOTY (hoTo/pumMcku uHGOPMaALUU IITO
cera ce uyBaar Ha i-clouds (uH(popMaTUuku 00-
nanu). MotoTto Ha jyounejaoro 40-To u3gaHue Ha
VHTepHalIMOHATHUOT (becTUBajl Ha (pUIMCKaTa
KaMmepa ,bpaka Manaku“ Bo burosna rnaceine -
Tell the clouds! Toa moskam pma cu ro cdaram u
KaKo 3aJI0k0a Jja UM KaKeMe Ha THhe TaMy HEKOU
cu MTH(OPMATUUKK 00JIaliv JIeKa He e Cé TOYHATO
co HUB. [/leKa mpej HUB MMaJIo JieHTa, (pUIMCKa
JIeHTa, ITpeJ JIeHTaTa, CJINKa, JKUBOITUC, Ipe]] Toa
mpuKasHa u urpa. Kasku um Ha obmanuTe! Kayku
uM 3a 110-TuHaTa roguHU CHHUMalbe U IPUKaKy-
Bame ¢uimoBu u 40 roguHu ecTuBall, HITO e
IIOBOJIEH TIEPUO[, Jla Ce HallacTaT TpaJuIiyjaTa,
uaMoBHUTe, HaCTaHUTE, TOCTUTE, PA3rOBOPUTE,
HarpajuTe... a — 30IITO /Aa He?! — U KOHTPOBep-
3UUTe U TIOHEeKOoj mMaa ckaHpgas. Ha Kpajor Ha
Kpauuitara, ,bpaka MaHaku“ e decTuBaa Kako
U IPYTUTE U eroTo e JOIOJTHUTETHO IMOTOHCKO
ropuBo. Ila, 1 MeguyMuTe MMaaT MoTpebda o
,KOCKU 3a T7Io/iame”, HapoJoT TEMU 3a CUTEIbe, a
hecTuBaANIOT MMa MPaBO Ha IPelIKy U roTpeda o
myOIUIIUTeT, MaKap U JIolI. 3a Hallla cpeKa, OBUe
40 roguHu TOA He Oelile IIPaBuUJIo.
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Manaki shared their love for film with the
inhabitants of Bitola in their cinema as well. They
sowed s seed by showing their films to the public.
Today, when we record events similar to those
that the Manaki brothers deemed important
with our smartphones, it does not occur to us, as
inheritors of the brothers’ idea, that we caught
the bug more than a hundred years ago.

The filmed and photographed material from
Manaki’s pioneering epoch could probably fit in
a 2GB USB stick (and even they are considered
ancient today), while the Internet epoch - that
McLuhan’s village on steroids - produces so
much photo and film information that it has
to be stored in i-clouds. The motto of the 40th
anniversary of the Brothers Manaki International
Cinematographers Film Festival was Tell the
Clouds! I choose to understand this motto as a
vow to tell some informatics clouds out there that
they are not the beginning of everything - that
there were film tape rolls before, and paintings
before them, and stories and play before that. Tell
the clouds! Tell them about more than a hundred
and ten years of making and showing films, and
about the forty years of a festival, which has been
more than enough time for layers upon layers of
tradition, films, events, guests, talks, awards... and,
of course, a few controversies and small scandals
too! After all, the Manaki Brothers is a festival like
all other festivals, and just like them it is fuelled
by egos as much as by anything else. The media
too need some ‘bones to chew on/, the public needs
stories to gossip about, and the festival is allowed
to make mistakes and crave attention, even with
bad publicity. It is fortunate that over the past forty
years this has not been the rule.
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Moyemouyu... |

gaxo ce podu udejama 3a edra eaxea marupecmayuja? Bo Hawama Peny6nuka geke no-
0/120 Bpeme CepUO3HO ce pasMUC/Iysd, a U KOHKDEmHO ce n ‘

KOH ocmucnysarbemo Ha noegeke 3Hay

meomo Ha ¢unmckume pabomruyu Ha M
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HITO MOKE ®ECTUBAJIOT JA UM KAJKE HA .
OBJIAIIUTE?

Kora Bo 1979 roguHa rpyma (huaMCcKy eHTY31jacTh
ce cobpajie Bo burtosna, co HamMepa ia IUCKyTUpaaT
3a UIMOT — a 0ocoOeHo 3a yJorata Ha (pUIMCKa-
Ta KaMepa - CUTYPHO JieKa HUBHaTa ujeja He Ouita
dectuBan on BakoB ¢opmat. IToueTonure Ouse
CKpOMHHU - ,MaHakueBu cpenb6bu”. Bo HekoramrHa
C®DP JyrocnaBuja, Bo ceHKa Ha JOMUHaHTHUOT De-
CTUBaJI Ha jyrocjioBeHCKUOT uiMm Bo Ilyna (rog
IUpeKTeH marpoHaT Ha Jocun bpos Tuto) Beke
6use dhopmarupaHu gpyrute hecTuBaIn Clielyja-
nu3upaHu 3a cieHapuo (Bpmwauka Bama), akrep-
cKku ocTBapyBama (Huiil), anumupanu (QuIMOBU
(3arpe0), mokymenTapHu dunmou (benrpamn),
cTpaHcKa rnpogykuuja (bearpap)... Mi3bopoT Ha Ma-
KeJIOHCKUTEe (DUIMCKU PabOTHUIIM J]a ce CpeKaBa-
aT Co CBOMTEe KOJIerd O]l IopaHellHa JyrocjiaBuja
U Jla JUCKYTHPaaT 3a Kamepara U Hej3uHaTa yjora
BO (husimoT, 1 BrTosia Kako MecTo Ha The cpeiou, e
MOTTUKHAT O] TMOHEepCKaTa yjiora Ha OpakaTa Ma-
Haku. McKpeH, 6/1aropofieH, JorudyeH u3oop.

decTHUBAJIOT — KaKO CeKoj mobap ecruBas - co
TOJIMHUTE U JAelleHUWUTe Tpresja u3MeHu. Ha mo-
mobpo. Bo cpegunara Ha 80-TuTe, o cpemou 3a
pasMeHyBale HCKYCTBa Ha I10JIeTO Ha KUHeMa-
TorpadujaTa u yiorara Ha KaMepara BO (PUIIMOT,
rmpepacHyBa Bo hecTrBasI co hUIMCKa IIporpama.
Bo 1992 romyHa He ce ofps;KyBa Mopajgu KOHeUHU-
OT pacriaji Ha HeKoralllHaTa JipyKaBa 1 OJI0Ka/IuTe
cpen Kou ce Hajaoe Perybsimka MaKezoHHja, a of

ajHu unmcku Manugpecmayuu, Henocpedruom
anugecmayuja Getue odbenexysaremo Ha
amen Ha bankanom, Munmon Mawnaku, Ha

noeod da ce nojoe go peanusayuja Ha ogaa m
15-me 200uru 00 cMpmma Ha npeuom cHum
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HenocpedHama pasmeHa Ha Mucnersa co npemcmasHuyume
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W]'erT CAN THE FESTIVAL TELL THE CLOUDS?

In 1979, when a group of film enthusiasts got
together in Bitola with the aim of discussing film
— and the role of film camera in it, in particular
— they didn’t dream this would transform into a
festival of such magnitude. The beginnings were
modest and were called the Manaki Gatherings. In
former Yugoslavia, in the shadow of the dominant
Yugoslav Film Festival in Pula (under the direct
patronage of Josip Broz Tito), there existed several
other film festivals, including festivals specialized
in screenwriting (in Vrnjacka Banja), acting (Nis),
animation (Zagreb), documentaries (Belgrade),
and foreign production (Belgrade). Macedonian
film workers were motivated to organize sessions
with their colleagues from former Yugoslavia to
discuss camera work and its role in film - sessions
to be held in Bitola of all places because that was
where the pioneering film activities of the Manaki
brothers took place. This was an honest, noble and
logical choice.

Thefestival -like everygood festival-hasundergone
changes over the several decades of its existence. In
the mid-1980s the Manaki Gatherings held for the
professionals to exchange their cinematographic
experiences exoanded and developed into a proper
festival with its own film program. The festival was
not organized in 1992 owing to the dissolution of
the former state and the blockades imposed on the
new Republic of Macedonia.
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Jorosop nNpes no4eroKoT Ha CeMuHapoT

MefynaponeH cemuHap 3a thunMcka kamepa, Kunonae 11 (6), ¢ 1

1993 roguna KuHoTekara Ha MaKegoHUja ro eTa-
61Mpa Kako MeryHapojieH (UIMCKUA (pecTUBal,
TeMaTCKH, IOCBeTeH Ha (hUIMCKaTa KaMepa...

[Tpep mouyeTOKOT Ha cekoe (peCTUBAJICKO U3JIaHUe
BO JloMoT Ha Ky/ITypaTa Bo buTosa - felieHUCKU [JOM
Ha (pecTHBAJIOT, ,(pecTUBAJICKa ajiaTa’ — JeCcHO of
BJIE30T, HA CKaJIUTe IITO BOJIAT /10 FTOPHUOT KaT, ce-
Koja ropuHa ce BajgaT BpaMeHu dotorpaduu u ce
rocTaByBaar Ha SUoT. CKasiuTe He ce CTIMpasiHu 3a
Ia nobreTe BPTOIJIaBUIIa, HO KOra Ke 'l BUIIUTE JTU-
KOBHUTe Ha (PUIIMCKUTE ,SBEPKU“ KOU OuJie jaypea-
TU U F'OCTU Ha (heCTUBAJIOT — JIECHO MOKe a Jooue-
Te BepTuro edekT. CBeH Hukpuct, ®penu dpencuc,
MupocnaB OHapuuek, AHpu AnekaH,ToHnHo [enu
Komnu, Payn KyTtap, Bagum Jycos, Butopuo Ctopapo,
Muxaen banxayc, Anatonu [letpuiiku, Banrep Kap-
Basbo, bunu Bunujamc, Iutep Cyimiku, Bunmorn
sKurmong, lante CrimHoTy, Jlyuano Tuosnu, Xoce
Jlyuc Ankaunne, Kpric Menniuc, Puiiaps JleHueBcKy,
Japomup Illodp, boxxkupgap (bora) Hukonuk, Pobu
Munep, Ilon Cun, Ily3ene PotyHo, [1jep Jlom, Poriep

07-143, 1994 125

Since 1993, under the auspices of the
Cinematheque of Macedonia, the festival has
established itself as an international film festival
dedicated to film camera.

Each vyear, before the start of the festival in the
Culture Center - Bitola, which has served as
the festival’s home for decades, or as a ‘festival
palace’, many framed photographs are displayed
on the walls by the stairs leading to the upper
floor. The stairs are not spiral to make you feel
vertiginous, but if you look at the photos of the
many cinema greats that were laureates of the
festival, you might easily suffer a kind of a vertigo
effect: Sven Nyquist, Freddie Francis, Miroslav
Ondricek, Henry Alekan,Tonino Delli Colli, Raoul
Coutard, Vadim Yusov, Vittorio Storaro, Michael
Ballhaus, Anatoly Petritsky, Walter Carvallo, Billy
Williams, Peter Suschitzky, Vilmos Zsigmond,
Dante Spinotti, Luciano Tovoli, Jose Luis Alcaine,
Chris Menges, Ryszard Lenczewski, Jaromir
Sofr, Bozidar (Bota) Nikoli¢, Robby Miiller, John



Huxunc,, En JlaxmaH, Joproc ApBanuTtuc. JIyre mrro
ru nornuiane: [IEPCOHA, ECEHCKA COHATA,
[TOILITAPOT CEKOTIALLLl SBOHU JIBATTIATH, CABO-
TA HABEYEP, HEJIEJIA HAYTPO, YHOBEKOT CJIOH,
‘PTOT CTPAB, AMAJIEYC, PETTAJM, KOCA, JbYO-
BTA HA EJJHA PYCOKOCA, ITPABHUK BO PUM,
AYCTEPJINII, HEBO HA Il BEP/IH, JIOBPUOT, JIO-
[I1OT 1 I'PIWOT, GEIIE EJJHAIITI BO AMEPUKA,
HOEKAMEPOH, 10 TIOCJIEJHUOT 3OUB, KXWJI 1
LINM, AH/JIPE] PYBJbOB, COJIAPUC, ITOCJIEIHO-
TO TAHI'O BO ITAPI3, ATIOKAJIUIICA CETIA, T1O-
CJIEAHNOT KMHECKU LIAP, LIPBEHMOT, MAPTA,
I'OPKUTE COJI3N HA TIETPA BOH KAHT, BOJATA
HA ITAPUTE, ITOKOJHUTE, BOJHA 11 MUP, 3ADBA-
BA CO ITYKAIGE, MOJA MUJIA U HEJKHA SBEPKA,
I'JTABHA CTAHUIIA, 3A/1 COHLIETO, ET'30PLIUCT,
BETEPOT U JIABOT, HA 3JIATHOTO E3EPO, 'AH-
OU, POKM XOPOP ITMKYP IIOY, UMITEPUJATATO
BO3BPAKA YIIAPOT, I'OJI PYUEK, MAPC HATIATA,
KOLKAPOT U BJIYIHUIIATA, B/JIMCKX CPEJIBU
Ol TPET BU[, JIOBEL] HA EJIEHU, BEIIITEPKU-
TE OJ] UCTBUK, UCTPEJIOT HE E NU3LPUIIIAH,
[TOCJIEAHNOT MOXMKAHELI, KELIITUHA, O-
BEPJIMBO O/ JI. A., TEHEPAJIOT HA MPTBATA
BOJCKA, CAMA BEJIA JJEBOJKA, )KEHM HA PADB
HA HEPBEH CJIOM, BOJIBEP, KEC, ITOJIMIbA HA
CMPTTA, MUCUJA, BETYBAIGE (THE PLEDGE),
NJA, CTPOI'O KOHTPOJIMPAHI BO30OBIU, MAPA-
TOHLIWUTE I'O TPHAAT ITIOYECHUOT KPYT, I'/TYB
BAPYT, ITIAPU3, TEKCAC, HAZIBOP O]] 3AKOHOT,
CITPOTU BPAHOBHUTE, AJINC BO T'PAIIOBUTE,
CBEJIOK, AHIJIMCKNOT ITAIIMEHT, 3BECHE-
TNOT MAKC - TPET IEJI, POKO 1 HETOBUTE
BPAKA, CATHUPUKOH, AMAPKOP/, CHOT TOJ
LIE3, TIOITAJ, IIE®EPCOH BO ITAPU3, CUPAHO JIE
BEP/KEPAK, APMUJA HA CEHKH, IVDIAHVHN HA
MECEYMHATA, BAPTOH ®UHK, ®API'O, HEMA
3EMJA 3A CTAPIIM, CAMOYBUCTBOTO HA [IE-
BULIUTE, OAJIEKY O] PAJOT, EPUH GEPOKOBUY,
I[TATYBAKBETO HA OIUCE], BO3 HA }KUBOTOT...
CTOTULIM OCKapHU, JJaBOBU, MEUKU, JIeOTIapiv U CJINY-
HU SBepKU. U y1iITe CTOTULIM ITOCeaHu, KOU BO UTHU-
Ha Tpeba [1a ce >KHeaT, [I0CeaHU IIUPYM CBETOT.

HICEA MM REJCREREA
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Seale, Giuseppe Rotunno, Pierre Lhomme, Roger
Deakins, Ed Lachman, Yorgos Arvanitis... People
whose names were in the credits for Persona,
Autumn Sonata, The Postman Always Rings Twice,
Saturday Night Sunday Morning, The Elephant
Man, Cape Fear, Amadeus, Ragtime, Hair, Loves
of a Blonde, Roman Holiday, Austerlitz, Wings
of Desire, The Good, the Bad and the Ugly, Once
Upon a Time in America, Decameron, Breathless,
Jules and Jim, Andrei Rublev, Solaris, The Last
Tango in Paris, Apocalypse Now, The Last
Emperor, Reds, Martha, The Bitter Tears of Petra
von Kant, The Colour of Money, The Departed,
War and Peace, A Hunting Accident, or My Sweet
and Tender Beast, Central Station, Behind the
Sun, The Exorcist, The Wind and the Lion, On
Golden Pond, Gandhi, The Rocky Horror Picture
Show, The Empire Strikes Back, Naked Lunch,
Mars Attacks, Close Encounters of the Third Kind,
The Deer Hunter, The Witches of Eastwick, The
Last of the Mohicans, Heat, L.A. Confidential, The
General of the Dead Army, Single White Female,
Women on the Verge of a Nervous Breakdown,
Volver, Kes, The Killing Fields, Mission, The
Pledge, Ida, Closely Watched Trains, Marathon
Family, Silent Gunpowder, Paris, Texas, Down
by Law, Breaking the Waves, Alice in the Cities,
Witness, The English Patient, Mad Max - Fury
road, Rocco and His Brothers, Fellini Satyricon,
Amarcord, All that Jazz, Popeye, Jefferson in Paris,
Cyrano de Bergerac, Army of Shadows, Mountains
of the Moon, Barton Fink, Fargo, No Country for
Old Men, The Virgin Suicides, Far from Heaven,
Erin Brokovich, Ulysses’ Gaze, Train of Life...
awarded with hundreds of Oscars, Golden Lions,
Bears, Leopards and similar beasts, as well as the
seeds of awards to be reaped in the future - sown
all over the world.
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Moyemouyu..,

ma Ha MaKeGOHuja u Ch3 Ha Kynmypama Ha epao
bumona, 810Xuja Hanopu Ha osaq cpedba oa 2y cobepam Haj3HaqajHume umurea wa
Jyeocnosenckama CHUmamencka zpynayuja, maa Wwmo 8o bumona ce cpemuagme KQKO co
doajeHume Muxajno-Muka lTonosuk, Uean Mapunyex, Kupo bunbunoecku, Edo bozdanuk

00 Hajmnadama cehepayuja Pado fMukow y Aanujan Uykano. Osaa Manupecmayuja 20
npusneye sHumarnuemo kako na nyemo oo Jyeocnoserckume bunmcku nabopamopuy
(Munar Tomuk Mupko Byquyvesuk) i menegusucku yermpu (Bnadumup llemex, Tubop
| 38e3danuk u lopée Mypuynosur), maxa u HA [yeocnoseHckume punmcku Kpumuyapy, |
| Medy kou 6Geg Auo Uimaxa, Pauxo Myrumug, feopey Bacuneecku, Tome @penux,
Mupocnae Yenunyus Opyeu. 3Hayqey NpudoHec 80 pabomama Ha 080 cobup dadoa y

mopuvapume Ha [yeocnosenckuom RUAM 1N bogecopom Aejan Kocay 108UK U Cmeésan



M-p leHa TeopgocueBcka,
pupekTtop Ha UDDK , Bpaka MaHaku*

KaKo IparolieH CIIOMeH ja YyyBaM BHu3HjaTa Off
cnuKaTra co MojoT rpb u dpenu DpeHcuc BO
Kapgap. Toj Oeme BijaceH ofi (puyIMCKaTa KyaTypa
Ha MJIaJINTe Ha HETOBHOT MacTepKJIac Bo buTtora...
Taa peanHO MOKeOU BeKe He TTIOCTOM BO apXUBUTE
Ha MTB, Ho jac ja nameTaM. Toa M1 e JIOBOJIHO.

[Ipen 40 roguHU CMenW U OOBa)kKHU (DUIIMCKU
pabOTHUIIM M MHTEJIeKTYaJII[U 'O OCHOBaJjie OBOj
ecTuBanm Bo burtosa, rpagoT Kajie IITO CKPOM-
HUTe W pemuTenHu Opaka MHUITOH W JaHAKU
MaHnaku tu nipucdakaaT HOBUTE TEXHOJIOTUU BO
doTorpadujara. DujaMcKaTa KaMepaTa e MajIoTO
roJIeMO UyZlo KOe BPTOIJIaBO Ke ' MEHYBa CBOjOT
nuK, popmMa 1 HameHa. bpakata MaHaKu, aHTH-
UIIMPajKM ja UJHUHATA BO BKJIyUyBambheToO Ha
coBpeMeHaTa opMa Ha U3pas3yBalbe CcOo cBojaTa
,2kamepa 300 BcylIHOCT, co3/jaBajle UCTOpUja 1
HEIPOLIEH/IUB JOKYMEHT 3a KUBOTOT BO burtona
1 OKOJIMHATA Ha MOYEeTOKOT Ha OYpHUOT XX BEK,
BEK KOj Ha UOBELITBOTO MY 'l [IOHECE HAJTEMHUTE,
HO U HajCBeT/IUTe Mpoliecu u usymu. HajreMmHure
ce 3aj Hac, 6bapeM TaKa ce YWHH, a pUIMCKaTa
YMETHOCT M HeroBaTa Maruja IIo JeH-JeHec, I10-
Kpaj Toa LITO € YMETHOCT, € U MOKEeH MeJIuyM BO
3aIl03HaBabeTO Ha YOBEKOT CO cebecu, cO CBO-
ute daHTa3UM, CTPABOBU, PAJIOCTU, Taru U Ha-
Ile’KHU, CO CBOMTe cTopuu 6e3 Kpaj. Taka u Tpeba
nIa oume, hpUIMCKUATE CTOPUU ITPEKY HAcC [ia mpe-
HecaT CUTyalluja, cocTojba, emoliuja. [lo ocHo-
BameTo Ha (heCcTUBAJIOT, OUEKYBAHO Ce CO3/IaBa 1
KpeaTuBeH ITPecBPT Bo (GUJIMCKaTa MPOIYKIHAja
BO HallaTa 3eMmja.

o 1991 roguHa gecTHBAJIOT MO3HAT KakKo ,Ma-
HaKUeBHU cpembou“ ro mobu MeryHapOgHUOT KOH-
TEeKCT CO MpeuMeHyBame BO VHTepHallMOHaJleH
dectuBan Ha puaIMcKara Kamepa ,bpaka MaHa-
ku“. OBoj hecTUBa 3acilyKyBa fla OMe TPeTu-
paH co coofBETEH NMUETET, KAKO Hallla 3aeTHUYKa
MucHja, camo Taka EBporia 1 cBeTOT He Ipeno3Ha-
BaaT. Kora Beiam 3aeflHUYKA, TYKa I'M BKJIydyBaMm
CUTe YUHUTEeIN: (PUIMCKUTE YMETHUILIU U aBTOPU,
(hunmckuTe KpUuTHUUYapW, HOBUHAPUTE, MEJIUNYMU-
Te, hecTuBasickuoT TuM. Ho mipes cé, ocHoBauuTe
HOPM, Kunotekarta, OnmituHa butona, ,,Bapgap
dunm“ co nopapiika Ha AreHiiyjaTa 3a (GUIM Ha
Penyonuka CeBepHa MakemoHuja ©1 MuHMUCTEp-
CTBOTO 3a KY/ITypa.

40 ICFF “MANAKI BROTHERS”

Gena Teodosievska MA
Director od ICFF Manaki Brothers

cherish the picture of myself with my back to

the camera with Freddie Francis in the same
frame as a precious memory. He was surprised by
the cinematic culture of the young attendees of
his master class in Bitola... In reality, this image
might have long ago been erased from the archives
of MTV, but I remember it. And that’s enough.

Forty years ago, brave and bold film professionals
and intellectuals started a festival in Bitola, the
city where the modest but resolute brothers Yanaki
and Milton Manaki adopted the latest photographic
and film technology of their time. The film camera
is a small but great miracle that has been changing
its appearance, form and purpose with vertiginous
speed. Anticipating the future, the Manaki
brothers got involved in the most modern form
of expression with their Camera 300, and made
history by recording their invaluable documents
about life in Bitola and its surroundings at the
beginning of the tempestuous 20th century - a
century that saw some of humankind’s darkest
and brightest moments, processes and inventions.
The darkest are now behind us, or at least it seems
so, but the art of film and its magic have stayed
with us until today, working at the same time as
a powerful medium in human self-cognition and
familiarization with all human fantasies, fears,
joys, sorrows and hopes through its endless stories.
And this is precisely the way it should be: through
us, film stories transmit a certain situation, state
and emotion. When the festival was established
it led to an expected creative upturn in film
production in our country.

The festival was known under the title ‘Manaki
Gatherings’ until 1991 when it was renamed as the
Manaki Brothers International Cinematographers
Festival in its new international context. This
festival deserves to be treated with appropriate
respect, like our shared mission, because this is
the only way to be recognized by Europe and the
world. When I say shared, I have all the factors in
mind: film artists and authors, critics, journalists,
media, the entire team of the festival, but above
all the Macedonian Film Production Agency, as
the founders of the festival, the Cinematheque,
the municipality of Bitola, Vardar Film, the Film
Agency of the Republic of Macedonia and the
Ministry of Culture.



BECT

OHMe 1ITO TO CO3/]aBajie Taka U I'o 3aMUC/TyBasle,
KaKo BHCOKa (puyiMcKa IIKosia. EceHIujaHUOT
dokyc Tpeba U Ke ocTaHe Ha (bUIIMCKaTa KaMe-
pa, HO HMe co3/laBaMe U MeXaHU3MU/ITporpama
Koja Ke Hé TIpUOJIVKM He caMo JI0 JbyOuTenuTe
Ha (puIMcKaTa YMETHOCT TYKY IO T'paraHuTe Ha
buTosia 1 Ha rparaHuTe Off ONIITUHUTE IITO I'pa-
BUTUpAAT OKONy buTona, 10 HUBHUTE TOTPeOu
3a Aujasior mpeky (puiMor, mpeky HeroBaTa BU-
3yeJjiHa CYUITUHA, TIPeKy HapaliydjaTta, MpeKy ak-
TYyeJIHOCTa Ha CTOpUjaTa, co3/laBaMe eJIMHCTBEeHa
dectuBancka TepuTopuja, MpUBIEKYBamMe HOBa
nyonmuka. Co peneBaHTHM KuHeMaTorpadepcku
MMUBba O] cBeTcKara (hujMcKa KyJITypa, YMeT-
HOCT M WHAYCTPUja U TIOIIUPOKO, ce obujyBame
7la TIOTTUKHEMe HOBU ITPOEKTU 1 (hOpMHU, KOU Mpe-
Ky PUIMCKHUOT ja3suk Ke mobujat jaBHOCT. TyKa ru
ryieflaM TpaH3UI[AjaTa U reHepupame MOMHAKBU
dopMu Ha KOMYHHUKallMja CO IyO/JMKara TpeKy
dunmot, bumejku GUIAMOT HU HpUIllara Ha CUTe
Hac, OyarojlapeHue Ha CMeJIUTE U OJIBayKHUTE
Kou 1ipeft 40 roIMHU MUCJIesie U TUTaHUpaJie eqHa
HallMja CO KpeaTWBHA CUJIa U HOBU BU3UM, a UH-
criipupaHu off bpakata MaHaKU.

CABOTA 10 /AEDENA 21 CEOTEMERH 008

The originators of the festival envisaged it as an
advanced film school. Its essential focus should,
would and will remain the film camera; but we
are also in the business of creating mechanisms
and programmes that will bring us closer not only
to film lovers but also to the citizens of Bitola and
the citizens of the municipalities around Bitola.
This closeness will be achieved by addressing
people’s needs for dialogue through film -
through its visual essence, through narration,
through the relevance of its stories - in order to
create a unique festival territory and attract new
audiences. With the help of world-famous and
relevant cinematographers and other high-profile
figures from the world of cinematic art and film
industry, we are trying to initiate new projects
and formats that will gain publicity through
the language of film. In this I see the possibility
for shifting and generating different forms of
communication with the audience through film,
because film belongs to all of us, and all this can
happen because of the brave and bold decision
from 40 years ago of the people who thought out a
plan to build cinematography with creative power
and new visions, inspired by the Manaki brothers.

: | Kyntypa |

WHTEPHALIMOHAAHWMOT QECTMBAA CTAPTYBA CAEQHWOT BUKEHL

"bpaka Manaku™

bo buitiona u bo

O cnegpata cpdoTa ke
sunoane 25, HmTepnam-
B (PUCTHBAT B2 (-
ckata kamepa” Bpaka Ma-
AAKH”, K FOMHHABS S
TYBA CO- 0T KOMTETTT 10T,
chapell OpraumsaTopuTE,
[YIH ERRTIATRTHOEH CHOK
B0 OPrAMHIANMCKS | Bo
Oporpamcka eaucn. TTog-
FOTEYBA]KA OF 3 CCMHOTO,
jyimneiso 30-ro wanasme,
‘Bpa¥a Manaxn® roguge
BR EC CE QiIBEB (BpILtennn
B0 Birmona W po Cxomje.
Coguenomo omsopame ke
eine A 27 oBa] MeceEl no
bwTasL B cRcwenoTo AT
BUDHILS: © QeI RARLTD
16 marpalTe Ko fane Ba 4
DETOMEpE Bo Crome. Ka-
Ko OO ofjaciogn ma e

PUIBATE TRpec-HoHepei-
g AupesTapor  Tomn
Caneoncen w npeTvemre-

Capnat doxavcon § Haran Mogmear sa : -
OTE0OK thecTMeanT "Boaks Masam"

nor wa OpviuTeoTo Ha
PERMCERTE.  paforHam
PModepy Hackons, MEHYE-

Banlep Kophano woipogen 3a skuboilinoe fgeno

Harpagara a4 semomin aeno “Inar-
M3 300° ropenass ja polvea
Banreg Kapeano, nosHer  Gpasuncist i
CHETCHN KneMATOrpadep, dhatorpad,
PECKMCED., CURRANMET W NDOOVLEHT.

poy

A1 Hajmmory copabotysan oo pamics-
P Canec, KOj & Rers KpeaTi-
BEH MApTHRED. CHUMATERCKATS KIKGNE Ha
Barmep Kapeano ja npogoneyea perg-
BEOT 30T S v TBaro M sme e o e

' Bongiy casToa ™ do nty fe oo

Ckotije

FRETT RA KOHUSINTOT € 11
pome i PECTRRATOT W
MORNOCT pTvoRaTE N3
TH BAA IITO Borones Bpo
nviimea. Toa & 1 opans
MEMCHTHOCTE Hl (MECTY AT
KICTE KHNAIHTETH B0 R~
Je WIT ¢ SHAMEHD Nopens
fiprisocTy 1 roctHTe o)
CTRAHCTED, KO | THrsm

HETPCL 0 A (PECTHRLE,
Tue o Amaronspim &1 nog-
UPIiksTa OF CHTE CRIIHKH
EHETICTYUNTR, SAK it O [pa-
o Berrodia

[pospamiaa ¢ eI~
PRI, 113 K2 GHT e -
i ey R foumsoni, ok
NCKTHREHI BO LRECT OPOTPS-
WL

LCenexvopor Baaroja
Kylicnckn - [Tope ag pate
IfERIPYRANRATI CENEKIHE
eabpa 12 dwmsonm o Haj-
HORATA COETCKS MPOIYVEIH-
Jit, AIF0 Re S6EE DneHyaEiE
Off TIET- SLICHD MECYHRDORHD
Ry

U ofioeyrs " Barrann-
Ei", KoEQ Tpecss mn i
MUATE ©F PErinunT, o8 10
BIVAL MREpasis i oKy
MeHTapHER g0, 3 £e oo
NPEARIACGET i CENERIOTHTE 1A
KENITKHR W CTYRCHTORD dhiuns
HOEH.

ITocefd noeiT o Hus-
HH Femil K¢ W §ifle nazcaa
A TPOJUATR TONHEHEIIHE DA
YOCHTH BN . COCIE AT
[EArpiasn; B £ GRIET BpwKa-
EAHN W PECTABpEPANN [o-
MR- O PyosnoT g
L NPOMORRRE OpOTRaMd 12
NPT i SEREEIOHCEH
ARTORW, KO HMHYBE ©0
MEIN-NOpIpeT B {Toge
ITonos, kago i wanoefor
Anrermak et v i e e
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Jac 1 oBoj hecTHBas ce mo3HaBaMe TMOBEKe o] 35
ronuHu. Toj 3a MeHe Oetile MojaTa YIMCKa IITKOIa
1 Ha OBOj (pecTUBa HAYUMB Ha BUCTUHCKU HAUWH
7la ro r7iefijamM u olleHyBaM (pryiMoT. bu pekia fmeka
HEKOU ja Mperno3Haa, a HeKou MaK BeKe ja 3Haeja
MojaTa TojleMa HAaKJIOHeTOCT KOH OBOj decTUBaj
1 MOjOT eMOTHUBEH aHTa)KMaH Kora e BO ITpalliambhe
rpoMolirjata Ha (ouIMcKaTa yMeTHOCT. [Tpeinu3Bu-
KOT, TIpeJl Cé ce COCTOU BO MoOjaTa UCKpeHa TOYUT
KOH 0BOj (becTHBas, KOH HETOBOTO UCKJTYUYUTEITHO
3Haueme Koe Tpeba /la ce MPOMOBUPA KAaKO Hallle
COBpPEMEeHO HallMOHaJTHO KYJITYPHO HacJeCTBO,
pa3BUBame 1 Ha HeroBaTa eJyKaTuBHA KOMIIOHEH-
Ta U ceKaKo MojaTa mpogecruoHaHa MOCBETEHOCT
Ha cumMckara ciuka yirre of 1984 ropuHa, Kora
ja mpUABMKUB UlejaTa 3a UMIUIEMEHTHpalke Ha
HOBUTE TEXHOJIOTUU BO YMETHUUKUTE MeIUyMU U
MOCOUYBaB Ha BJIMjaHUETO Ha BU3yeJIHaTa CTPYK-
Typa Bo (pUJIMOT U BO MOCTMOZIEpHATa YMETHOCT.

Toramr ru 3armo3HaB OJ0JTMCKY OCHOBAUHUTE Ha OBOj

ectuas: Arjo IlerpoBcku, BpaHnko MuxajioBcKH,

Jby6e IleTkoBcku, Tpajue Tloros, Jlparan CamkoB-

CcKU, HO 1 boxkupgap Bora Hukonuk, Pasio JIuKoH,

Topan Tpbymak, Bopuc loptuHcku, Mycrada Ha-

nmapeBUK... CeKkoja IMYHOCT IITO ja CpeTHyBaTe BU

ro MEHyBa JKMUBOTOT. 3a MeHe Kako TB-HOBuHap

U puIMcKA KpuTudap, Toa 6ea cpenbute co jie-

reHJIuTe Ha CBeTCKaTa KuHemaTtorpaduja, 3a Kou
cBemoyaT rojemMuot 6poj TB-moptpeTtn, emucuu,
periopTayku, UHTepBjya.

S O L —

mw  mnan ap TTRaeLE

-

This festival and I have known each other for
more than 35 years. It was my film school and
it was at this festival I learnt how to watch and
judge films. Many people have finally recognized
and some have long known my great sympathies
for this festival and my emotional engagement
in promoting cinematic art. My challenge, above
all, is not to fall short of my expectations because
my respect for this festival is sincere and its
exceptional importance needs to be promoted as
our contemporary national cultural legacy.

Part of this challenge is to succeed in the
development of the festival's educational
component. I have been dedicated to the motion
pictures  professionally since 1984 when I
promoted theimplementation of new technologies
in artistic media and stressed the influence of
film’s visual structure on postmodern art. At
the same time I got to meet the founders of this
festival: Aco Petrovski, Branko Mihajlovski, Ljube
Petkovski, Trajche Popov. Dragan Salkovski, but I
also met Bozhidar Bota Nikolic, Rado Likon, Goran
Trbuljak, Boris Gortinski, Mustafa Nadarevic...
Each personyou meet can change your life. For me,
as a TV journalist and film critic, these meetings
with the legends of world cinematography were
a transformative experience, as corroborated by
the numerous TV portraits, shows, reportages,
and interviews I have conducted.

29



NmaB mnpuBumiervja ga mopasroBapam co: CBeH
Huksuct, ®penu dpencuc, Cajmon Ilepu, Pobu
Munep, Butopuo Cropapo, @paHk I'pube, Kapen
[[Taxnazapos, bunu Bunujamc, Kpuc Menrec, Po-
6ept IIpart, Bunmosk 3urmonm, @pen Kenemew,
HanTte CnuHotu, Payn Kotap, Pajuep KnaycMmaH,
Japomup Ilocdp, Majkn Jopk, Kuko me ma Puka,
MaptuH I'mnaxt, Pumiap JlenueBcku, bpyHo lMaHii,
Kunuet bunoui, Knaynuja Kapgunane, [lon Cu,
[Tjep Jlom, ®epon Ilanamajk, Poriep Jukunc, Ex
JlakmaH, Joproc ApBanutuc, @atux AkuH, Paj-
Hep KitaycmaH, [ToH MeTucoH, PoH JoxaHcoH, [Ton
Pene Pocrap, Jlyka buraiiy, Jlyuano ToBomnu... Co
HeKOM OJf HUB ApyrapyBaMm, pa3MeHyBaMm UHQPOP-
Maluu 3a (pUIMCKUTe C/IyuyBaiba, bapaM COBETH,
IaBaM coBeTH... MojaTa BKJIYU4eHOCT BO (heCcTUBa-
not oxi 2008, KaKko celeKTOp Ha OKyMeHTapHaTa
mporpama, 6arogapeHue Ha ITPOHUK/INBOCTA Ha
TOrallHUOT JUPEeKTop Ha hectuBarsot, Tomu Caj-
KOBCKH, a IOTOA 1 KaKO KOOPAWHATOP Ha ITporpa-
MaTa MaK ITOMHT, MU JJOHeCe Morjie[ og0/In3y 1 10
Ipyrute (pecTUBAJICKU cerMeHTH. Toraii ro 3aro-
sHaB Hajiienn BonTepc, Koj 6eliie BepeH MoceTUTe
Ha MPOeKLUUTe Ha JOKyMeHTapHuUTe (hUIMOBU
Bo KuHoTrekara Ha 29. cdecTuBaji, Taa HecpeKHa
2008 roguHa. 3a BpeMe Ha OBHe AeceTHHa rojiu-
HU T'U COrJle/lyBaB IPeJHOCTUTe U HeJOCTaTOLI1-
Te Ha PeCTUBAJIOT.

ThadtheprivilegetospeaktoSvenNykvist, Freddie
Francis, Simon Perry, Robby Muller, Vittorio
Storaro, Frank Griebe, Karen Shakhnazarov,
Billy Williams, Chris Menges, Roger Pratt,
Vilmos Szigmond, Fred Kelemen, Dante Spinotti.
Raoul Coutard, Reiner Clausmann, Yaromir
Sofr, Michael York, Kiko de la Rica, Martin
Gschlacht, Ryszard Lenczewski, Bruno Gangz,
Juliette Binoche, Claudia Cardinale, John Seal,
Pierre 'Homme, Phedon Papamichael, Roger
Deakins, Ed Lachman, Yorgos Arvanitis, Fatih
Akin, John Mathieson, Ron Johanson, Paul Rene
Roestad Luca Bigazzi, Luciano Tovoli... Some
have become my friends with whom I exchange
information about film events, or ask and give
advice... T have been professionally involved
with the festival since 2008, when the director
of the festival at the time, Tomi Salkovski, first
engaged me as a selector of the documentary
programme, and later as a coordinator of the
Mac Point programme. This allowed me to gain
a better understanding of many other aspects of
the festival. It was then that I met Nigel Walters,
who was a faithful visitor of the documentary
film screenings in the Cinematheque during the
29th occasion of the festival in that unfortunate
yvear of 2008. I have been able to see both the
good and bad sides of the festival.

12 KyaTypa
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CTIELIVJATIHA 37TATHA KAMEPA 300 3A TPUMATY HOMUHUPAHIOT 3A OCKAP OPARLIY3!H bPYHO ﬂEﬂBOHEﬂ
]
KuHemartorpadeport Ha "Amenu

lMyneH" poara Bo

Jima Tpu HomuHawmm 3a Ockap 1 3a
bagra, a uma ocBoeHo Lie3ap 1 Harpaga
o EBponckata Guamcka akaiemmja

TToOuTHMK Ha cHeuujanHaTa Harpajga
3narHa xamepa 300 3a ocobGeH TPHIOHEC
BO CBETCKATA (DUIMCKA YMETHOCT Ha TOIH-
nenmauor pectuan "bpaka Manaku' e
(hpaHuycKHOT BONMUIEOHMK KHHEMaTorpa-
dep Bpyuo [lenGonexn, COOMUTH AAPEKIH-
jara Ha PecTHBANOT.

TloTBpHIEHO € fieka rocTuH Bo Burona
ke Owmie mepeceT W YCTUPHTONHIIHHOT
ITenGoHeN, KOj ITOTYKY IO 3aBpIIN CHAMA-
HETO Ha NocreiHnoT ¢uaM Ha Trum Bap-
toH "Mpaunu cenkn', co Llonu [len u Mu-
men Pajdep, a HeoaMHa IO BUJOBME Ka-
ko noTnucHEK Ha "®aycr’ of Cokypos,
Harpajies co 3maTeH maB Bo Benenuja ro-
JAHABA.

TlenGoOHEN CO CBETCKaA NONMYTApHOCT Ce

30

burtona

4

g5

[oara 8o Butona o BeHeuwja kage LuTo co Cokypos fobu 3niaTeH as 3a "Qayct", v o cHUMa-

Fbe Ha HOBIOT uam Ha Tum BaproH, co Lionn fen u Muwen Dajgep. - BpyHo Henboren

300K KaKO KHHeMmaTorpacthep Ha JpaTa
¢dunma na pexucepor XKan-Tljep XKeme
"BonmieOHata cynouHa Ha Awmemuja ITy-
sen" m "MHOry poira BEHYaBKa', 3a KOM
[Ma [ooMeHo  nomuHauma 3a Ockap, Ka-
KO M HOMMHaImH 3a Harpagute badra u
ACII, a ru no6u narpagute [lesap u of
E®A - Esporickara GuIMcKa akafeMuja
TanpeMor XKene - TenGoHen ja NOBTO-

p¥ ITOfHATA cOpabOoTKa BO CICAHHOT M3-
BOHpE/IeH (WM, MCTOPHCKaTa JbyOOBHA
npama oy [Ipsara cBercka BojHa "MHOry
nosira BeHyaska', 3a koj Bo 2005 rofmsa
TlenGoHex ja [o0u BTOpaTa HOMHHAIH]A 32
Ockap.

Bo 2010 ymTe efHani 041 HOMUHADaH
3a Ockap 3a ¢unmot "Xapu [Totep u no-
JIYKPBHUOT NPHHIL" .
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| COHYBAYUTE y
, /L AA CO3AABAAT!

[ (33 uook EPAAA MAHAKM' 6uTONA, 2012)

PWKazor ya 33.

Vinre “3flaHve ua

PHaUuoHanuor de-
CTvBan ua ¢
pa,
onp;
21 CenTemspu 2012 ¢
dNMOYHEME

IMCKa Kame-

V aKW’, Koe ce
o Burona on

15 no

K€ ro

f CTatm

[IpegHOCTUTE BO HeroBaTa M3BOHpPEIHA aBTEH-
TUYHOCT KaKO eJIMHCTBeH (heCcTUBAICKU I[eHTap
Kajie IIITO Cce OlleHyBa ecTeTUKaTa Ha (huMcKaTa
Kamepa M ce roBopH 3a (GUJIMOT KaKO YMETHOCT
M aBTOpCKaTa Kpeallydja Ha AupeKTopute Ha do-
torpaduja; OpPKYBaleTO BO €JIeH HCTOPUCKU
M CTpaTelIKU Ba’KeH KY/ITYPEH U JIUIIJIOMAaTCKU
LieHTap Kako buTosa oji Kajie IITO TIpeKy IpBarta
Kamepa Ha, cera Beke, cJlaBHUTe Opaka MaHaku,
baskaHOT ja aHTHLMIINpa WejaTa 3a COBpeMe-
HOCT, TI0TOA MPUEeMOT Ha Koj HaupayBaaT dhecTH-
BaJICKUTE YUECHUIIM U TOCTUTE, HO U HEJIOCTATO-
LIUTE BO HEJJOBOJIHATA BKJIYUEHOCT Ha I'paraHuTe
Ha buTosa Bo oBoj hecTuBa’t, nHGpacTpyKTypara
Koja e Hecoo/iBeTHa 3a (DUJIMCKM ITPOEKI[UU, Ha
KOja CO TOJUHU YKaKyBaMe CUTe.

Ce usrpajguja TOJIKY HelmoTpeOHU 3[aHuja U CIo-
MEHWIIH, Ce MTOTPOIIKja eHO Uy/I0 Mapu, He 3HaM
HU J1a TM U3rOBOpaM OpOjKUTE, ce U3HACTyIIaBMe
KOJIKY CHUTe ce 3arprkeHu 3a HeryBambeTo Ha
dunmckara Ky/aTypa, iogeKka co rouHu BeTyBa-
HOTO ,,HOBO“ KWHO BO buTosa ciy;Ku 3a MoTcMeB
U monouB Mery outonuanu u punMariuurte. Cera
MMa TTIO3UTUBHU CUTHAJTH JleKa HEKOU aKTUBHOCTU
OKOJTy TOa KMHO Ce MTPUABUKYBaaT Ha Mojio0po.

POROMKYBAAT

Its advantages are the following: its exceptional
authenticity as the only festival centre where the
aesthetics of the film camera are valued and film
is discussed as an art form through the authorial
creations of directors of photography; Bitola, the
citythat hostsit, was a historically and strategically
important cultural and diplomatic centre, where
the famous first Balkan cinematographers,
the Manaki brothers, anticipated the idea
of modernity; and the warm welcome that
participants and guests of the festival receive
from the locals. The engagement of the citizens of
Bitola is still somewhat deficient, however, and the
infrastructure - as we have been pointing out for
many years - is inappropriate for cinema screening.

Many unnecessary buildings and monuments have
been erected and large sums have been frittered
away while the promised ‘new’ cinema in Bitola
keeps failing to materialize despite the professed
care of the authorities for cinematic culture, so
much so indeed that the proposed cinema has
become a subject of ridicule both among the
citizens of Bitola and among film professionals.
Nevertheless, there have been some positive
signals of late, and things with the new cinema
might finally be moving forward.
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Moskebu ciieHaTa rojfHa Ke Oujie roAvHa Ha
HOBOTO KWHO, U3TPajieHO Ha MeCTOTO Ha CTapoTO
KUHO Ha JaHaku u MwuntoH MaHaku. He cmeeme
MoBeKe [1a JI03BOJIMMeE J1a HU Ce CIydyBaar C/1y4aj-
HU JIyTI'e BO OJIJIVKUTE 3a 3aeJIHUYKOTO JI0OpO CO
HamuTe napu. Tpeba HaBpeMe J1a T JleTeKTupame
,TOKCUYHUTE" HaMepH, Jla rpegyrnpenyBame... Ho,
U TIOKPaj ce, hunmariuure goaraaTt Bo burosa u ro
npecdepupaat oBoj hectuBas. LleHTapoT 3a KyITY-
pa Bo burosa e cé yiite MectoTo Ha (usMcKara
Maruja ¥ COHOT BO JKMBO 3a BpeMe Ha (peCTUBaJIOT.
U oBoj LieHTap 3acay;KyBa 1 Tpeba ma ce ,,0CBeKU"
MHOPACTPYKTYPHO, TEXHOJIOMKU. JloMariHaTta Iy-
0JIMKa e cé yIlTe HeJJOBOJIHO HeryBaHa, Hej3suHaTa
’Kesiba BO cBoja O/1M3MHa /1a ja MOYYBCTBYBA MTO3HA-
TaTa SBe3/jeHa IpalliiHa e MPUPoiHa Ha BaKBU Ha-
CcTaHU M Taa Hej3uHa skejiba Tpeba ma buze semeHa
npensujl. U mokpaj Toa MITO ce u3jaCcCHUBME JleKa
HalllUTe SBe3[Iu ce KuHeMmaTorpadepure, He Tpe-
ba ma ce UrHopupaaT u Apyrute (UIMCKU aBTO-
pu: aKTepu, peKucepu, ClieHapUCTU, MOHTaKepH,
MPOAYIIEeHTU, TPOAYKIIMCKU IM3ajHepH, ClieHOrpa-
¢u, KocTumorpacu, MajcTopu Ha CBETIIO, MajCTO-
pY BO AuUruTajgHaTa aHMMalluja.

He muciaM peka (UIMCKUTE SBe3[u MPECYIHO
B/IMjaaT Bp3 (peCTUBAJIOT, HUBHOTO ITPUCYCTBO Ha
OTBOPAIETO U 3a BpeMe Ha HUBHUTE Cpefdu co
HOBUHAapUTeE ja KpeBa TeH3ujaTa, TOUHO, HO (pecTu-
BaJIOT Tpae OCYM JieHa, Toa e BpeMme, HEyMOJIMBO
BpeMe Koe Tpeba KBaJIMTETHO Jia ce UCTUIaHUpa 3a
Myo/MKaTa U rOCTUTE [a ce YYBCTBYBaaT MOCeOHO.

international Cinema

38

MmoVIE

Perhaps next year will be the year of the new
cinema, erected on the same spot where the
cinema of Yanaki and Milton Manaki used to
be? We must no longer allow accidental tourists
in positions of authority to make uninformed
decisions when spending taxpayers’ money. We
must be able to detect the possibility of ‘toxic’
intentions and warn against them in a timely
manner... And yet in spite of all these problems,
filmmakers still come to Bitola and enjoy this
festival. The Cultural Centre in Bitola is still a
place of film magic, and dreams still come true
during the festival. The Centre should also have
itsinfrastructure ‘refreshed’. Domestic audiences
still need to be cultivated; but their desire to get
a taste of the famous stardust typical of events of
this kind is understandable and should be taken
into account. And although we have stressed
that our stars are the cinematographers, other
film authors should not be neglected, including
the actors, directors, screen writers, editors,
producers, production designers, set designers,
costume designers, lighting specialists and digital
animation specialists.

I do not believe that film stars have a crucial
influence on the festival, though their presence
on the opening night and their press conferences
do heighten the excitement. The festival lasts a
whole eight days, however, and this time has to
be planned properly in order to give both the
audience and the guests that special feeling.

MANAKI BROTHERS
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' HOBUHU HA OECTUBANOT “BPAKA MAHAKW”

Mer HCKNyUYnTENnHM NPoeKLnn COo ro

Tokmy BO pamkuTe Ha
nporpamara “Hoeu By~
_3uK” no ceKoj NPUKAKAH

¢unm npucyrHuTe Bo ca-
nara Bo butona ke yvec-
TBYBOOT BO OTBOPEHA
OUCKYycHjd KOja & WHWLIK=
paHa o Temard ¥ of
rocrure on GpuamMor

MHTepHaLqunanHm'r thecTuBan Ha
churnmeka kamepa ,Bpaka Maxaku®
(13-19 cenTemspy) # roguHasa Haja—
BYBa HOBMHM €O LieN Aa NpUBMeye WTo
noBeKke Mnagw nyfe U ga rm npetcra—
BW ,HOBUTE BU3UM" Of, CBETOT Ha (pun—
MOT. TOKMY BO paMKUTe Ha rporpama—
‘Ta ,HoBu BM3UM® Koja Ce OApXyBa
| Wwecra roguHa ro peg, uma oppeaenu
KOHLEMLMCKA ¥ NporpamMcki U3MeHU.
ToavHaBa Mo Cexoj MpukaxaH um
MpUCYTHUTe BO canata Bo butona Ke
y4ecTByBaaT BO OTBOpeHa AuvcKycuja
Koja € MHULMpaHa o4 TemMara v o roc—
| TTe og unmoT.

Jpeky tunmosute of ,HoBu BU-

i

3yn* ce OTBOpAaT KPUTWYHW TeMW W
Taby npaliarba, KoW He TepaaT Konek—
TUBHO, a ¥ UHAVBMAYANHO Aa ce npe—
ucnuTame gnaboko Bo cebe 3a pa
nomecTUMe CBOMTE rpaHuuu. W no
¢hopma U No COApXKMHA, Nporpamara
roguHaea e (hparMeHT Of HeceKoj—
[HeBHaTa U HeKOHBeHUVOoHaNHaTa
MaTpuLa Ha (hMnMoBHM, KOV HyAaT BUC—
TUHCKO BU3YeNHO U WHTENeKTyanHo
MCKycTBO,, Benwu [opfu Mynescku,
efleH 0f OCHOBaYUTe Ha [ebaTHOTo

KuHO ,KOHTpakagap®, BO Koe YneHy—
BaaT (OUNMCKKM EHTY3WjacTu U aKTu-
BMCTW 0F Butona.

3a ga vuma [JoBOMHO Bpeme fa ce
OTBOPAT LLUTO MOBEKe acnekTu BO pa3—
rosopute, PecTUBanoT rogvHasa Ke
NpeTcTaBu NeT UCKITyHUTENHU, Harpa—
fyBaHu (MNMOBW 1, Kako 0codeHa
PETKOCT, Ke ¥Ma rocTH 0f, peqncu ce—
KOj 04, HacnosuTe.

Op dunmor Jlowa hpusypa“ goara
aucTpubyTepot Metap MuTpuk. ®un-

]

CTH Of CeKoj unm

MOT e o BeHellyencka npoaykuuja u
[locera r 0cBoW HarpaguTe 3a Hajao—
6ap chunm Ha BpBHY thecTvsank. Of
JBena cerka“, Fepmanuja, Ke roctyea
KuHemaTorpacdepoT ApMyH

Iupondp. ®unMoT ja 0CBOW Harpaga
JNaB Ha uaHuHaTa® Bo BeHeuvja. Op
6GenrvickuoT ,BrONeToBo", Koj BO bep—
NMH oceou ['paH-npy of MefyHapog—
HOTO >KVpU HajaBeH e KuHematorpa—
cepor Hukomac Kapakauanvc. Op
chunmoT Bapeapu, Konpogykuujata.
mefy Cpbuja, LipHa Fopa, CnoseHuja,
Ke rocTyBa peumcy Lenata ekumna..
TeTTUOT HAcnNoB KOj Ke Guge npuka-
»aH BO 0OBaa nporpama e couujanHo— .
nonuTUYKaTa MHAVcKa gpama ,bred
rnokep’. ®UIMOT ja OCBOM HajBUCOKaTA -
ApxaBHaTa punmcKa Harpaga 3a K-
HemaTorpachmja Bo VHawja u belue Ho-
MUHMpaH BO Kateropujata ,CBeTcka
cmnmcka gpamaTika’.

Osue (OUNMOBU Ha OpUrMHAamNeH
aBTOPCKA Ha4MH OTBOPAAT CYLUTUHCKM
1 KOHTPOBEP3HM TeMM MOBP3aHM CO Ae—
yata U co mnapgute fyfe, co WTO 04
efHa CTpaHa ce noaura CBecTa Ha ny-
feTo BO BpCKa CO OAPeeHu Npobremu
BO OMLITECTBOTO, 3, Of Apyra ¢e npo-
MoBupa chunmckata ymetHoeT. B ([.T.)

e

zo|
A}OL"

X

Reugp' /14.08
(Bsuge! 14.08

OBoj hecTuBaJ e JOpaCHAT Jla Ce HOCU CO CUTE eB-
poricku hecTuBau crieliuuUHU BO CBOjaTa TIp-
BUUHA CYLITUHA U 3aC/yKyBa Mojobpa rpuka u
O]l TparaHUTe U O] Ip;KaBara. 3aToa e MOTPeOHo
1 BKJTyuyBame Bo EBporickaTta buiMcKa 3aeJHU-
1la Ha eJieH MPOaKTUBEH HaulH, co Npedepupame
Ha eBPOIICKU (pOH/IOBU, Pe/IOBHU KOHTAKTH CO €B-
porcKuTe (hUJIMCKY UHCTUTYIIMUA U HajBaKHOTO:
MOYUT U MHKJTY3UWja Ha CUTe TTapTHEPHU o7 HalllaTa
3eMja Bo (heCTUBAJIOT.

3ap Tpeba ja KaykaMm Jieka Ha 0BOj hecTuBaJI My
TpebaaT MpoCTOpUU 3a padOoTa...BO TEKOT Ha Iie-
jlaTa roJIuHa..

MucraTa ¥ TeXHOJIOrjaTa, MTHIeHHO3HOCTa Ha Uo-
BEKOT ce moOp3u 07 pa3BojoT Ha AeMOKpaTujara,
Toa BO (pUJIMOT Ce€ IOCTUIHA MUI'OBHO... CO JIO-
CTAItHOCTa Ha TeXHOJIOTHMjaTa Ce MOCTUTHA U TI0-
rojieMa JleMOKpaTU3alija Bo U3pa3yBameTo... 3ap
TOa He I'o NMoKaskajie JaHakKu 1 MusiToH MaHaku.

Cute 1rrTo Ouie HaIlM TOCTU HU Ce BpaKaaT, TU
OyKupaar JaTymMuTe Ha (pecTUBAsIOT, TOBOpAT 3a
Hero Kako HeINoBTOPJIMBO MCKYCTBO. Jla ro HUCKo-
puUcTUMe TOa, ia TY 3rpabuMe NpU0OUBKUTE.

U1 TouHoO e, (pbecTUBaNMTE Ce BpeMe Kora ce 4yB-
CTBYBaMe 1ocebHO, TOUHAKY, BpEMETO 3acTaHyBa
WK npebpry ofiv, He 3HaM, HO TIOMHAKY e...

Wnejata ga ce cospame oBoj dectuBan npen 40
rogUHU BO efHa Majia MakemoHuja 6mia cMmesia
U CO HeMOBTOP/IMBa eHepruja, 3apeM HUe MMame
MIpaBo J1a I'M M3HEeBeprMe OHMe IIITO MHUCJIesie Ha
Hac?

This festival has grown sufficiently to match
the scale of other European festivals with
specific purposes and deserves greater
recognition and support from both the
public and the state authorities. To achieve
this, a more proactive involvement with the
European film community will be necessary,
including access to European funds,
establishing regular contact with European
film institutions and, most importantly,
ensuring the respect and inclusion of all
domestic partners in the festival.

It should not be necessary to reiterate
publicly that the festival needs adequate
workspace... throughout the entire year.

Human thinking, ingenuity and technology
develop faster than democracy, and film
has achieved this instantaneously... and the
availability of technology has resulted in
greater democratization of expression... as
proven by Yanaki and Milton Manaki.

All our guests have come back to us: they
book the dates of the festival and they speak
of their visits as unforgettable. Let us make
use of this and seize this opportunity. For it
is true that festivals make us feel special and
different - time seems either to simply stop
or move fast forward... [ cannot tell. But it is
definitely special.

The idea from 40 years ago of starting a
festival in a small country like Macedonia
was bold and the result of unrepeatable
energy and we have a strong obligation not
to fail those who had us in mind.
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**
: Epo bBorgaHuik, cHuMaTten OA Capaegro;

5 , o _ . : _ _
'Ke Gea MHOMy HecpekeH AO KONKy cé cnyJele Hewro wTo Ke Me
cnpevewe .Aa. A0jaaMm Bo 0BOj npekpaceH rpap, Ha oBaa Hauwa

npea cHuMatencka cpepba. bnaropapejku My Ha MuntoH MaHaku,
npevoT cHumaTen Ha bankaHor, ese, Hue, 33 npe nat no ocnobo-
aysaweTo ce cobpasMe A3 v uSHECEMe Hauute uckycrtea, npobne-
MU, SHaewa . aKyMynipaHu .Bo osue 35 roavHu. 3aknydouu Ha oBaa
cpepn6a Hemawe u He tpebGa pa wuma. Ce poromopusMe fa ce cpeTHer
Me 3a.speme Ha PunMckuotr gecTuUBan o llyna 3a pa ro noaroresuMe..
nnaHoT 3a crepHara cpepba wto Tpeba pa ce onpxu B0 1980 ro=
puHa, Kora ke Ja opGenexume m 100-roguuHuHaTa oA pafaweTa Ha
MuntoH MaHaku., WHaky, cnopep MeHe, OBaa cpenba tpeba pa uMa
6ueHaneH KapakTep, fda ce OoApmyBa, 3Hauu, cekoja BTOpa roavHa

W MMCNaM AeKa KOH 0Ba HEOMXOAHO ke ©Oupe ga ce npuxknyyart w
apyrute ¢GakTopu Ha JyrocnoseHckuoT éounm. Cnopepn MeHe, BO fipo-
rpaMuTe Ha uaHuTe cpeadu ke TpebGa pa ce BxnyuyaT cuTe MHOBa<

yun BO obnacra Ha QuIMCKaTa “ Tenesuaucka tportorpaduja,HewTo
WTO cuTe Hac 6u He WHTepecupano u AOKpaj 6u He aHramxupano''.

e -
fle jaH Kocauosuk, npodpecop Ha PakynTeToT 3a [APaMCKW yMeT=
HocTu BQ benrpap:

QuurnepHo € Aexa op osue pa3rosopy W AUCKYCHW npousneryeart
Hekonky pabotu = 3a kou 6w tpebano u. noHatamy Aa pas3roBapamMe.
Op eaHa cTpaHa e MCTOPUCKHOT NPUAOHEC Ha dmnmMckaTa doTorpajpu=
ja u paborata Ha CHMMaTenuTe BO AOCErauwHWoT PasBUTOK Ha jyro=
cnoseHckaTa KuHeMmaTorpaguja, a oa Apyra cTpaHa e OHa WTo gpyra-
pot [leTek ro HanomHa, peka uaHMHaTa Ha WuBaTa CNUKa € TEeCHOo
cBpsaHa €O Pa3BUTOKOT Ha HOBWUTE TexHuku. lito 3Hauu,. cnopeg Me=
He, RAOKONKY Haramy ce pa3Buea KOHUenuujara Ha OBue cpenbu,

6u Tpebano pa ce oau BO ABe HACOKM = UCTOPUCKUOT Aen M Aenot
Ha TeXHUUKUTE HuHOBauuu, npyM WTO WM ABETEe CeKuuu HEen30CTaBHO

6u tpebano paa Gupar npocneaeHu Co coopBeTHU PUNMCkn nporpa<
Mu'',

¥
Kupo BunGunoscu, cHuMaten OA Ckonje:

'"He Gk ru nOBTOPYBaN HewTata WTO BeRe MM vcKaxaa MouTe Koneru,
HO Ce pajyBaMm WTO CUTe OHWe . HenpoCnHeHw HOKRM nopagu co3HaHue=
TO AeKka [peHOT Kora Tpe6a paa sanouHe 0Baa MaHubecTaumja Mmoncka-
. BUYHO ce Habnukysa, spoauja co ycnex.. bu cakan camo, faa HanoMm+
HaM AeKa MCKycTsaTa ojf OBOrofuMwHaTa TeMa Ha. TpKaneaHata Maca
"TeopeukaTa ynora Ha @gunMmckata KaMepa .BO. jyrocCrnoBeHCKMOT AOKY™
meHTapeH ¢unm'' jacHo ykaxyBaaT Aeka HapefHuTe roauHU BO OBaa
MaHudecTaumja Ke Tpeba pamHOonpasHo pfa ce UHKOpnopupa W Teopeu-
KMOT UMH Ha cHuMaTenutTe BO jyrocnoBeHCKuoT urpaH dunm''.



CtedaH XaLim AHOOHOBCKM,
chUnMckKu uctopudap

I Ia IeHellleH JeH Ha 23 ampun 1979 roguHa ce
oapskaa mpBute JleHoBU Ha puMcKaTa Kame-
pa ,Munton MaHaku“.

OppsRyBambeTo Ha OBaa BpBHa (huIMcKa MaHUbe-
cralidja Bo burtojia geHec e OpeHp Ha rpajioT U
PenybirKaTa 1 € BUCTUHCKO MECTO 3a eJTHa BaKBa
MaHudecTalyja Ha puIMcKaTa KyJaTypa.

OpnpsKyBamkeTo, OTHOCHO MHUIIMjaTABaTa 3a egHa
BaKBa MaHM(ecTalja ce CJIy4u CIIOHTAaHO KaKo
pe3y/ITaTr Ha oji0esie;KyBameTo Ha 15-rojiuiHuHa-
Ta of CMpTTa Ha MunToH MaHaku Ha 5 mapTt 1979
rogyHa Ha MaHMecTaljaTa, Koja o TOj IIOBO/I,
a BO opraHusaliyja Ha KUHOKJIYOOT ,MunToH Ma-
HaKK“, Koj Toraii paboTeiie mpu PabOTHUUKUOT
YHUBEP3UTET, a JleHec npu HapojHa TexHUKa, ja
opraHu3upaille KomeMmopaliijaTa Ha KOMIIJIEKCOT
Brnatku rpobuiiita Kajie mMTo € BEYHOTO MOUNBa-
JIMILTe Ha efeH of Opakara MaHaku — MUJITOH.
Co mosarame I1BeKe U JIPYrd aKTUBHOCTH Oelile
onibesie;kaH oBOj AeH. Ha camara maHudecraiuja
MPUCYCTBYBaa MPEeTCTaBHUIIU U (DUIMCKU PaboT-
Hulln ox KuHoTeKaTa Ha MakemoHuja, [pyiiTBo-
To Ha (GWIMCKUTe pabOTHUIIM Ha MaKeJoHMja,
Bapgmap cunm, KuHOKIyooT ,MuiatoHn MaHaku,
OnmrtuHata CU3 3a KyaTypa, 4WieHOBU Ha ceMmej-
CTBOTO Ha MUITOH, HETOBUOT CUH JleoHUa, KaKo
U JIPyTY MOKaHeTU TOCTU U TI03HaBayu Ha JIeJI0TO
Ha ManakueBu. [lo omp:kaHaTa Komemopalidja U
TTOJIOKEHOTO CBEJKO IIBeKe Ha rpobOT Ha MUITOH
MaHaku, 6ea CKaykaHU MHOTY 300pOBH 0T CTpaHa
Ha TIPUCYTHUTE, HO U CIIOfIe/TyBalkhe Ha CceKaBamba
Ha HUBHUTe cpendbu co MuntoH. [To Komemopa-
1iMjaTa MPUCYTHUTE TOCTU Ce yIaThja BO XOTEJIOT
,LIIAHAJ“ 110 [IOKaHa Ha TOTalllHUOT IIpeTcenarerl
Ha rpagot, [laBne [opruescku. Ce moBefe pasro-
BOD 3a 3HAUEHETO Ha MUOHEPCKOTO Jeyio Ha Mu-
TOH U JaHaku MaHaku, a mpucyTHurTe: JumMurtpue
Ocmannu, peskucep Ha duiM 3a MaHakueBH, A1jo
[TeTpoBcku u UnuHpeHka IleTpymieBa on KuHO-
TekaTa Ha Makefonuja, Anekcanzap I'ypunHOB,
npeTceqiatesn Ha JpynrrBoro Ha (UIMCKUTE pa-
OoTHUIIM Ha MaKefoHUja, KAKO U CHUMATeJIUTe
Kupo bunbunoscku u Muiiio CamounoBcku, Ko-
cra Kpmau ogn ,Bapmap cdunm*, Kupe ITaHueBcku
on, CU3 3a kynTypa Ha buTtona, Kako U ApPyruTe
FOCTU BO eJleH HeBp3aH Ia Celak MpUHIUIesieH
pasroBop, Mpejiioskuja buTosa f1a Oujie opraHmnsa-
TOp Ha efgHa pUIMCKa MaHUecTaI[ja BO 4eCT Ha
roreMotTo MaHaKUeBO JIeIO0.

40 ICFF “MANAKI BROTHERS”

CrecaH Xaym AHOOHOBCKM,
chuaMcKu uctopuuap

On 23 April 1979 the first ‘Milton Manaki Days
of the Film Camera’ event took place in
Bitola.

This cultural event has since become a first-rate
film festival and a symbol of pride both for the
city of Bitola and the country as a whole, with
Bitola being the right place for this kind of film
festival.

The initiative to establish this festival arose
spontaneously during a commemoration
organized by the Milton Manaki Film Society on
the 5th of March 1979, the 15th anniversary of
Milton Manaki’s death.

The Society was then part of the Workers’
University and is still active now as part of the
People’s Technology Education Centre in Bitola.
The event was held at the Vlach Cemetery where
MiltonManakiwasburied. Respectswere paid and
wreaths were laid at the grave by representatives
of the Macedonian Cinematheque, the
Macedonian Film Professionals Association,
Vardar Film, the Milton Manaki Film Society, the
Self-Management Community for Culture of the
municipality, members of the Manaki family, as
well as Milton’s son Leonidas and other invited
guests and connoisseurs of Manaki’s work.

After the commemoration and laying of wreaths
on the grave, the guests recalled their meetings
with Milton and many stories were told. The
mayor of Bitola, Pavle Georgievski, then invited
the guests to a cocktail party at the Hotel Epinal.
The conversation among the guests continued
there and the participants in the discussion
about the merits of the pioneering work of the
brothers Yanaki and Milton Manaki suggested
that Bitola should organize a film event to
honour the great Manaki legacy.

These guests included Dimitrie Osmanli, the
director of the film about the Manaki brothers,
Aco Petrovski and Ilindenka Petrushevska from
the Macedonian Cinematheque, Alexander
Gjurcinov the President of the Macedonian Film
Professionals Association, the cinematographers
Kiro Bilbilovski and Misho Samoilovski, Kosta
Krpach from Vardar Film, and Kire Panchevski
from the SMC for Culture of Bitola.
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[Ipetcemarenor loprueBcku ja mofnp:Ka wujeja-
Ta W TIPeJJIOKHU IIITO TIOCKOPO /ia Oujle opraHu3u-
paHa efHa cpenda Ha (PUIMCKUTE CHUMATEU O]l
JyrocnaBuja. CuTe OpUCYTHU Ha PasroBOPOT ja
nmpudaTrja uzejaTa U MpeJioKkuja Aa Oujar op-
ranusupanu JIEHOBU HA ®OUJIMCKATA KAME-
PA - ,MUJITOH MAHAKN“. OKosly JieHOBUTE Ha
ONIp;KyBalbe Ha oBaa cpefdoa Oellie MTpeiosKeHo,
TIOKOJTKY € Toa MO’KHO, cpefidaTa Jla ce OpraHu3u-
pa 1o NoBOoJi OTBOPakeTO Ha BUTOJICKUMOT YHUBEP-
suTeT Ha 24 anpui 1979, Ho Toa OU 3aBUCEJIO U Off
camaTa opraHM3aliija Ha BakBaTta MaHudecTalyja.
HupekTopoT Ha KuHoTekata Ha MakegoHuja, A1lo
[leTpoBcKU, Kako U cuTe Npyru roctu ofn Ckorje
peKoa JIeKa CeTO TOa € MOKHO [la ce OpraHu3upa.
[TpBuTe JleHoBU Ha (uMcKaTa Kamepa ,,MUITOH
Manaku" Gelile ofiyiydeHo fia 6uiaT opraHu3upaHu
on 23 mo 25 anpui 1979 rogyHa Bo KUHOTO ,, Tpymnoe-
HUK", KAKO HAjIIOTr0THO KMHO BO I'PajioT.

On crpana Ha KunHoTekara u [IpymTBOTO Ha
dunmMckuTe paboTHuLM U rpagoT buTtosa, 6ele
hopmupaH opraHuzanMcKu of100p U BeKe Hac-
MPOTH JIeHOT Ha (hOopMUpamkeTo Ha BUTOICKUOT
YVHUBEP3UTET - fieHec YHUBep3urTeT ,,CB. KiiuMeHT
Oxpuncku® ce opranusupaa JJeHoBUTe Ha (QUIIM-
cKaTa Kamepa ,Munaton Manaku". 3a oBaa MaHU-
decranuja Oelle U3roTBeHa rocebHa IIporpama
BO TPU CETMEHTH Ha aKTUBHOCTH, U TOA:

Mavyor Georgievski supported theidea and proposed
that a meeting of Yugoslav cinematographers
be organized as soon as possible. All of the
participants in this discussion accepted the idea
and proposed organizing the Milton Manaki Days of
Film Camera. The 24th of April 1979 was suggested
as a possible date of this gathering as the day of
the opening of Bitola University, but this decision
depended on the organization of the event itself.
The director of the Cinematheque Aco Petrovski
and the other guests from Skopje claimed that it
was possible to get it all done by that date. So it was
resolved that the first Milton Manaki Days of Film
Camera were to be held in the period 23-25 April
1979 in the Trudbenik cinema, selected as the most
suitable venue in the city.

An Organization Committee was formed from
representatives of the Cinematheque, the MFPA
and the city of Bitola, and on the day before the
opening of the Bitola University, the present-day
University of St. Clement, the first ‘Days of Film
Camera — Milton Manaki’ were opened. The event
had a special program divided into three sets of
activities:



1. Tpkasie3Ha Maca Ha Koja CO CBOU M3JIarama HacTa-
nuja: Teopru BacuneBcku co pedepator ,IBopeu-
KaTa ysiora Ha kamepara“, Hukosa Majmak co Tema-
Ta ,KpeaTuBHaTa MOKHOCT Ha (pbr/IMCKaTa KaMepa“,
CreBaH JoBMUMK CO Temarta ,,Yiorata Ha (DMIMCKU-
Te CHMMATeJIM BO jyrocI0BeHCKUOT puam” u Mu-
pocinaB YenuHUUK co Temara ,KamMepaTa BO Make-
IOHCKUOT (pram*;

2. Bropara (pecTuBajicka mporpama oelie rmocBere-
Ha Ha ,,Beuep Ha jyroc/IOBEHCKUOT KyCcOMeTpaykeH
dunm,” Ha umja mpoeKiuja Oea MmpeTCcTaBeHU Haj-
moopuTe (UIMCKU Jejla Ha BPBHU CHUMATEJIU O]
JyrocnaBuija;

3. 'maBHaTa U HajuHTepecHa Iporpama Ha JleHoBuTe
6erie Beuep Ha cHumarenure - ,MOJATA HAJIIPATA
KAMEPA" Ha Koja yuyecHULIMTe, TIO3HATU CHUMAaTe-
nu ofn JyrociaBuja, Gea IMpPeTCTAaBEHU CO CBOUTE
ITPOIYKLIMU Off jyrOC/IOBeHCKaTa KuHeMaTorpaduja.
Toratil co cBou ocTBapyBama ce MpeTcTraBuja: Muka
[MToroBuk, Kupo bunbunoBcku, MBaH MapuHUEK,
Eno bormanuk, Henan JoBoBuk, Hukoma Majaak,
3ujo baueBuK, Anekcangap TaHackoBuK, Mutiio Ca-
MouJIOBCKH, [leTap JlanoBuk, Pasio JIukoH, [lanusio
[Ilykasno, Tanuso BpeHec u Apyru, Kou U geH-aeHec
I'Y TpeTio3HaBaMe Kako BPBHU CHUMAaTeIU Off CUTe
ro3HaTy (PUJIMCKU LIEHTPU BO JyrociaBuja. Kapak-
TEPUCTUUHO 3a OBaa Beuep e Toa IITO Ha MMO3HATU-
oT cuumaten MUXAJJIO-MUKA AJL ITOTIOBUK my
Oellle BpaueHa IJlaKeTa U1 Oellle IIporJiaceH 3a fJoajeH
Ha cpeniouTe, TIPU ILITO Ce TTPOJIOJKU CO OBaa MHU-
1IjaTUBa U Ha APYTUTE CPeOn. o

BRYTH npunosu:

NOSAPABEH 8BOF HA
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1. A roundtable, with papers read by Georgi
Vasilevski (The Creative Role of Film Camera),
Nikola Majdak (The Creative Possibilities of
Film Camera), Stevan Jovicic (The Role of
Cinematographersin Yugoslav Film) and Miroslav
Cepincic (The Camera Work in Macedonian Film);

2.A festival program dedicated to ‘The Evening
of Yugoslav Short Film’, with screenings of
the best short films by the most prominent
cinematographers in Yugoslavia;

3.A central and the most interesting program
of the Days - The Evening of Cinematographers
‘My Dearest Camera’, at which the most
renowned Yugoslav cinematographers presented
their productions for the cinematography of
Yugoslavia: Mika Popovic, Kiro Bilbilovski, Ivan
Marinchek, Edo Bogdanic, Nenad Jovovic, Nikola
Majdak, Zijo bachevic, Alexander Tanaskovic,
Misho Samoilovski, Petar Lalovic, Rado Likon,
Danilo Shukalo, Danilo Brenes and others.
They are all recognized even today as the best
cinematographers from the most distinguished
Yugoslav film centres. On the same evening
the cinematographer Mihajlo Mika Popovic was
awarded a plaque and was declared the Doyen of
the Gathering, a title which was from then on
awarded at all following Manaki Gatherings.
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Ha cBeueHOTO OTBOpathe Ha CpeiouTe IMPUCYCTBY-
Baa MHOT'Y TOCTH off GUJIMCKUTE I[eHTPU, KaKO 1
OHMe TOCTU IITO MPUCYCTBYBaa IO TIOBOJ OTBO-
pameTo Ha YHUBep3uTeToT Bo buTona. Ha moue-
TOKOT TOCTUTE TU Mo3paBu Anekcanzgap I'ypun-
HOB O] CTpaHa Ha OPraHM3aTopoT, J|pyIrTBoTO Ha
dunmckuTe paboTHUIIM Ha MaKkeqioHUja, KAaKO U
mpeTtcenaTenoT Ha rpanot, [laBne ['eoprueBcku,
KOj UCTaKHa JleKa O/Ip;KYBambeTo Ha OBUe Ccpeiou
Tpeba Jla cTaHe Tpaauliyja 3a butona, Kako efieH
Oener Ha MaHakueBOTO fiesio. VcTo Taka, Bo op-
raHu3aiuja Ha KuHoTeKkaTa Ha IMOYETOKOT Oelie
MpuKaskaH 1 u300p ox dhunimMckuoT hoH Ha Ma-
HaKU Koj JeHec ce uyBa Bo KuHoTekaTa Ha Ma-
KeJJoHWja U TpeTcTaByBa KYJITYPHO OOTaTCTBO U
IlparolieHo HAC/IeJICTBO Ha JpsKaBara.

The official opening of the Manaki Gatherings
was attended by many guests from many film
centres, as well as by the guests invited to the
opening of the Bitola University. Alexander
Gjurcinov greeted the guests in the name of
the organizer, the MFPA, and the mayor Pavle
Georgievski addressed them with a short speech
in which he stressed that these gatherings
should become traditional for Bitola, as a mark
of honour of the Manaki brothers’ legacy. The
Cinematheque organized the screening of a
selection from Manaki’s film opus, preserved
and kept in the present-day Cinematheque of

North Macedonia as a precious cultural legacy of
the state.
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]g)ver the past forty years the festival has
ecome famous among cinematographers and
a true .trademark of Bitola. It is not by accident
that Bitola was awarded the status of UNESCO

Creative City of Film.

HaBI/I_CTI/IHa BO OBOj M3MHUHAT YEeTUPUECETrOmau-
1ieH jyousej, pecTUBasIOT KOj CTaHa IIpeIio3HaT-
JIUB BO KPYTrOT Ha (pUIMCKUTe KHeMaTorpadepu
e BUCTUHCKU OpeH Ha BuTorna, 3aegHo co ,upyrplxl—
Te (PpUIMCKU MaHU(pecTallui KOU ce opraHu3upa-
aT JeHecC U HecJIyyajHO buTosia e craBeHa Ha JIU-
cTaTa Ha rpajioBu mof 3auitTuta Ha YHECKO kako

dunMcku rpafg. -

ru npoBouMpa ecteTckuTe

TO TBOPEWTBO, A3
. TpagMuMoHaANHU™

obnacTta Ha PUAMCKD
cosHanuja xaj asTOpOT, AA TH MPeRO3MOrHYBa
Te u.uadhouuanpaun-coeﬂaﬂnja v dopMu ¥ Ad HacTojyea Hu3 eped
_asTOpPCKM. - TOH pa. ce W3[BOM Of CWUTE CNuUHK MaHubecTauuu BO
nawasa semja. Ceso oBa Mowe pa ce nocTurhe CaMmo [OKONKY Ha~"
gucTUHa ce npwc'ranu cO HYHHO BHUMaHUE KOH npoyuyaau,e'ro Ha CHU~
Te COUWONOWKH, uaejHW W ecTeTcku (eHoMeHu Ha HawaTa coepe-
MEHOCT , KO HHU3 aajuacoauara.xonyuuxaunja - punMoT , uekaar
NPUNOr KOH HUBHOTO paapemyaawe.'CMrypuo e pexa TpubMHaBa Ha CUM”
MOSHYMOT OBaa rofuHa uMa sWauajna ynora, HO 3a aa ce oGeabe-
au Hej3uHoTO 3Hauene W noHaTaMy, Ye TpeGa ~MOwHe YMEUWHO W
CTYAMO3HO A8 ce HactojyBa 0833 TpubuHa Aa He npepacHei BO
eana edemcpHa ¥ napnypnapTucTuuka ceHaayuja, TYKy Aa ce rpaau
8ps TeMenuTe Ha ‘eAHa HaBUCTHMHA HayuHa ceaHca umja TeMa ce-
. xoraw ke pesynTupa oA copaboTkaTa u KOHCYNTaumjara co He-
KOW BpBHU asropu Ha ¢unmuckata YMETHOCT feHec. Ja umame, 3HAUU,
vaa uect feHec, HU3 ManumeCTauujara HapeueHa [lenosn Ha dunm=
ckata xamepa ''MunToH Manaku'' ga craHeme nosapaBsHa MaHupecTa=
yuja sa npercrojHara TpubuHa Ha koja, ucTo Taka, ce HapeBaM,
ke wMaMe MONHOCT Aa ce cpetHeme. Cnopep T03, HaBpakajKu ce KOH
npsoBUTHUOT NO3Apas OA WMETO Ha OpfaHu3aTopuTe, BH noweny=
san poGpopojae, Bu noxenysaMm ycnewHa Tsopeuka paGora. Haepwo,
_Ja npornacysam MaHupecTauujata [enosu Ha (QunMckaTa kamepa
iiMunTon Manaku'' oTsopeHa.
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NMon PeHe PocTagp,
npetcepaten Ha UMAIO, MefyHapoaHaTta
denepaumja Ha KMUHeMaTorpacepu

MATO u MeryHapogHuUOT (bUIMCKU hecTu-

Bal ,bpaka MaHaKu“ oTceKorail unmaje
OKCKO IIpujaTesicTBO U mapTHepcTBo! He camo
ropaju Toa IITo pecTuBasoT ,bpaka MaHaku“ e
HajcTapuoT hecTUBAJI Ofl CBOjOT BUJ CO [IOCBETEH
¢doKyc Bp3 yMeTHOCTa Ha KHWHeMaTorpadepure,
TYKY U TTIOPaJyd BUCOKUOT KBaJIMTET Ha (pecTUBa-
JI0T, mpodecroHaIHaTa aJMUHUCTPalfja U BOI-
CTBO, KaKO U MMOpau TOIJIMHATA U IpUjaTesicKaTa
HaCTPOEHOCT Ha JIyI'eTo Ha (DeCTUBAJIOT U JIYI'eTO
Bo butomna u CeBepHa MakegoHuja.

®dunmckuoT dectuBa ,bpaka MaHaku“ MoyHyBa
BO 1979 roguHa co 3HauvajHa IOMpPIIKa Ol MaKe-
IIOHCKOTO 3py>KeHre Ha (hUIMCKH ITpodecroHarl-
11, KuHotekata Ha MakegoHuja 1 MaKeJlOHCKAa-
Ta ¢unmMcka areHuuja. CuTe oBue OpraHU3aIUU
“Maa BU3Wja J1a ro HampaBaT @UIMCKUOT ecTu-
BaJ ,bpaka MaHaKu“ [IeHTpaJIHA TOUKa 3a cpemou
1 copabOTKa 1 pa3MeHa Ha 3Haelhe U UCKYCTBO, He
caMo Mer'y MaKeJloHCKUTe (huIMCKU mpodecro-
HaJIIU, TYKY U Mer'y KuHeMaTtorpadepuTe 1 puiM-
ckuTe TTpodeCUOHAJIIIN Off 1IeJTUOT CBET!

@decTUBAJOT ja MocTtaBu MaKemoHMUja [IBPCTO HA
MeryHapojilHaTa KapTa Ha KhuHeMaTorpadujara u
npodeCroHaTHOTO CHUMae (hrImMoBu!

YdecTBOTO U IMOCETUTe Ha MKOHUTE Ha KUHEMAa-
torpadujata, kako CBen Huksuct, Payn Kytap,
Butopuo Cropapo, Poriep JUKUHC U MHOTY ApY-
r'd, HEe ce caMo [I0Ka3 3a rojIieMHOT Mer'yHapoaeH
WHTEepeC, TYKY U JIoKa3 3a BUCOK KBajiuTeT!

Co nogpapuika Ha @unMckuoT decTuBal ,MaHa-
ku“, UMAT'O opranmu3upa 6ajiIkKaHCKa KUHEMa-
Torpadepcka KoHdepeHija Bo butona cekoja
rojiIiHa M Taa UM IToMara Ha cuTe 0ajKaHCKU KU-
Hemartorpadepu fa ce MoBp3aT, CPeTHAT, JUCKY-
TUpaaT U paspeliaT HEKOU O] CBOUTEe 3aeJHUUKU
Mpeau3BULIM U [a pa3BUjaT BajkKHA UIHA PEruo-
HaJIHa ¥ Mel'yHapojiHa copaboTKa.

3a [a IOKajKkeMe IMOYUT KOH BajykKHaTa pabdoTa
IITO ja HAaIIpaBUJI U cé YIITe ja mpaBu OUIMCKU-
ot dectuBan ,bpaka MaHaku“, 3a [ia ja UCTaKHe
Mer'vHapoJgHaTa KuHeMaTorpaduja, a Koja ro mpa-
BU BayKEH 3a CUTE CBETCKM KuHemartorpadepu,
Ha CerauiHuOT OUPEeKTOp Ha (pecTUBajoOT, [eHa
TeomocueBcKa, 3aeHO CO MPETXOMHUOT HUPEK-
Top, biaroja KynoBcku, Bo 2019 roguHa um Oelie
IofesieHa MpecTukHaTa Harpaga Ha UMATO 3a

40 ICFF “MANAKI BROTHERS”

By Paul René Roestad FNF
President of IMAGO, the International
Federation of Cinematographers

MAGO and the Manaki Brother’s International

Cinematographer’s Film Festival have always
had a very close friend - and partnership! Not
only because the Manaki Festival is the oldest
festival of it’s kind with a dedicated focus on the
art of cinematography, but not least because of
the high quality of the festival, the professional
administration and leadership, and the warmth
and friendliness of the people of the festival and
the people of Bitola and North Macedonia.

The ICFF Manaki Film Festival started in 1979,
with the important support of the Macedonian
Film Professional’s Association, the Cinemateque
of Macedonia and the Macedonian Film Agency.
All organizations with great foresight, because
the Manaki Film Festival has become a central
meeting point for important networking and
the exchange of knowledge and experience, not
only between Macedonian film professionals,

but between cinematographers and film
professionals from all over the World!

It has placed Macedonia firmly on the
international map of cinematography and

professional filmmaking!

The participation and visits of icons of
cinematographylike Sven Nykvist, Raoul Coutard,
Vittorio Storaro, Roger Deakins and many many
more, is not only a proof of great international
interest, it is a proof of great quality!

With the support of the Manaki Film Festival,
IMAGO arranges the Balkan Cinematographer’s
Conference in Bitola every year, which aids
all Balkan cinematographers to connect, to
meet, to discuss and solve common challenges,
and to develop important future regional and
international collaboration.

Inrespect of theimmense and important work the
Manaki Film festival have done and do to highlight
international cinematography, of importance
for all international cinematographers, today's
festival leader, Gena Teodosievska, together with
the previousleader Blagoja Kunovski, werein2019
bestowed the prestigious IMAGO International
Award for Extraordinary Contribution to the Art
of Cinematography, on behalf of the festival. A
well deserved Award indeed!
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0co0eH IMpHUIoHeC KOH YMETHOCTa Ha KUHEeMaTo-
rpacujaTa, co Koja belre HarpazeH pecTUBaJIOT.
Cekako, cocema 3acjy;KeHa Harpaja!

Co HajucKpeHa MMOUUT U TOTUIU TI03/IPaBU O] CUTe
4300 mnpodecuoHanHu KuHemartorpadepu Ha
VMAT'O u op 1ie1uoT oa00p U PaKoBOICTBO Ha
NMATIO:

CpeKeH popeHJieH!

HecTtpriiuBo ru ouekyBame ciegHuTe 40 roquHu
1 0cOOEHO ce pajiyBaMe Ha ITPO/I0JKYBamkeTo Ha
ITpUjaTesICTBOTO U fobpaTa copaboTKa!

A

THE A D

With heartfelt respect and warm greetings from
all IMAGO's 4300 professional international
cinematographers, and from the whole Board
and leadership of IMAGO: Happy birthday!

We eagerly await the next 40 years, and greatly
look forward to our continued friendship and
good collaboration!




NDOK , BPAKA MAHAKU®
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40 UODK ,BPAKA MAHAKI®
ICFF “MANAKI BROTHERS”

MUOHEPCKUTOAUHN 1979
PIONEER’S YEARS 1991

Bnaroja KyHoBcku - [lope
Blagoja Kunovski - Dore
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40 I'OINHN - GECTUBAJI
»DPAKA MAHAKI*

I/IHTepHauMOHanHMOT decTuBan Ha pUIMCKa-
ta Kamepa ,BPAKA MAHAKH“ e npBuOT u
HajcTap CBeTCKU (bUIMCKU (becTuBaj IIOCBETEH
Ha KpPeaTuBHOTO TBOPEILITBO Ha IUPEKTOPUTE Ha
doTorpaduja/KuHeMmarorpadepure.

3arouHa Bo 1979 mo uHUIMjaTUBA Ha eJleH oI IJ1aB-
Hute ocHoBauu JOPM/IpyiiTBOTO Ha (PUIMCKUTE
paboTHuii Ha MaKefoHuja 1 BO IIpBaTta IOJIOBU-
Ha Of CBOETO MOCTOeHhe bOellle HajHaIIpe CMOTpa/
cpenbu, a OToa U HaTIIpeBapyBauku (pecTUBaI Ha
jYrOCTIOBEHCKUTE CHMUMAaTe /KuHeMaTorpadepu
BO KaTeropujata KpaTKOMeTpaKHU/MOKYMeHTapH!
U JOJITOMeTpayKHU/UTrpaHu (DHJIMOBIL.

TPKAAESHA MACA

A B0 A

40 YEARS - FESTIVAL
“MANAKI BROTHERS“

The Manaki Brothers International Festival
of Film Camera is one of the first and oldest
film festivals in the world dedicated to the
creative work of directors of photography /
cinematographers.

The Festival was founded in 1979 at the initiative
of the Macedonian Film Professional Association
(MFPA), and during the first half of its existence
the festival was primarily a gathering/revue,
and later a competitive festival of Yugoslav
cameramen/cinematographers in the categories
of short films/documentaries and feature films/
feature-length films.

AOHCKHOT

pre—y———y
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@decTUBA/IOT € OCHOBAH BO YECT U KAaKO WHCITU-
paiija op mpeboratuoT oTorpaccKko/hunmmMcKu
IOKyYMeHTapeH oIlyc Ha Opakarta JaHaku (1878 -
1954) u MuntoH (1880 - 1964) MAHAKWU, kou co
duimcKaTa Kamepa ofi MOfIesioT ,,0MOCKOIT, CO ce-
puckuoT 6poj 300 oxg KoMmnaHujata Ha Yapsc YP-
BAH/Charles Urban Trade Co., Kyniena Bo JIOHIOH,
camo 10 ropunu no 6pakarta JIumuep Bo Ilapus, Bo
1905 Bo buTona ru cHUMMIJIe IPBUTE JOKYMeHTap-
HU (buIMOBU Ha bajiKaHOT, a HUBHA ITPBA ,aKTep-
Ka“ outa 6aba um [ecnuHa Koja Ha 114-roguiinHa
BO3pAacCT ja perucTpupase Kako Ipejie BO JBOPOT
Ha HUBHaTa ceMejHa Kyka. Co Toa IpupoiHO Ouie
yApeHU TeMeJIUTe Ha UTHUOT (peCcTUBaJI BO IpajioT
nox, Ilenuctep, rpajioT Ha KOH3yIuTe — buTona,
Kaje 1mTo Opakara MaHaku uMaie ¢ororpadcko
CTY[IMO/IyKaH U KUHO.

The festival was inspired and established to
honour the great and rich photographic and film
documentary opus of the brothers Yanaki (1878-
1954) and Milton (1880-1964) Manaki. From about
1905, the brothers shot the first documentary
films in the Balkans with their Bioscope 300
camera bought in London from the Charles Urban
Trade Company only 10 years after the Lumiére
brothers’ invention of the cinematograph in
Paris. Their first ‘actress’ was their grandmother
Despina, whom they filmed at the ripe age of 114
spinning wool in the yard of their family house.
In this way they laid the foundations of the
future festival in the city under Mount Pelister,
the ‘city of consuls’ - Bitola where the brothers
set up their photo studio and cinema.
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[To ocHoBaukara 1979, decTuBaIOT MMAallle 3Ha-
uajHa ekc-JY ertama, Kako ,MaHaKkueBu cpenou’ Bo
burtona Ha jyrocjoBeHCKUTe (PUIMCKU CHUMAaTe-
nu/mupekTopu Ha dortorpaduja/KuHeMmarorpade-
pu. Kako ocHoBauKa acoijgjaiinja, of peJoBUTe Ha
JIMDPM, Hej3uHUTE YJIEHOBU Off pa3/INuHU IIpodecu-
OHaTHU TpoWTH (Ke I ClIOMHeMe HajpeBHOCHUTE
opraHusaropu: bpaHko MwuxajnoBcku, Jbybe Ilet-
KoBcku, Mumio CamounoBcku, Kocra Kpmau, [u-
mutpue Ocmanmnu, bpanko I'amo, Ao IleTpoBcKy,
Iparan CankoBcku, CteBo IIpBeHKOBCKU U Ap.) pa-
KOBOJZlea CO opraHusaliyjaTta Ha cekoe usfaHue, BO
CBOjCTBO WX Ha CeJIeKTOPU UJIU Ha UWIE€HOBU Ha KU-
puja, hecTUBaJICKU COBET, KOM PeayiHoO ce Tpuskea
3a opraHusalyjata Ha Tue 12 u3gaHuja off TipBaTa
jyrocioBeHcKa hecTUBaICKa eTara.

ol 4n INTan Mk

A EYPHYHER

After the founding year in 1979, the festival went
through an important ex-Yugoslav phase, as the
MANAKIGatheringsof Yugoslavfilm cameramen/
directors of photography/ cinematographers. As
its founding association, the MFPA recruited its
members of various professional profiles as the
most energetic organizers of the event: Branko
Mihajlovski, Ljube Petkovski, Misho Samoilovski,
Kosta Krpach, Dimitrie Osmanli, Branko
Gapo, Aco Petrovski, Dragan Salkovski, Stevo
Crvenkovski and others. These professionals
managed the organization or worked as selectors
and members of the festival juries and councils
and were in fact in charge of the first 12 festivals
after the first Yugoslav stage.
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I npBoTo usnanue Bo 1979 mo 12. Bo 1990, co

MPeoHOTO, MOATOTBYBAaHO, HO HEOJIP>KaHO
usnganve Bo 1992 u HoBaTa WHTEpHAl[MOHAaJIHA
eTaria, Koja 3arnouHa Bo 1993 go meHeIlTHO BpeMe,
IITO Cce COBIIara co He3aBMCHOCTa Ha ToraiiHa Pe-
nmy0/mMKa MakeioHUja, CO cera BeKe HOBUOT IT0Ue-
Tok Ha Pentybnnka CeBepHa MakefoHU’ja.

3Hauu, BO yecT Ha OpaKarta JaHaku 1 MusaToH Ma-
HakH, Bo 1979, Kora ce ofbese;kyBaiiie 1 15-roguii-
HUHAaTa of CMPTTa Ha MuiaToH MaHaKu, MaKeJOH-
CKUTe mpodecruoHa Il (PUIMCKA PabOTHULIU T'U
opraHu3MpaaT IIPBUTe, Torall HapedyeHU ,MaHa-
KUeBU cpenbu“ Ha jyroc/IOBeHCKUTE CHUMATEIN
Bo butona, Pertyonuka MakegoHuja.

Ha BTOpOoTO U3panue, Bo ciiegHara 1980, Oerire of-
beneskaHa u 100-roguIIHUHATA O parameTo Ha
MursntoH MaHaku.

fter the first stage, from 1979 until 1990, and

after the transition period, with a prepared
but unrealized festival in 1992, there followed
the international phase, beginning in 1993 and
continuing to the present, coinciding with the
independence of the Republic of Macedonia,
now beginning anew as the Republic of North
Macedonia.

To sum up, in honour of the brothers Yanaki
and Milton Manaki, in 1979, which marked the
15th anniversary of the death of Milton Manaki,
Macedonian Film Professionals’ Association
organized the first Manaki Gatherings of
Yugoslav cinematographers in Bitola, the
Republic of Macedonia.

The second festival in 1980 marked the 100th
anniversary of the birth of Milton Manaki.
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pBuTe 4 n3gaHuja Oea caMo CMOTpa Ha Koja

10 U300p Ha caMUTe CHUMAaTeJIU, TOCTH/yJec-
Hul Bo buTtona, mog HacioB MOJATA HAJIIPATA
KAMEPA, 6ea npuka>kyBaHu (pUIMOBHU Of HajHO-
BaTa jyrocjoBeHCKa JOKYMeHTapHa Mpo/IyKIiivja, a
IpyraTa mapajiejiHa ImporpamMa ja COYMHyBaa /oJi-
romeTpaskHUTe urpanu gpriMoBu. CeKoja roguHa
UMallle CBOj [oajeH/ucTaKHaT BeTepaH jyrocso-

BEHCKU CHHUMATeJI, a Ha ITPBUOT OCHOBAUKU (heCTu-
BaJi Toa Oemie MuKka IToroBuK, 1OTOA Ha BTOPUOT,
HajCTapyOT KUB MaKeJJOHCKU CHUMATeJI/TOKYMEeH-
TapucT u potorpacd braroja [Ipakos (1914 - 2012).

he first four festivals were organized like a

review, under the title ‘My Dearest Camera’,
with  guest cinematographers selecting,
screening and discussing the latest Yugoslav
documentaries. There was also a parallel
programme consisting of feature films. Every
yvear had its doyen/eminent veteran Yugoslav
cinematographer, with Mika Popovic as the
doven of the first festival, while the second
was dedicated to the oldest living Macedonian
cinematographer/documentary-maker and
photographer, Blagoja Drnkov (1914-2012).
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Bo 1983, Ha jyousnejauor 5. @ecTuBasl Ha HUIIM-
CKaTa Kamepa, HeTTute ,MaHaKueBUu cpenou”,
Oellle BoBefieHa 1 HaTITpeBapyBauyka mmporpama co
3-4yjleHO KUPHU COCTaBEHO Off jyroC/IOBEHCKU CHU-
MaTeu KO Jiofiesidja JiBe 3/71aTHU MylakeTu ,,Mu-
ToH MaHaku“, 3a Hajmobpa Kamepa/doTtorpaduja
BO KaTeropujara Ha KpaTOK JOKYMeHTapeH (huim
U 3a KpeallyjaTa Ha Hajmobap AupeKTop Ha (oTo-
rpacduja Bo gonroMmerpaskeH urpaH cdunm. Crep-
HaTa rofiiHa Oea BOBeJIeHU W JIBajila CEJIEKTOPU,
eIHUOT 3a JoKyMeHTapHuTe dunmoBu (Kupo
bunbuioBcku), a Apyruot (BpaHko MuxajioBCKu)
3a 1[eJIOBeUepHUTEe UTpaHU. YIITe Off MOUEeTOKOT
Ha hecTUBasIOT Bo buTona, TpKasie3HUTe Macu U
pasHuTe U3JI0KOU Ha (hoTorpaduu Ha pa3HU TEMU
cTaHaa IIPUJIPY’KeH fiesl Ha ceKoe u3fiaHue Ha ,,Ma-
HaKUeBUTe cpenon”.
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n 1983, the fifth festival of Film Camera, or

the fifth Manaki Gathering, introduced a
competition programme with a jury of three
members selected from the best Yugoslav
cinematographers. The jury awarded two
Milton Manaki Golden Plaques: one for the best
camera/photography in the category of short
documentaries and another for the ‘creation of
thebest director of photographyin the category of
feature films. In the following year, two selectors
were introduced, one for documentary films
(Kiro Bilbilovski), the other (Branko Mihajlovski)
for feature films. From the very beginnings of
the festival in Bitola, roundtable discussions and
various photo exhibitions dedicated to different
topics accompanied the main programme of the
Manaki Gatherings.
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Ha oBeTe usmaHuja Bo 1984/6. u 1985/7., BojjeukaTa cBeTCKa KoMIlaHuja ,Dyuun" ru peseHTupalie
CBOMTE HajHOBU ITPOU3BO/IN U JIOCTUTHYBaa Off IOMEHOT Ha (pUJIMCKATa TeXHUKAa M TeXHOJIOTHja,
a Bo 1986/8., komnanujara ,,Dyuu prunm“/Fuji Film ro Harpajgysa co ciieniyjajiHa BUeo-KaMepa Make-
IOHCKMOT KuHeMartorpadep Mumio CaMouIoBCKY 3a Heroparta paborta co hujMcKaTa jieHTa Ha ,Ddyim”
Bo puimotr CPEKHA HOBA ’49.

t the 6th and 7th festivals, in 1984 and 1985,
the world-famous company Fuji presented
its latest products and achievements in the
domain of film technique and technology, while
at the 8th festival in 1986, the company Fuji
Film awarded the Macedonian cinematographer
Misho Samoilovski with a special video-camera
for his work with a Fuji film tape in the film
Happy New Year 49.
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NETAP NANOBMEK

MNeTap Nanom9i K npUnala ka oHas rpyna
CHAMBTRAW 38 KO NOEEEE o NOWEGTo e 3ho-
pyaa, OCcobaHD OTKAKD IO KANGRSM GURkOT
T TH HABMHE CHTE QHRIYBEEE, O hEH-
TapeLoT — GeoToanep WTd M OAHELS HHHO
| canure — Mocnearara osaa”, Taka, Sany-
! AT pa mprra wa Wl Mesexwean cpenbe B
| Burans  — AnstHaTA  nAAKeTE L MAWATOH
MaHany® =8 Hajgolps KaMa Pl G0 SRy MeHTa-
pEH SHAK 43 WMy B A00BAH Ha Jlanoakk, we
DELlE peEyHCH HWEIKGS WIHEHBAYBAH.E

Huaiy, Metap Nanoeek, 08 ceodre 52
rofiHe, 32 Co medana co hunm, NPBo Laxo
CHEMEITERA, @ CEra W KAKO PeRHCID W GUawa-
CHGT W CEOETE SUAM o, TLonrd FoanHd Gun
Bpaboren po  JacTand — gume”, 8 noTon cra-
Fyia cnoloned chusaren, Aro gobpo m
ChyEH MEMSPHETA, JOCEra WMA CHHRMAND
QHONY 200 ByCOMBTRaHN DraMos, SHaso
EOMTNETEN ARTOR CE @RYBd A4 NaTHRBOD
THHA Hachosd, Mety nonoaxatiTe Heross
diHnmoEd - CB:  BHycoT HA - oHeror",
JMpasun®, Nenswxapn®, Mpuxazss 3a
wymara”, Wiyuars b vosenor, Macuupa-
HHAOT puﬁniﬁm‘.‘. JIVETHHGHS Rafa™. Po-
YCH CeTe THE unmMoas BUNE HE PAZNMHHM
hecTiaany, 4 oDHRaNe HArpRI .

Mocnagaues aecat ronudd Nerag Nang-
BHE ‘CHHME HEYEHRD —NCMyAEpHA  draisdoBn,

| NOTOYHD — DUEMOBM 38 MMBOTHH, WTO COMHET

| FH pEMWpE, NGO CONCTESHD CusHapHg. Camo

| BABpeME HBBDEME, KAKD CHHMBTRN, CHAME
B MADOW 38 KONETKFS DErMCanH,

| @ Toa s poafE HAKD HEXKAKDE SAMOP,

| waan Manoane, J8UTO 0E0] BH CHIBMEHE 8

| HEEWCTWHA MHOMY TELSA paboTa, [a pedsss,
&feH GacTHEINCKH UM 0f OECeT MAHYTH
|BC To CHUMEM — Uana roawed. OaI8Ta”, W
NPURER, |B CHAKAB TPW MNON TOGRHK, NOTG
MOAGEWHE TOAHHE |3 moHTvpas, W apyps
ROTOA TAA OOL0E BO KMHD = CRNWTE H OBRE BO
Burona

Maryrce, warnend Jépa T08 4 ce HoanaTy-
Ba, JawTo Mancenk, e RaEs ABE TOARHR NO
pea ro AoluEd HajENCORGTS MPH3tEHHe 04
WO HTE — G HHR 3TN

@ BHUMBEA[TE: 38 MaHa oB0j ©BCTHBAN
BO GHTONE #8 B HETHRESARYBAYKK, HEAK 10
— BAoxcaEg TOa M HE @ KO RaMARGMEHT, HE hasHE
CBEE HABHGTHHE MK B NOREKE eARD ADVTEDY-

| mavbe CoonOnNerwTe, Lparc M e, fias nEMHAa
| CHPOMHOCT, 33 HAragHTE, HO HETPNDEBADY-
| BEUHWOT ENEMEHT & BO BTOR NNak. Jaros jac W
| ®E DEEM HI PECTHEAAN, THE MANYVELAET KO@R|
‘ EHE. M SATOR W 0BG | SECTHEELN MK & nocatiHo

T ofif Ak TYHE
Apar | aamoa goadan Ty B.X.C.
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0 1987/9. uspaHue cerekTopu Ha IIPOrpaMUTe

6ea: Kapmo Tomuna, Torair BogeuKu jyrociio-
BEHCKU JUpeKTop Ha doTorpaduja/KuHeMaro-
rpadeport og JbybibaHa, 3a ouLijasHaTa KOHKY-
peHlivja Ha urpaHu pUJIMOBH, a 3a oulirjaIHaTa
KOHKYPeHIIWja Ha IOKYMeHTapeH U KpaToK UrpaH
dunm - peskucepoT on Benrpag U MHOTYKpaTeH
naypeaT Bo burona - Iletap JlanoBuK, majcTo-
poT Ha JokyMeHTapHUOT uaM. Toa usganue my
Gellle IOCBETEHO Ha MaKeJJOHCKUOT (hUJIM 3aeJHO
€O U3JIo}KOaTa Ha MaKeJIOHCKUOT (PUJIMCKU TIjIa-
KaT Bo muHaruTte 40 rogunu (1947 - 1987), a 6emre
opraHu3vpaHa U TpKajie3HaTa Maca Ha TeMa: ,Ka-
MepaTa BO MaKeJJOHCKUOT (PraM”,

he 9th festival in 1987 had the following

programme selectors: Karpo Godina from
Ljubljana, then a leading Yugoslav director of
photography/cinematographer, for the official
feature film competition, and Petar Lalovic, the
master of documentaries, for the official short
film and documentary competition. This festival
was dedicated to Macedonian film and was
accompanied by an exhibition of Macedonian
film posters from the previous 40 years (1947-
1987). A roundtable was also organized dedicated
to’ The Camera in Macedonian Film’.
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znmrgs, rheinig plakety .h.1-_|t|.:||-|
Munakis pocijelill Flde  Zalae
— 1siakmitl snimsatal], medu oz
L, | obaju HusiuriEni NG
= o] il xa Pl o Vad widerns
Clorsnn Maorkovits 4 zngTEback
Splidanin Srdon Segerid, 74 kamp
rim HIlEhll“llll:ﬁfﬂlh IgEnnam
filmu =Meme vradanjas Ahmets
Adijn ImEmevice | trete Ttk
sko priznacdn & o preebaog in-
liresns wm n-'rdn_l.np:-guu-:l.u]u. Fil:
IR — rijsl b= o Spec jploo) diplomi
za debilniskl snimatalpsd  rood
Borigu Turkoviii s bamera | du
Eemstralndm.  Jornnom frime
Hralieva zovrinivs. redoialia 5
voridin Tomlte, w o produkel)
apStEEog « Mora-llmne,
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11 1988, Ha 10. jybuieeH decTrBaj ce BOBEIY-

BaaT HOBU Harpaju, 3jaTHa U cpebpeHa cTa-
TyeTKa ,MuatoH MaHaku®, 3a gBaTa Hajgoopu Ku-
HeMaTorpadepu Bo [OJIrOMeTPaskeH UrpaH (puiIM,
IOfeKa BO KaTeropujara KpaTKU OKYMeHTapHU
¢uIMOBH ce [ofeIeH! 3j1aTHa U cpebpeHa Ijiake-
Ta ,Munron MaHaku“ a ce BoBejlyBa U IUIJIOMa
3a HajmoOpo AeOUTAaHTCKO OCTBapyBaibhe, KaKo U 3a
TeXHOJIOIIKO-7TA00PaTOPUCKY PE3YITATHU.

New awards were introduced for the tenth
jubilee festival in 1988: a golden and silver
statuette Milton Manaki for the two best
cinematographers in the category of feature
films, while in the category of best short film
and documentary were Milton Manaki golden
and silver plaques. A diploma for the best debut
was introduced, as well as a diploma for the best
technological and lab results.

PRED POCETAK 10. FESTIVALA FILMSKE KAMERE U BITOLJU

Poznati

ucesnici

Povodom jubileja Festivala, organizator uvodi nove nagrade — KonkuriSu filmaovi iz Pule i os-

tvarenja 5 martovskog festivala u Beogradu

Deseti »Manaki«

u Bitolju

Tradicionalnf sasneti
fa, od 21, do 24, septe
sforminanl

Seprembraove godine odrla-
&t pe desetl, jubilarm Jugesio- g
venaki festival filmeke kamere
# MBion Manakix u Bisolju. Ova,
danas ved piERmn | masejna ju-
prstovenika Mmsks 1 kubuma
eanifenncin osmavena je 1979,
pading, povodom d'_n:lﬂa :.m!lhg
e rod ko §
mﬂmhaﬁﬂpﬂ-ﬂ'ﬁu Mitona Ma:
nakijn. Godine 8L pod pitiva-
nirm SAmoSMEaTROE Sporazuma y
jemedu republickih i pokragin-
aklh sheovn kuliure, Fu I.IEn-
ski festival kamere =M o Ma-
nakia puiase manifesiagijn od
puschrieg jagoshovesskog rnaka-
. | uvrblavi @ 1 spisak najeoe-
cainijiti [ lilemaklh =mobrd » fes.

Tokom protetlil devet godi.
nia, ma ovom- Festivala IEI'IEIII-IID
ie vile desstinn domadih igranih
dokumentarnih | keatkometrad-
aih Mlsoys, Izabranih na Fediva-
|k Puli | Beogradu, Pmdi'u:n-
gh o posehnam programi, Ml
y.ni]lr:lir.l.ti hlmmn,mupﬂl'«'ﬂﬂ
mom  izhary samib  snimaiela,
prikazene je | nekolibo dessting
srhursih  kamermanskih K-
Lomecrainih - ostvaninis mRjEnm
cajaiiih jugestoyenikih snimate.
lis. Crve projekcije pratibo jo pre
ke deved biljnda ghedalaga, 1 mio
vreme festivabo e prEslislvivals

lovenskih ffimskih snimate-
fa, ove podine su xoatno tramn-

pekaliko ststina flmskih anima-
riditela macn |z nade
H-ml.llq nlk i i kmv].:ﬂ-ug&wnu.l
Amerike, Cehosbovacke, Japana, |
Gircke [ Ausinje |
Onee goding dodlo jo do daljcg
A 1.:.néﬂ. Testivatibog kan-
cepla | Epegove 1r!rmfﬁtlllﬁ||(
Bajpre, uslanovljsne Je nekedi
navih ﬂllrl.dﬂ | priznopja za naj
kalje anl.rnl.renu obradens fkmo-
wi! Iimima i@ srebima staledts
widilion Manakix, flEna & engh-
na pllhqﬂ- ‘M'i:m:. Mlﬁc;di:l-l-! |
dvie specifalee O s,
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ke Elyime siatuste wMilion Mana-
kia pa Svoino delo za enimdc-
lja-veierain, v rnak pricasnja
undprediverie jugaslovensie fil.
minks kamers,
Pored prikazivann pa d.-u-zil
oflvadeqja sa Beogradskog 1 Pal-
skog festivala, owogoditnl pre-

pered wisla

-l.'rInﬂ.unI.-l: kinematngraflje, od-
rhavang Fadicioeslnog okrug-
log slaln, nv«u;a s o pamd wlu-
_amhl.':n:h dinski I'ml'-"‘!llu k|
redstavlisege najravigh |zdangs

iz ohlat filma,
Deseti jugosbovenskl Festival
lmke kamere odrdads e od 21,
do 24 seplembra w Bl i |
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£ EVOPATA MOACSHHA HA GEFTEMEPH ICFF “MANAKI BROTHERS”

Aecertn MaHaknesu
cpeabu

@ Hamn HAMFRAH WA JVESINESHHTE CPEQEM: AnATHA M SPERFERA
OYATYETA MMM MAKARIT A& WIPAE dMAN, ANATHA H CPEEFEHA,
MAHSKVERA NAAHETA 3A DNOHFSEHTAPEN divrne, Rl
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Bo 1989/11. us3ganue, cuTe Harpagu ce Iak
caMo 1iaketu ,MuntoH MaHaku", 371aTHa U
cpebpeHa BO KaTeropujaTa lieJIOBeUepHU UTPaHU
U KpaTKU JOKyMeHTapHU (pUIMOBH, a MIOKpaj Ha-
rpajia 3a ¢ecTUBaJICKU fioajeH, ce BoBeqyBa HA-
T'PAITATA 3A JKMBOTHO [IEJIO/3maTHaTa CTaTy-
eTKa ,Munton MaHaku“ 1ITo My ce flofielyBa Ha
WCTaKHAT BeTepaH Off pelloBUTEe Ha jYrocjioBeH-
CKUTe CHUMAaTenu/gqupektopu Ha doTorpaduja/
KuHemarorpadgepu. Bo JJomoT Ha KyaTypara BO
BuTtosna e moctaBeHa u u3jokOaTa Ha goTorpa-
dun u rakaTu of GUIMOBUTE Ha BeJIMKaHOT Ha
coBetckuoT unm, Ceprej EjseHinTejH, a Komiia-
Hujarta ,,DyIn“ 0IHOBO I'M TIpe3eHTupallle CBOUTe
HOBUTeETU Ha puIMcKa jieHTa. [TocTaBeHa e u cro-
MeH-TIjIoyaTa Ha KyKaTa Ha OMTOJICKOTO KOP30 BO
Koja jKuBeeJjle OpakaTa MaHaKU.

t the 11th festival in 1989, some awards were

reverted to Milton Manaki plaques, golden
and silver for both categories of feature and
short and documentary films, and in addition to
the Festival Doyen, the Award for Life Work was
introduced and a golden statuette was awarded
to eminent veterans of Yugoslav cinematography.
The Culture Centre in Bitola hosted the
exhibition of photographs and posters for the
films of the Soviet film great, Sergei Eisenstein,
and Fuji presented its latest products. The house
of the brothers Manaki on the Bitola high street
was given a memorial plaque.
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TIOATOTOBRN 3A!JYTOC/IOBEHCRUOT dJECTHBAﬂ HA OWIMCHAT/

KAMEPA BO EUTONIA

KYCOMETPAXHATA

CEJIEKUUIA

3A

MAHAKUWUEBUTE CPEABU

@ BO OOULMIANHATA MPOTPAMA HA KYCOMETPAHHWUTE OCTBA-

PYBAHbA BO BUTOJIA RE
OAIMA — [OBA UIPAHU Y
W3EPAHWTE GUIMOBN —

EmunaeceTTdoT  JYrOCIHOBEHCKEA
decTuBall Ha OHIMOKATa KaMepa
,Munton Manaku® fe ce OIPXKH
ecenpa BO burona, Ho BeKke uoY
Haa MONTOTOBKHTE 3a HEroBOTO OIP
scyBarbe. Il0 TpamuuHpja, Celexin
jara Ha KPATKOMETPAXKHUTE PuI-
MOBHM ce Bpum Ha MapTOBCKHOT
decrusay Bo benrpai, Na rTaka H
H roguuaBa: oBoj ¢ecTuBal 3aBP
my MuHATaTa Helena, U Beke ¢€
osHaTo KOou . GUIMOBH, ONHOCHO
KOM CHUMATEeICKH OoCTBapyBatba Ke
ce HaTmpeBapvBaaT Ha MaHaKueBU-
Te cpendH BO KpaTKOMETPaXKHaTa
CcenexIuja,

U3Gpatu Ce BKYMHO ICCET OII
Ma; Of TOA JBa Ce MrpaHd — Luca
MeHa pysKa“, Kamepa Jyiman Hu-
HOB, pexwuja 30paH MamrpeBur
(o Benrpapy nooH Tostem 371aTeH
Menall 3a pexmja) H ,,Cunn}oauja-
na*, wxamepa JKemko Capuf, pe-
skeja Branumup Tanej. QcranaTi
re oovM deMa ce TOKVMEHTaDIH:

BULAT TMPURAHAHU BHYMHO, OECET
OCYM [LORYMEHTAPHW, — MEFY
YU MAHKEJOHCKUOT ,HANEHAAP*

— Toa ce: ,JyrociaBuja WM cMpT”

kamepa [Ipempar I'vpuk, pexuje

Cperonmk Murnk; ,CBeTimHa BC

remumHaTa®, xamepa Crume Cperu-

gopmk, pexnja Asena  bauBeik;

+Jda T ocTaBHMe Ha rupear* (3na

TeH mefaT po benrpax 3a TOH, TOH
cku edekTH ¥ IyM), Kamepa u pe
wuja Ilerap JlanoBuk; JBATH —
NycTHHa Ha goraTcTBoTOY, Kamepa
Pamo Jluxow, pexuja Jyman Ta-
cut: ,Mapruna 88, xamepa H pe
suja IMMaxes [uomk (Harpana 33
HajnoGap MeOUTaHT); JJIponec”, xa
Mepa Ilparan Pecuep, pexuja Ile-
tap JbyOoes (cpeGped Mejax — 3a
pexuja); ,Emanyen Buposug® (To-
Tem 37aTeH Menanm), xaMepa lopaH
Tpoyimak, pexuja Bormad FKIDKUK;
Kako U MAaKeTOHCKHOT (HIM »Ka-
nennap” BO NPOM3IBOACTBO Ha ,Bap
nap ¢uim”, BO pexuja Ha Mero
TleTpoBCKH, BO XOj CHEMaTencKara
paGora ja usppiux JiparaH CanKos-

CRH.

4 O NDOK , BPAKA MAHAKU®
ICFF “MANAKI BROTHERS”

GUINMOBH
| 3A ,MHNTOH
MAHAKH '89*
Il W focneddesT desTiean H
| ACEYMBNTADEH. W N OMETORMEHE
; unnaan & Benrpag; Goa wabpasn
{ B nosywentapuw W gme - KpateM
HID@HI QHAMOBM WD KE C2 HETNPR-
BAEYHEET B0 OdUUMARHATE %OHSy-
panusa v X Jyrocnosencrm gec-
| THEEN WA GUAMCHATE KaMeps , Min-
ToH Mesann” eo Butoma, Toa ce
CARHWTE dunmscan: Jyrocrasm)a
:!:: }:tupr' Hid PEAHCREAT CRETONWN
 kBnaps — [penpar
| moroa .'l.‘.'m:r.mvu-mrr'"liau=| B0 Eﬂfi
RATE" 4B peckcapo Caarnama Bay-
BdK, HaMepa — Crane Cearvao-
OHE, Jla r4  ocTammme o8
! HHERATS, poNMfE W HaMeps —
i El'-a-rap Nanoauk, BurwnycTrms na
CrateTeore”, panmja - [y
Tacuk, wBmMaps — Pago Tekow
l,lelapmHu ‘88", wamepa w pasma i
BxHH Wikiuink Mpouec®, peHmja
— Merap Mbyboee. samaps — Opa-
raH Pecwep, . Ocameka P
PEMMIE  —  3opad  Mewsposse.
Kamepa — Oyuses Hianwos, Ema-
Hyen Hi;u,num‘. pEMHIE —~ Borgan
L HEME -
TpGynean, ,{:HnF:?mliul". pl;ﬁ:}:
— Bnagimup Tage), wasepa —
Mepna Capui n NpITCTIRMIKST 0
Hawega Perybnees, aowymenrap-
HIOT Soirt) , KBRoHABR" 1T pemmes-
por Meto MRTpoochs, B kamepiig-
HOT Jiparan Cannoacion,
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11 1990/12. usgaHue ce gomeyBaaT 1o efjHa ,,371aTHa TUIaKeTa" 3a HajqoOpUoT AUpeKTop Ha hoTo-

rpadwuja/kKuHemarorpadep Ha urpaH GUIM U 3a HajgoOopUoT AupeKkTop Ha doTorpaduja/KuHema-
torpadep Ha KpaTOK JJOKyMeHTapell, a OCTaHyBaarT U CIieliijaJTHuTe AurioMu. JloajeH Ha (hecTUBAJIOT
e BOZIeUKMOT jYroC/IOBeHCKHU iupeKTop Ha doTorpacduja Tomucmas [TuAaTep, a HarpaaTa 3a })KUBOTHO
Ilesio 371aTHaTa cTaTyeTKa ,MuiToH MaHaKu“ TIOCTXYMHO MY e JlofiesieHa Ha 6apAoT Ha MaKeJOHCKUTe
CHUMaTesu/aqupeKTopu Ha poTorpacduja Kupo bunbunoscku (1920 - 1989).

he12thfestivalin1990 awarded golden plaquesforthebestdirectorof photography/cinematographer

in the category of feature films and the category of short films and documentaries. Some
special diplomas were also awarded. The doyen of the festival was the leading Yugoslav director of
photography, Tomislav Pinter, while the golden Milton Manaki statuette for life work was awarded
posthumously to one of the most renowned and experienced of all Macedonian cinematographers/
directors of photography, Kiro Bilbilovski (1920-1989).
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Bo 1991/13. u3maHue TOBTOPHO MMa IIPOMeHa Ha
ourjaTHUTEe HaArpajud, HAMeCcTO IUIaKeTH-
Te ce BOBeJIyBaar TI0 JIBe 3/IaTHU U JIBe cpebpeHU
Menanu ,MuntoH MaHaku“ Bo KOHKYpeHIIja Ha
1leJIOBEUepHU WUTrpaHu (PUIMOBM M Ha KpaTKUTE
IOKYMeHTapHu, a JOOMTHUK Ha ,[oneMuoT 37a-
TeH Mefas Munton MaHaku® 3a >KMBOTHO [eJi0 e
cprickuoT BeTepaH AjsekcaHpap IlerkoBuk. OBa
e BOeJTHO TocieAHUOT (hecTUBAJI CO JIBe HaTIIpe-
BapyBaukyd MporpaMu Ha egUHCTBEHO jyrocjo-
BEHCKM KpaTKW WUI'PAaHU U [OKYMEHTapHHU, KaKo
U 11eJIoBedyepHU urpanu ¢uamou. [lo mpormacy-
BamkeTO Ha He3aBUCHoOcTa Ha PernyOrnmka Makejio-
Huja Ha 8 cerrreMBpu 1991, ce mmojaByBaar 1 IIPBUTE
3HAI[M Ha rnoTpebara 3a WHTepHAI[MOHAIU3alja
CO CUMOOJIMYHO ITPUKaKyBatbe Ha 10 eJleH UrpaH
dunm on coceguuTe 3eMju, o byrapuja puaMoT
KAPHEBAJI (p. iBanka I'pu6uesa) u BPAKAIHLETO
HA MPTBATA BOJCKA (p. Jumutep AHArHoCTH)
on, AnbaHwuja, a MPBUOT MaKeJOHCKU TpeTceiaTes
Ha Toral BeKe He3aBHcHa Pentybika MakejoHuja
- Kupo I'muropos, co cBoeTo TIPUCYCTBO Ha OTBO-
pamerTo, ja aBa nojpiiKkaTa Ha butonckuoT de-
ctuBaj Ha hUIMCKaTa Kamepa, CTaHyBajKu HEroB
UieH MOKPOBUTE]I.

he 13th festival in 1991 introduced yet another

change in the official awards. Instead of
plaques, two gold and silver Milton Manaki
medals were introduced for both categories of
feature and short and documentary films. The
recipient of the Great Golden Milton Manaki
Medal for life work was the Serbian veteran
Aleksandar Petkovic. This was the last festival
with two competition programmes of solely
Yugoslav feature, short and documentary films.
After the proclamation of independence of the
Republic of Macedonia on 8 September 1991,
the need for internationalization of the festival
became evident. This was achieved symbolically
with the screening of feature films from our
neighbouring countries: the film Carnival from
Bulgaria (director: Ivanka Gribcheva) and The
Return of the Dead Army from Albania (director:
Dhimiter Anagnosti). The first President of the
independent Republic of Macedonia attended the
opening of the festival and showed his support
of the festival of film camera in Bitola, becoming
its patron.
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AANVUTPEBA [1A 3rACHE EAVH
BAJ1 HA MAKEZIOHWJA

)pTBa Ha bupokpar-
CKaTa Herpixa

KOCTA KPMAY

Maxenoucxan Kyntypa, a

npef ce KHHemaTorpadicka jaBHocT,
JAeHOBHBE, CO HIHEHAJYBAE H CO Ha-
TNIACEHA 3ATPHKEHOCT W PEBONT TI'H
npocieaH HHOPMALHHTE 38 EBEHTYA-
JIEH NPEKHH HA KOHTHHYHTETOT Ha
e[IMHCTBEHHOT (PHAMCKH (hecTHBAN

Bo PenyGnika Makefionnja. bu pexie -

€0 npaso. 3awTo craHysa 360p 3a efiHa
TPAJHIHOHANHA, aHPMHPAHA, MOLIHE
3HayajHA (DUAMCKA H KYATYpHA MAHH-
pecrailija ynopHo HEryBaHa Le/IH TPH-
HAECeT rOJIHHM, 4Hja onctoj6a Guia no-
cTojaHo GpeMeHa CO HEM3IBECHOCTH H
HecHTypHOCT: Ga3upana Ha eHTy3Hja-
3aM W BOJTIOHTEDH3AM, HA MOLIHE
CKpOMHH  cHMGONHUHN  (DHHAHCHCKH
CpeiCTRa.

Hacranara o jianeusara 1979 ro-
fuHa, Kako ,Mamaknesn cpenfr“ Ha
jyrocioBeHckITe (PUIMCKH CHHMATENTH
~ BO 3HAK HA cekapaihe HA NMPBHOT

OHANEH (PHJIMCKH CHHMAaTen
na Bankanor, MunTon Manakn, peke
HAPE/IHATA TOJHHA CE HABECTH KAKO
unmcka cMoTpa, a HaGp3o (1983) npe-
pactia Bo DecTHRAN HA DHIMCKA Kame-
pa.

TPHHAECET rO/IHIMIEH PACT

[Tatot gonr TpHHAECET rofiuui Ge-

NeXH: YCTEUHH H MOMANKY YCTeUIHR

CKH NOfIMHH, €O MoBeke WIH
MOMANKY (PHIMCKH CHHMATENH, PEXH-
CepH, APTHCTH, HIIMCKH KDHTHYADH H
TEOPETHYAPH, HOBHHADH, NMPONYLEHTH

‘W pucrpubyrepH, JbyOHMTENH Ha

dunmekata yMmetHocr. PecTHBANOT
OCLMIIHPALLIE = CO OFipE/IEHH KOHLIIIIH-
CKH HEJIOCTEHOCTH H HEJOPEYEHOCTH,
€O OPraHH3alHONH HEYCOTMACEHOCTH:
MpojaBa HA KMIPORKIAUM]A H AHIEHTA:
TH3IAM, CO TI0 HEKOH PELIJIMBH HA MHHA-

@ Lienn 13 roguu
®ecTHBanoT Ha punMeKaTa
Kamepa oncrojysan u
NoKpaj CHTe HeH3IBOCHOCTH
W Ho0PMHHPAHOCTH,
aupmupajku ce cebeck n
osa Hawe nogHebje. Cera,

noafa RO NDALIAKA

CTBEHUOT GU/IMCKU GECTHU:

3anyaHu norcerysatba

.Opraxu3aupjaTa Ha PecTUBANOT Ha HUNMCKATA KaMepa NoYHyBea|-
kv oA 13.04.1991 r. 40 MMHUCTEPCTBOTO 3a KyNTypa KaKO MHCTHTYUM|a
OAroBOPHA 38 KYNTYpHUTE MaHwecTaumk o Penybnukasa, a8
uena cepuja NnMCMeHM obpaKkarba U ypreHuum (noxpaj Te. TO U
NWYHK oGpaKatsa) co yen AoGuBarse Noapuka Ha TpaHchopmaljaTa Ha
decTHBANOT W GnarospemeHo 06e36eayBatbe HUHAHCHCKH Cpe, a:
Ha 30.05.1991, 30.07.1991, 08.08.1991, 21.08.1991, 05.09,1991,
15.10.1991, 1.11.1991, 17.12.1991, 22.01.1992, 26.02,1992, 08.03.1992,
30.03.1992, 19.05.1992, 20.06.1992, 30.06.1992, 02.08.1992.

3a Xan, HUTY Ha BAHO Of OBHE NHCMEHW OOpaKkara 04 CTpaHa Ha
peny6nu4koTo MUHMCTEPCTBO 38 KyNTypa He @ 0AroBOpeHO.

o cpetot. He cayuajio i oboj ecti-
BAJI MOMHHA HH3 HEKONKY (hecTHBANH
B0 caetot. He cnyuajio  0Boj dhecri-
BA/l MOMHHA HH3 HEKOJKY Pa3IBojHH
€TalH, NPH LITO OCTAHA BEPEH H 10CHe-
JieH Ha cBOjaTa OCHOBHA H[ieja: yHanpe-
AyBaibe, MOTTHKHYBAIE, PA3OTKPHBE-

1b€, BPEAHYBAbE H aPHPMALIH]a HA OHO] -

YeCTO 3AMOCTABEH H HEOCTATHO BPefl:

CTEPCTBOTO 3a KY/TYPA HIOCTAHA,
Bo efien nojio/r BpEMEHCKH EPHOR
(of HeKoNKY Mecel) ciefieja robeke-
Kpathu oopatm Ji0 OBA MHHHCTEp-
CTBO, 32 HAjMOE/e MPH KPajoT Ha anpii
FOAMHABA [Ia ce MOroBOpHMe, Ipyna,
cpuMckH pabOTHHUM fla HITOTBH HOB
KOHUENT Ha (heCTHBANOT H la-CYTEPHpa ||
€BEHTYANEH HOB cocTan Ha CoBeTOT Ha

el
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CEpH, APTHCTH, (PHIMCKH KpHTHIAPH H
TEOpETHYApH, HOBHHADH, NPOAYIEHTH
H puerpuGyTepn, JbYOHTEMH Ha
cunMckaTa  yMeTHoer, @ecTHBanoT
OCIL{HAHPAILE - CO ONPEACHH KOHUCHLH
CKH HEIOCNEIHOCTH K HEIOPCYEHOCTH,
CO OPraHH3IAUHOHH HEYCOTNIACCHOCTH:
- TIp0jaBa HA HMNDOBKIAIA]A 1 IANCHTA-
TH3AM, CO 110 HEKOH PELUIHBH HA MHHA-

- @Uenn13roaumn
decTHBanOT Ha pUNMCKara:
Kamepa oncrojysan u
MnoKpaj CHTe HOM3BBCHOCTH
1 Ho10DMHUPAHOCTH,
adupmupa|Kn ce cabecu u
oBa Hawe nognebje. Cera,
AoafaBo npaware

HeroBroT KOHTHHYNTET 3a

WTO @AMHCTBEHATA NPHYMHA
nexw 8o Gupokparckara
MHAONEHTHOCT Ha
HAjOArOBOPHMOT HaKTOP BO
Kyntypata
[ NEERIRET
TOTO, ¢0 LEN0CHO (He)aneKBATHH YolIO-
BH 32 IPEIEHTALIH]A HA (PHIMCKO fieno
npeky noGpa, CTpyuYHa, KBAJIHTETHA
(hHIMCKE TPOEKUHjA ~ HMMIEpATHB 34
BAKOB CTICUHjalIN3HPaH PHAMCKR de-
cTHBAT.

HeaapHeHo oOfl ceTO pevNeHo | Hepe-
HEHO (heCTHBAIOT ;Ie fanca, HanpoTHe
oncrojyeaure, _aspm fena
q:mum{gunja, ce 3001 co c:gre HMHY,
cTekHa GpojHH NOUMTYBAYH, c¢ atup-
MHpA BO 3¢MjaTa H BO CBETOT, ahHpMH-
PajKi 1O HCTOBDEMEHO H OBA HaLlIE IO~

nelije.
Op MHO chrmmekH i H
BO GHBILATA [YTOCTIOBEHCKA -

ja; caMo DecTHBANOT HA (PHAMCKATA

Kamepa (3aefiio co dinmekuTe decTu-
pajk Bo Ilyna, Benrpay i 3arpe6) ce
37106H co CTaTyC K aH HA KyATYp-
Ha ¥ pHIMCKa MarRbecTalH]a o Toce-
GeH W 3ae/HHYKH jYTOCTOBEHCKH HHTE-
pec H aHaveHe,

O6jextipHO (ecTHBANOT HIPACHA
BO He3AMEH/IHB K HEPHCTPACEH CRHe-
TE H CBOSBH/IEH AKTep - UHHHTEN BO
HATOPHHOT PACT HA (HAMCKATA yMeT-
HOCT, NMoceOHO mpenano Genexejku u
athHpMHpA]ii ro CETO OHA HOBD, BPEN-
HO H 3HAYA]HO IITO HACTAHYBAO BO 10
MEHOT Ha (DHIMCKATA KaMepa.

BIICHATIHEBH H BpPEIHH

HTPAHH H HCTO TOMKY AOKYMEHTApHH
HIMCKH OCTBAPYBAILA C& IPOMOBHpA-
HH HA 0B0j CheCTHBAN, UHH POSKIHH '
crefieNe NeceTHIH HAjalH KenatH, /by
Gutenu Ha duiMckata ymetHoet, Ce-
KOja TO[IHHA NMPHCYCTRYBANE CTOTHHA
TO3HATH TBOPLIA K MOCTEHHIH HA u1-
MOT OJf MOPAHEUINHTE JYTOCTOBEHCKH
Epom M W op crpancreo; CCCP,
AJl, Janonnja, Tpunja, Asctphja), a
opt 1990 ropuua 1 odHIMANHE PHAN-
fxu nencratpi of Ananija u Byrapu.

a,

Hurepecor 3a decTHBANIOT C& 310+
JeMyBatle # ce mpournpysawe, Orra.
My LETHCXOIHOOTA 32 HIHAOT ke NOCo-
BpeMeHH OPMH H HAYHHH 34 MPOTOK
HA HOBH HIEH, HOBH BHAHIH, PecTHBA-
0T MOpA MOCTOjAHO KOHUEMUMCKH H
OpraHM3alLHOHO A PACHE, Ia ce npeol-

, HAITpajyBa, OCOBPEMEHYRA.

AMO Ha T0j HAYKH ce obe3benysa Ton-
KY MOCAKYBAHOTO ,MECTO MOJl CORLE"
BO MHOUWITBOTO (PHAMCKH (heCTHBANH

HYBAH YMETHHYKH, ABTOPCKHK NPHIOHEC

'HA HIMCKATA KAMepa BO CO3J1aBatse-

TO H OONHKYBAIETO HA (PHAMCKOTO fle-"
10, TokMy Toa H IO npank 080j thecTh-
Ban mnoceGeH, creunbHICH, CAHH- -
CTBEH ofi 0BO] BH (HA PHIMCKE KaMe-
pa) BO CBETOT, LTO My 06esbenyra co-
OJIBETEH TPETMAH M M0jaBA Ha 0coGeH
HHTEpEC 32 Hero,

HOB ®ECTHBAJICKH KOHUENT

TocrneHHBE rOJHHY, CO MPOLINPY-
BAKETO H ITOTATYBAIETO HA [MPO:
IPAMCKHTE LeMH, CONPXHHH M onpe:
nen6u, dectunanot ce Haofa Bo mpe-
CPET Ha HOBH HEONXOHH, HATAMOILIHK
HPOMEHH ILITO MMAAT 34 Lel Heroso
HATAMOIITHO YHANpenyBaibe H 1potu.
nupame. EBMIEHTHO OT i
HAIMHHA CHOMTE PETHOHATHM PAMKH.
Brnyuysamero BO Mporpamata Ha
(HAMCKR OCTBAPYBALE O APYTH CBET-
CKH KHHeMaTorpadyuy 't IPOLIKpH BR-

* QHIWTE H OTBOPH HOBA CTPAHMLA BO

Pa3BojoOT HA (HeCTHRANOT HA (hHIMCKA:
T4 KAMepa, LITo ynatysa kenpojbeno
Ha OIpeIeHH KOHLEMIIMCKH, KBAPOBCKH
H OpraHH3auMonH npomenn, Hiurerpu-
PakeTo RO NPOrpaMaTa hIIMCKH fena
OR APYFH KHHEMATOrpathHH BHECE HOBA
AMMEHIK]a — HErOBA HHTEPHALHOHAMH-
Januja.

OHHOT KOHUEnT 3a Tpakcopma-
1ja CTAHOBHIITE 34 Mpeod-
pasba Ha decTHRANOT BO MElyHAPO-
ieH, Heropa nocrasexoct Bo PenyGau-
Kata, npotecHoHaTH3Iaumja, BRIYdY-
BAbE BO MPOrpaMaTa MOKPAj KHHEMA-
rorpacexi K TB dunmonH, oprannia-
114]a = BO paMKKTE Ha (PECTHBANOT ~ ca-
€MH HA (DHIMCKA M BHIE0 TEXHHKA =
TEXHHYKH HHOBALMH CO JIEMOHCTPAILH]A
HA TEXHHUKH H TEXHOMOLIKH HOBHHY O
CTPAHCKH ACOLIMjALMH K 1., 0Beabeny-
Bahe TPajHH HIBOPH Ha PHHAHCHPAKE,
H, noceGHo cyreprpa npojasa 3an0x06n
3a HHopMHpaibe HA CBETCKATA jAB-
HOCT CO IOCTHIHYBAMETO HA MAKE[IOHC
KHOT hHIIM H FPHXXA 38 HETOBA NPe3CH-
TAliHja H NJACMAH BO CBETOT.

OBHOT KORLENT HIrOTBEH Yuire
Bo thenpyapn 1991 roauna, RoGnnepu-
HKalK)R O OpraniTe HA ynpanypaibe
BO jy/IH, OIHOCHO cenTemapy ‘91, nope-
xa off ocHopayor Ha Colpanuero na
rpan Burona ka 15. XII. werara rogu-
Ha. 3 Xan, cTaBOT Ha . Muwn-

4

UOOK ,BPAKA MAHAKI®
ICFF “MANAKI BROTHERS”

NPHNATONH NOPAHO HATOTBEHHOT KOH-
LeNT, o Orfej| ¥ HA (AKTOT AeKA BO
Mefyspeme ce pacniafsa Jyrocnaskja i
ce NPorIack caMocTojHa HeaasKcHa Red

ny6auka Maxenonnja), Bo HoBuTe yeu. |
JIOBEHOCTH HOPAHELIHHTE JYrOCHOBeHy |
CKH penyOnHKH Ke HMAAT CTATYC HA., |
CTPAHCKH KHHEMATOTPA(HH. SADT |

Ha 19 maj rojuHaBA, IOTOBOPEHHOT,

MATEpHjAl ce [0CTABH Ha _
CTEPETBOTO 38 KYATYPA, ,KOE IO Npoy

cneqn (Matepujanot) o KoucHjara.
thja, KojariTo Keleno. |

38 KHHEMATOTrpal

o npr(aTH H NOAIPXKA H OFHOBO IO, |
BpaTh 110 MunHcTepeTsoro, Koeuro, |

BO CAMHOT MATePHjal ¢¢ an

KaKo a0p Ha PECTHBAOT HA (DHIMEKE: ' |

Ta KaMepa,

3a fa ro npekHHe MOJAKOT WTO |
HACTAHA NOTOA I , IOTCETHBME" KoM= |

netenTHrTe B0 MUHHCTEpCTBOTO 38

KYNTYpA yurre ¢o Tpi nicmerH ofparas |

1hA HA TOCNEANLMTE Ol NOLUHERETO ¢d

TIOKECYBAETO HA PE/ICBARTHH 3AKAY~ . |

HOIH 38 (hecTHRANIOT, O/IHOCHO 30 He~
10BOTO NMOGP30 H LEIOCHO KOHCTHTYH-
paibe,..", Bo oBaa npurofia anocrpo~
GHpame CAMO Jien Off THCMOTO HEMpa«
Teno Ha 20 jynn 1992, fi

»Cnopes Ton, RATAMOIMRAOTO AKTH:
BHpaRe M [ WA oBad

Qmmm " wmmpn ManndecTa:

HHj8 € Bo HEOCHA YUIOBRHOCT, 30°
BHCHOCT W NCRAYHHBA KOMOETENT:
ROCT HA peTBOTO

Typa na Penybanka Maxeponnja
O/IHOCHO Off CTAROBHTE W
HHTS 110

Heonrosophnot # GupoxpaTeki |
0IHOC Ha MUHHCTEPCTROTO 38 KYATYPE |
TPALIAHKE KOHTHHYHTEA |
OT HA OBAR MOUIHE BAXHA, NoTpeGHa; |

1O J10BEN1YBA BO

C/MHCTAEHA HAMCKA H KYNTYPHA Mas
‘Huchecralnja Kaj HAC O HENPOLEHHBO
IHAYEILE 30 MAKSMIOHCKATA KHHEMATO:
rpnzgnja ik o7
WIMOT € MOKHO [pONAraHan
CPEMICTRO 30 KOMYHHKAUMA, DrAMOKE,
TA YMETHOCT He NPHIHABA MefH H rpa-
HHLH, PHAMCKHTE BECTHBANN TH npe:
MOCTYBRAT CHTE BeafIHK H I ROGAHRY-
BAAT NANCHHHATE, UBPCTO MOBPIYHA]
TH HAPOJHTE M HHBHHTE HHTCrPANMH
crieuMHIKE  KYATYPH npeky 8o+
TATCTBOTO HA pasHonnyHocTyTe M

. o |
Re npoponxar ni Cpegbure Bo veroea yect: MENTOH Manaxu o |
tecrupanor, (Beyumocr ce fononuni |

30 Ky

S

FH ioKece ToA", ¢
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Ynora Ha KamepaTa BO @mnMcKOTo TBOPEWTBO

ﬁXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXKXXXXXXX
nkona Majoax

KAKO OA CE CTAHE CHUMATEIL?

W, @uauoT € enHoO On HajBHMjaTeNHUT e cpencTBa
ga MOjepHaTa KoMyHUKAIja ¥, cnopen TOa, HETO~
BaTa OIMMTECTBEHZ, poCHWTHa 7 O0pas30BHA ynora
HECOMHEHO € rojeMae oo

T TO

(Op wmHTEPBJYTO Ha CcIMCaHueTo
SIUNCEA KYITYPA, jyru 1977 r.)

aooououonaooonoucooooouuannuunun;-mcouc-aeueonugoau

HajnomynapHaTa OL cUTe yMeTHOCTH — HUIMCK AT 5
pormeHa € Of pojHara, On HayKaTa 1 o YMeTHOC—
o HA COBPEMEHNOT UOBEK, MTO TIOMHTEHBUBHO I3

ro W3Pasu KMBOTOT, ¥ = XaKO MTO OfauHa ToBO-
peme Kavyno (rmiccicho Ccanudo), TPBAOT BUC THHCKNA
reoperuuap Ha QUAMOT = qu@ TPOCTOPOT M BPEMETO

na ja O3HaUX cuucuaTa Ha Toj cexoram U BEeUHO HOB
wBOT. VI meHec, M noxpa] MPUTHCOMMATE on HOBUTE
Menuymu, PUAMOT TO IpXU UEKOpOT, 1 IpUBIEKYBa
MacuTe, T|l cooupa BlyOeHMIMTe Ha HUMMCKUOT 38~
HaeT. DO Taa apumja Ha yMETHULN u cTpyumauuw On
cuTe BUNOBU, cob6panu Ha peanmeaumjaTa Ha QuIM—
CcKOTO IHeno, Koe € pexoj BuUn 'BUIYeENHA pajka
pacKaxaHa BO CTUKUA W CAMKaHa CcO najieTu Ha CBET-—
nuHaTa', MO PEeXucepoT U ClIeHapuCcTOT, DUMMCKUOT
cHUMATEN TOo 3a3eMa HajsHauajHOTO MecTo. Hemy

My TO TMOCBETYyBaMe HaneTo BHUMAHWE-

Kako @ma ce cTaHe cunmarten® MauHQ npamawe , HO
u mpamake Ha uecTa 34 cTOTHLM MIann nyle KOU
cekoja TolnuHa yykaaTl Ha BppaTuTe Ha QUIMCKHAT €
CTYNUL] & I~ TENCBU3UCKNATE opraHu3anii.

Ila ce cTom 3all JunMcKaTa Kamepa, BO OQUUTE HA
neHewHnTe MIags € emeH Of MOCNEIHATE POMaHTUI—
Hu 3aHaeTH Ha CBETOT. Ila ce JjaBa Ha KaBacaku
Hu3 TeMHUHATa Ha Hokra, ma ce JyLysa o M[HUCKO-—
gnyGopure, cO kaMepaTa Oa C€ ocBOjyBaaT HENos—
gaTuWTe mTpenenu, na ce perucTpupaar HaCTAaHUTE,
HeoGWUHUTE MOJaBH, npuxemaTa Ha pasHN HaPOLM,



Muxa bBpyH,
cbuAMCcKM HoBUHap U KpuTuuap, JbybsbaHa

[a ce nuIryBa 3a Opakata MaHaku U 3a ¢ecTu-
\BasloT ,bpaka MaHakun“ e mpeaun3BUK U TEIIKO-
THja, HO BOeITHO U YKMBame. MouTe cekaBama 3a
b6pakaTa MaHaKy Me BpaKaaT IOJIOBMHA BEK HaHa-
3ajl, a 3a MeryHapogHUOT (hecTUBasI 32 (PUIMCKU
cHUMaTenu ,bpaka MaHaku“ MaJiIKy IOMAaJIKy Of
TpUeceT roguHK HaHa3and. Bo Toj mepuof ja goxKu-
BeaBMe Corujanuctuuka @enmepaTrBHa Pemybrvika
JyrocnaBuja 1 Bo Hej3uHU paMKu Pemybivka Ma-
KefoHMja, a rmotoa Bo 1991 roguHa, 1 He3aBHCHATa
Penyonmuka MakefjoHHUja, Koja, CIiopez, BojjaTa Ha
O6emuHeTHTE HAIMU, TPeballle J1a ce HapeKyBa [1o-
paHelliHa JyrocjoBeHcKa Perny6nuka MakemoHuja
(TTJPM), a op, beBpyapu 2019 roguHa, akTyeIHO ce
HapekyBa Penyonrka CeBepHa MakeoHuja.

W1 ucropujata Ha Opakata MaHakw, JaHaku (1878 -
1960) u MunToH (1882 -1964), e KomopuTHa, BO30YI-
JIUBA, HO M CeKoralll eBePrpyH.

[IpBriaT 3a HUB UyB Ha DecTUBAIOT 3a aMaTePCKU
¢unm Bo Jecenurie. Ha Toj cdecTuBan yuyectBy-
Bairte U Buktop AkumoBuk (1915 - 1987), doTo-
rpad, cCHUMaTesl, pesKucep, pernoprep, HOBUHAP,
KpUTuuap, peBOJyIIMOHep, pa3dy3HaBau. I BeueH
6yHTOBHUK. Toraiil ro 3amo3HaB AKMMOBHK U CTa-
HaBMe MMpujaTe/iu U COPabOTHUIU CE 10 HeroBaTa
cMpt. Ha dectuBanoT ro npercraBu CBOjOT ama-
Tepcku ¢unM, ITAHTA PEU, Koj To cHUMMJT (BHU-
MaHMe!) BO paMKuTe Ha KUHOKIybor ,Kamepa
300, 3Haum, KIyOOT o JOOMII UMETO CIIOpe Ka-
Mepara IITo 6pakaTta MaHaku ja goHese of JIoH-
IoH. Ho, He caMo Bo uecT u cjlaBa Ha Kamepara,
TYKY U4 Ha OITyCOT Ha OpaKkaTa MaHaKu, Koj ieHec e
He3a00MKOJIEeH JiesT 071 cBeTcKaTa (hUIMCKa OCTa-
BUHA U UcTopHja. ,Kamepa 300 romoiiHa cTaHa U
IleHeTa Harpaja Ha MPecTU>KHUOT MeryHapoieH
tunmcku dectuBan Bo burosna, Koj ce poiu Bo
1979 romunHa, G6aromapeHue Ha JIpylITBOTO Ha
MaKeJJOHCKUTe (DUIMCKU PAaOOTHUIIU.

MHaRy, KaKO KYPUO3UTET, IPaKTUUYHO UCTOBpPEMe-
HO, KOra BO JeceHHIle ce IIpUKa>KyBaiile (hrIMOT Ha
AKNMOBUK, 6eBMe CBEeJIOLIM U Ha MPUKAKYyBabeTO
Ha 6-MUIMMeTapCcKUOT amarepcku dunm TTPBU-
TE METPUA HA CJIOBEHEYKHNOT ®WJIM Ha pe-
>kucepoT Mapjas Iumap, Koj 30opyBaiiie 3a 3aueT-
HUMKOT Ha cjioBeHeukuoT hunM, Kapso I'pocmaH.

BukTop AKMMOBHY, YIITE KOH KPajoT Ha ILIeeceT-
TUTE TOJWMHU Ha JBAaeCEeTTHOT BeK, 300pyBalle
IeKa JaHaku u MuaToH MaHaku ce pogyM Biacu.

40 ICFF “MANAKI BROTHERS”

Miha Brun,
film critic and journalist, Ljubljana

o write about the Manaki Brothers and the

Manaki Brothers festival is a challenge and
difficulty, but also a pleasure. My memories of
the brothers take me back half a century, while
those of the International Cinematographers
Film Festival slightly less, only three decades
back. In that period we lived through the
Socialist Federative Republic of Yugoslavia and
the Republic of Macedonia within it, and then in
1991 we witnessed the independent Republic of
Macedonia that, according to the United Nations,
was to be called the Former Yugoslav Republic
of Macedonia (FYROM), and in February 2019,
it changed its name into the Republic of North
Macedonia.

The history of the Manaki brothers, Yanaki (1878-
1960) and Milton (1882-1964) is also colourful,
exciting and always evergreen.

I heard about them for the first time at the
amateur film festival in Jesenice. One of the
participants in that festival was Victor Acimovic
(1915-1987), a photographer, cameraman, director,
reporter, journalist, critic, revolutionary,
intelligence officer... and an eternal rebel. I
met Acimovic then and we stayed friends and
collaborators until his death. His amateur film
Panta Rhei was screened at the festival. He
filmed it (attention!) as a member of the Film
Club Camera 300. The club was named after the
camera the Manaki brothers bought in London.
But the name was not meant to honour the
camera only, but also to honour the brothers’
opus that is today an important part of the world
film legacy and history. This Camera 300 later
became a prestigious award of an international
film festival in Bitola, established in 1979 by the
Macedonian Film Professionals Association.

Strangely enough practically simultaneously
with the screening of Acimovic’s film in Jesenice,
we watched the 6mm amateur film called The
First Meters of Slovenian Film by the director
Marjan Cilar dedicated to the forefather of
Slovenian film, Karlo Grosman.

As early as in the late nineteen sixties Viktor
Acimovic recognized that Yanaki and Milton
Manaki were Vlachs. They moved from Greece
to Bitola at the beginning of the 20th century
where they worked with photography and film.
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Ha roueToKOT Ha [IBaeCeTTHUOT BEK Ce Ipecesiuie of
I'piija Bo Bbutona u ce 3aHuMaBaje co dororpad-
CKa 1 (pWJIMCKa JIejHOCT.

Janaku Bo 1935 ropguHa, Kako IITO BelaT UCTOPU-
CKUTe IOKYMeHTH, ce ripecenna Bo ConyH, Ho MuJ-
TOH ocTaHas1 Bo butosa. Bo 1957 roguna, Toj cTaHan
IIPB UJIeH Ha JpyLITBOTO Ha jyrOC/IOBEHCKU (DUJIM-
cku paborHuiu. Bo buTtona, Bo Heropa uecT e I10-
IUTHAT UMIIO3aHTEeH U eKJIeKTUYeH CIIOMeHUK.

AKHMMOBHUK 1 caMHOT T'o 3aro3Haj MunatoH. dDak-
TOT ITO OpaKara Ouie Biacu He my npeuesn. He-
KOM MaKeJIOHCKU (PMJIMCKU U IOJIUTUUKU KPYTro-
BU TOa I'0 CMeTajie 3a epec U 10 Kpaj ce KoyTHejie
Ieka Tue ce Makegonu! Kako u ga e, @akT e geka
Opakara cTaHa/le KaMeH Ha COIHYBame OHejKu,
Mako paboTejie IJlaBHO Ha TepUTOpUjaTa Ha Je-
HemiHata Peny6nuka CeBepHa MakemoHuja, HUB
CU I'l IPUCBOjyBajie U Opyru, ocobexo I'prure,
Kou TBpHese nmeka ce I'piu. OBa TBpAeHme MOKEB
U JIMUHO Jla I'0 MoCBejouaM Ha eJlHa M37103K0a BO
['piirja KOH KPajoT HA OCYMEeCeTTHUTe.
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In 1935, according to historical documents,
Yanaki moved to Thessalonica and Milton stayed
in Bitola. In 1957 he was selected the first member
of the Yugoslav Film Professionals Association.
There is an impressive and eclectic monument in
his honour in Bitola.

Acimovic met Milton in person. The fact that the
brothers were Vlachs did not bother him. Some
film and political circles in Macedonia considered
this a heresy and swore to the bitter end that
they were Macedonians! One way or another, the
brothers became a bone of contention because,
and although they worked mainly on the
territory of the present-day Republic of North
Macedonia, they were appropriated by many
others, especially by the Greeks, who claimed
that they were Greeks. I was a witness of such
claims myself during an exhibition in Greece at
the end of the nineteen eighties.
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Bo nmoHoBo Bpeme, Bo XXI BeK, KOra HUBHUOT OITYC
Oellle AUrATAIM3UPaH U CTaHa MOMPUCTATIEH 3a
MOIIMPOKATa jaBHOCT U 3a €KCIepTUTe HU3 CBe-
TOT, mpep ce, Bo Penybmuka CeBepHa Makemo-
Huja, ['puuja, Pomanuja u Typuuja, Toj oryc mo-
’KUBea peHecaHca U Hy KHa ITPerno3HaT/InBOCT. 3a
adupmalidja Ha onycoT Ha 6pakara MaHaku ro-
jieMa 3acjyra uma u a-p Jejan KocaHoBUK, Koj BO
1988 Geliie ry1aBeH OpraHMU3aTOP Ha PETPOCIEKTH-
BaTa Ha jyrocjioBeHCKUOT HeM ¢buaMm Ha ,JleHo-
BUTe Ha HeMUOT uaM* Bo rpajioT [lopgeHoHe Bo
Wtanuja. Co riomoln Ha eKkcliepTu Ha KuHoTekaTa
Ha CeBepHa MakeioHMja Oellle IIpeTCTaBeH JI0CTa
obeMeH oryc Ha bpakara MaHaku. YiTe roroje-
MO ¥ MOCOOJIBETHO BHUMAaHUe [I0KUBea Mpe3eH-
TaljaTa Ha 6pakata MaHaku Bo 2003 roguHa Ha
UCTUOT (hecTUBAJI, HO BO JPYT rpaj (rmopaju rpa-
Zlehe HOBO CeJIUIITe Ha (heCTUBAIOT BO MATUUHU-
ot rpaz), Bo Caunsie Bo 6iu3uHara Ha [lopeHo-
He. Toraur mporpamara 6eliie HapeueHa ,bpakara
MaHaku UM BUCTUHCKHUOT Torjies; Ha Opucej” u
Tpaellle Peurcu CTO MUHYTHU. 3a Hea ce MOrpuKu
Ceprej I'epmek I'epmanu o Tpct. EHTy31ujacTuTe
U eKCIepTUTe MOyKea [ia yKMBaaT BO MO3HATUTE
dunmosu: AJIEKCAHJIAP KAPAI'OPI'EBUK BO
[TOCETA HA BUTOIJIA, TIOI'PEE BO BUTOIJIA,
I[TAPAJJA HA TYPCKATA TIEIITAJIVJA N KOBU-
ITA, TIPOCJIABA HA I'YPI'OBJIEH, OTBOPAIGE
HA T'PAJICKATA KA®EAHA BO BUTOIJIA, TYP-
CKUOT CYJITAH MEXME]l V. PEIIA]II BO TIO-
CETA HA BUTOJIA u pgpyru. bpakara MaHaku
Bo 1958 roguHa cTaHaa jyHaly Ha JOKYMeHTapeH
dunm Koj e cHUMeH Bo 3arpeb peurcu 50 roguHu
rozioliHa ¥ Oea WHCIIMpalija Ha CJIaBHUOT I'PUKU
cuHeact Teo AHTresonysoc 3a HEroBUOT (UM
[TOIJIENOT HA OJIVCE]J.
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More recently, in the 21st century, when the
Manaki brothers’ opus was digitalized and made
more available to the public and to the experts
all over the world, but above all, to the experts
from the Republic of North Macedonia, Greece,
Romania and Turkey, their opus underwent
a true renaissance and became much more
recognizable. One of the people who worked
on the affirmation of the Manaki brothers’
opus was Dr Dejan Kosanovic, who organized a
retrospective of Yugoslav silent film at the Days
of Silent Film in Pordenone in Italy in 1988. With
assistance from the Cinematheque of North
Macedonia, a fairly large part of the Manaki
bothers’ opus was shown. More attention was
paid to the presentation of the Manakibrothersin
2003 at the same festival, but in a different town,
in Sacile, because of the construction of the new
festival venue in Pordenone. The program was
then entitled ‘The Manaki brothers or the true
Ulysses gaze’ and was almost a hundred minutes
long. It was prepared by Sergey Germek Germani
from Trieste. Both enthusiasts and experts
could then enjoy the following films: Alexander
Karadjordjevic Visiting Bitola, A Burial in Bitola,
the Parade of the Turkish Infantry and Cavalry,
The Celebration of St. George’s day, The Turksih
Sultan Mehmed V Reshad Visiting Bitola and
others. The Manaki brothers were the main
characters of a documentary filmed in Zagreb
in 1958, and some 50 vyears later they were
the inspiration for The Ulysses’ Gaze by Theo
Angelopoulos.

AROMANILOR
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[Tpenos3HaTnuBocTa Ha Opakara MaHaku BO CBe-
TOT ja TIOTKpPeHa U PeHOMEeTO Ha Mel'VHapOJHUOT
dunmcku dectrBas Ha CHUMAaTe/IUTe BO buro-
7la, Taka wTo buTona crana mocakyBaHa [eCTU-
Hallija BO CBETCKUTe (DeCTUBAJICKU Pejlaliiv BO
KaTeropuuTe of TOj MpouII.

decTUBAJIOT TO CJieflaM ITOBPEMEHO O JOILIHUTEe
ocympeceTTd. Bo Toj mepuop rv mperio3HaBaB U
IIO;KMBYBaB HETrOBUTe MojieMu U TasioBu. Ho cton
u dakToT meka Bo XXI Bek ce BUIIUBU IIOMECTYV-
Bamara KOH (peCcTHUBaJjI LITO Ce cIlelyjaiu3nupa-
HH, a BOeJTHO 'O UMaaT 1 CeTO OHa IITO I'0 UMa-
ar u rojiemute ectuBanu. Jla, CHUMAaTeIUTe,
KuHeMmarorpagepute U AUpeKTopuTe Ha (PoTo-
rpacduja, Kako IITO MWJIYBaaT Jla TM HapeKyBaar
oBUe JTyI'e, ce TJIaBHU, He3abopaBHU Cce HUBHUTE
ceaHCH, OJTHOCHO MacTepK/iacoBu. Hekou oy HUB
He TIOIYCTO ce JoOUTHUILN Ha ,,ockapu®. He 3Ham
KOTO OU CIIoOMeHasI 3a Jla He 3abopaBaM U TTOBpe-
IlaM HeKoj npyT. Ho 1 fioroTHuTe IeH LIeKIIoT ce 1
IIporpaMuTe Kako ,, 3eMja Bo (pokyc” u ,,EBporcku
dunmcku nepcrnektuBu”., Tue Ha IOHOBUTE U3-
IaHuja Ha (eCcTUBAJIOT UM T'M /laBaaT IMoCcaKyBa-
HaTa TMOBMCOKA IleHa U mapm. [oleMu cBeTCKH
CHUMATeJICKU UMUmba Ipojedunupane co ,Ka-
MmepaTta 300 u gpyru npusHaHuja Bo burosna:
BuTtopuo Cropapo, Bagum JycoB, CBeH HUKBUCT,
Pobu Murnep, Fy3ene PoTyHo, BunMoin 3urmMmoH,
En JlakmaH, Joproc ApBaHUTHC, KAKO U SBe3JIUTe
KeTtpun JleHe, Buktopuja A6puin, Knayguja Kap-
JUHaJjie, HO U MaKeJJOHCKUOT ,,3/1aTeH jiaB“ Musuo
MaHueBcKHY, aH(paH TepubiI Koj 3Hae meka (puim-
CKaTa) KyJITypa r'o IIpaBy YOBeKa MOYOBEYEH... U
3aToa He caKa Jila TO CcTaBaaT BO IMOCMPTHUIIM U
MaJIu OTJIacH.

The  reputation of the International
Cinematographers Film Festival in Bitola only
made the brothers even more recognizable when
Bitola became a desired destination in the film
circles of that profile.

I have been following the festival intermittently
since the late nineteen eighties. And in this time
I was a witness of its ups and downs. It is a fact,
though, that in the 21st century there happened a
noticeable shifttowardsmore specializedfestivals,
which can still compete with the great festivals
with their attractiveness nonetheless. Yes, the
cameramen, cinematographers and directors of
photography, as these people are called, are in
the focus, their séances, their master classes, are
unforgettable. I fear mentioning anyone in case
I forget someone important. Additional jackpots
are the programs like ‘Country in Focus’ and
‘European Film Prospects’. More recently, they
have given the festival the desired higher quality
and charm. Many world famous cinematographers
have received the Camera 300 and other awards in
Bitola, such as Vitorio Storaro, Vadim Yusov, Sven
Nykvist, Robby Muller, Guiseppe Rotunno, Vilmos
Zsigmond, Ed Lachman. Yorgos Arvanitis, as well
as the stars Catherine Deneuve, Victoria Abril,
Cladia Cardinale, but also the Macedonian Golden
Lion Milcho Manchevski, the enfant terrible who
is aware of the fact that (film) culture makes
people more human... and for this very reason
refuses to be boxed.
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dunmckuTe (ecTuBagIn ce BUCTUHCKU ITOJTUTOH
3a MOJIMTUYKU UTPU U MOKHOCT 3a MOTUTUUYKUTE
CTPYKTYPH Jla ce oOujaT Jla TW 3arpo3aT HUBHU-
Te MOCTY/IaTU U CAaMOOUTHOCT. YBEpEH CyM JieKa e
6uTtHo 1ItTo hectuBanoT ,bpaka MaHaku“ octaHy-
Ba CyBepeH M He3aBHCeH U fieKa u Bo ugHute 40
TOJIMHU TJIaBHUOT HEPB Ha (DeCTUBAJIOT Ke OCTaHe
JIpyirrBoTo Ha MaKeJOHCKUTe (DUIMCKU pabOTHU-
111, Koe 1 TO OCHOBa (DeCTUBAJIOT.

40 NDOK , BPAKA MAHAKU®
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Film festivals can be playgrounds for political
games and are seen as an opportunity by the
politicians to try and endanger their postulates
and independence. I am certain that it is
important that the Manaki Brothers festival
has remained sovereign and independent, and
I hope that in the 40 years to come MFPA, the
association that founded the festival, will remain
its life-giving source.
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WUHTEPHAIIMOHATHUOT IIEPHO[, 1993
THE INTERNATIONAL PERIOD 2004

Bbnaroja KyHoBcku - [lope
Blagoja Kunovski - Dore
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HpeMI/IHOT u TpaHcdopMalijaTa BO UHTEpHa-
IIMOHAJIHOTO HOBO 14. u3gaHue Ha VMHTepHa-
LIMOHA/JIHUOT QecTUBaa Ha (puaMcKkaTa Kamepa/
NDDK ,bpaka Manaku“, Bo burtona, Bo He3a-
BucHa Penybrimka Makemonuja, Bo 1993 Geliie Bo
opraHusallMja Ha MakKeJoHCKaTa KuHoTeka, a
npB (ecTUBAJICKU OUPEKTOp Oellle BOEOHO OU-
peKTopoT Ha opraHu3aTopoT — bopuc HoHeBcKu.
[Tporpamara Gellle CYHITUHCKU TIPOMEHETa KaKo
n360p o/ HajHOBaTa CBETCKA UTpaHa MPOAYKIIHja,
CO eJleH cejieKTOp, KpuTudapoT ['eopru Bacures-
CKM, CO TPUUJIEHO UHTEepHAI[MOHAJIHO KUPU, KOe
'Y JToJleT HOBOBOBeleHUTe oduiijanHu hecTu-
BaJICKU Harpagu: ,3narHara“, ,CpebpeHaTra“ u
,bpoH3eHaTa Kamepa 300 a fgoseneHa e u au-
rioMara ,Kamepa 300 3a Hajmo6po 1e6UTaHTCKO
OCTBapyBambe Ha MaKeJOHCKUOT MJIaJl TUPEeKTopP
Ha ¢ororpaduja/kKunemarorpacdep, Bragumup
CaMOUJIOBCKY, 3a HeroBaTa Kpeaiuja Bo (prIMOT
MAKEJIOHCKA CATA (BoemgHO AOOUTHUK M Ha
»,DbpoH3eHara KaMepa 300%).

THE 14 EDITION

he passage and transformation into the new

and international 14th Manaki Brothers
International Festival of Film Camera (ICFF) in
Bitola in the independent Republic of Macedonia
in 1993 was organized by the Macedonian
Cinematheque and the first festival director
was the director of the Cinematheque - Boris
Nonevski. The programme was changed into
a selection of the latest world feature film
productions, with one selector, the critic Gjorgji
Vasilevski, and an international jury consisting of
three members who decided on the three newly
introduced official festival awards: the Golden,
Silver and Bronze Camera 300, and a Camera
300 Diploma was also awarded for his debut to
the young Macedonian director of photography/
cinematographer, Vladimir Samoilovski, for his
work on the film Macedonian Saga (also the winner
of the Bronze Camera 300).

Odunujanna koukypennuja ,Kamepa 300%/Official Competition Camera 300:

BEP/INH BO BEPJIMH/BERLIN IN BERLIN, I'epmanuja/Germany

Kun./Cin.: Pebexka XAC/ Rebekka Haas
Pesk./Dir.: Cunan YETVH/Sinan CHETYN

COHOT HA APW30HA/ARIZONA DREAM, ®panniuja/France, CAJT/USA

Kun./Cin.: Bunko ®U1JIAY/Vilko FILACH
Pesk./Dir.: Emup KYCTYPUIIA/Emir KUSTURICA

MAKEJIOHCKA CATA/MACEDONIAN SAGA, P Makenonuja/ Rep. of Macedonia
Kun./Cin.: Bnragumup CAMONMJIOBCKHM/Vladimir SAMOILOVSKI

Pesk./Dir.: bpanko I'AITO/Branko GAPO

WJIOHA U KYPTH/ILONA AND KURTI, ABctpuja/Austria

Kun/Cin.: ®pani BPYHE/Franz BRUHNE

Pesk./Dir.: Pajuxapy IIIBABEHUIIKNM/Reinhard SCHWABENITZKY

JKEHA CO IIBEKHIbA 1 CO IIIAMITAHh/A WOMAN WITH FLOWERS AND CHAMPAGNE, Pycuja/Russia
Kun./Cin.: Anekcanmap AHTUITEHKO/Aleksandar ANTIPENKO
Pesk./Dir.: Bnagumup 'PAMATUKOB/VIadimir GRAMATIKOV

®PEJIN/FREDDIE, O6enunero Kpancrso/UK
Kun./Cin.: Pekc HEBUJI/Rex NEVILLE
Pesk./Dir.: Jou ALIEBCKH/Jon Acevski

JKIOPEIIKA/THE LOT, Byrapuja/Bulgaria
Kun./Cin.: Viktor CHICHOV/BukTtop Y14YOB

Pesk./Dir.: IBanka [PABYEBA/Ivanka GRABCHEVA

3ABPLLM 14. ¢

® Dwnav ja
Maumnnckm, a

by

Jooya Beucps
#a KyaTypara 8o |
70 CPE/MIITE B2
BANICKH (IAIMCKH
HATPASMTE 34 i)
OCTRApPYRAILA HA
MCYHAPOJICH (e
Ta Xamepa Bpak
OIyKATR M3 TP
cocras:  wpod.
(npercegaren), 0
Baagmmup Bacua
Ibybe Herxoncs
(ynenopn) ~ 3na
mepa 300 my nj
por Ha oTorp:
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KAHAPCKA BPCKA/CANNARIAN CONNECTION, Yetnika Peny6onuka/Czech Republic
Kun./Cin.: Bnagumup XOJIOMEK/Vladimir HOLOMEK
Pesk./Dir.: Ivo TRAJKOV/MBo TPAJKOB

HEBEPOJATHA MOJINTBA/AMAZING GRACE, 13paes/Israel
Kun./Cin.: AMuoH 3/TAUT/Amnon ZLAIT
Dir.: Amoc I'YTMAH/Amos GUTMAN

KHKC/CRACKED, Pycuja/Russia
Kumn./Cin.: Ceprej MAUUNJICKI/Sergey MACHILSKY
Pesxk./Dir.: Sergey LIVNEV/Ceprej JINBHEB

TAHII] HA IIOJIAPHUTE MEUYKI/DANCE OF THE POLAR BEARS, JTaricka/Denmark
Kun./Cin.: Bjopa BJIMKCT/Bjorn BLIXT
Pesxk./Dir.: buprep JIAPCEH/Birger LARSSEN

CBETJ/IOCUBO/LIGHT GRAY, P Makemonuja/ Rep. of Macedonia

Kumn./Cin.: Bpang ®EPO/Brand FERRO, Bnagumup CamounoBcku/Vladimir SAMOILOVSKI,
Arniocton TPITECKIM/Apostol TRPESKI

Pesxk./Dir.: Anekcangap [TOITOBCKI/Aleksandar POPOVSKI,

Iapko MUTPEBCKI/Darko MITREVSKI, Cpran JAHUKUEBUK/Srdjan JANICIEVIC

CMPTTA HA EJIEH KOIb/DEATH OF THE HORSE, An6anuja/Albania
Kumn./Cin.: Bapgun MAPTUHMJAHM/Bardhyl MARTINIANI
Pesxk./Dir.: Cajmyp KYMBAPA/Sajmur KUMBARA

3EMJA HA MPTBUTE, ®paniiuja/France
Kun./Cin.: Japuyc KOHIIV/Darius KHONDJI
Pesxk./Dir.: ®pancoa-7Ko3zed OCAHI/Francois-Joseph OSSANG

TOPUJIATA CE KAITE HAIUTAJTHE/THE GORILLA TAKES BATH AT NOON,
l'epmanuja/Germany, CP JyrocnaBuja/Yugoslavia

Kun./Cin.: Anekcangap IIETKOBUK/Alexandar PETKOVIC,
Muoppar MUJIOIIEBMK/Miodrag MILOSHEVIC

Pesk./Dir.: [Iymtan MAKABEEB/Dushan MAKAVEJEV

| 14. ®GECTUBAJI HA OUNIMCKATA KAMEPA 2BPAKA MAHAKHW*

3nartHaTa njiakKkerta 3a
Bunko ®unav

4 ja AobW HarpapaTa 3a CHAMAHETO Ha ¢dunmor ,ConoT 3a Apusona®. — CpeGpenara my np
Ku, a Gponaenara Ha Briagumwp CamMOMIOBCKW 3a BOJIEH-eTO Ha KamepaTta 8O ,MakegoHCKaTy

Burona, 18 oxromepn

peycpea B0 CnoMen ROMOT
ara B0 BHTONA, MCTAHERHO-
e Ha 0OHOBEHROT GecTi-
AMCKH KHDOT, Gea Bpaicun
90 HajRoGpH CHIMATCTCKH
Ba HA PONMHAHROT 1d-TH
ch checTHBAN HA (PRAMCKA-
JBpaga Manaxa®. Cnopen
HA TPICUICHOTO KHPH BO
npod.  [omumwx  Bunen
red), o ®panja, wpod
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COMEPCBI/SOMMERSBY, CAJ1/USA

Kun./Cin.: ®unun PYC R¥
— JIO/Phil Ll
Pesk./Dir.: Jou AMUEJTI/Jon AM;EEG ROUSSELOT I

NuTepHanuonanHo kupu/International Jury:

Iomuuuk BUJIEH/Domini
[ —— ACI/IHEBIElmque VILLAIN (dpannuja/Fran
KI/Wladisl ce, npercepiares/Presid
Jby6e TIETK 3 islaw WASILEWSKI (T sident)
OBCKMU/Ljube PETKOVSKI (P MaKeHOHHja( / EggKgél;[);ing) o
. edonia

00
JloOuTHMK Ha ,,3maTHa Kamepa 300/ Winner of the Golden Camera 300:

Kun./Cin.: Bunko ®HJIAY/Vi
. V X
3a dunmor/For the film: /Vilko FIRAGHCrose iy Slosgne)

COHOT HA APH30HA/ARI
. ZONA DREAM '
Pexx./Dir.: Emup KYCTYPHIIA/Emir KUS’T%K?CTMW/FMHC& b

wnM, Tue ce camo

JCoWoT Ha ApuaoHa”, B0 cnyuainn-meuem o HAUKMOT cBeT Ha HMBHWOT P
nouBATA ¥ HE[IMHOTO HMBOTHO MUNE, HO HE 1 ywre enes o [OBEKETO NPUMEPY Ha eaua cé
HAMHHOT U CTHWNOT Ha gusyennara chatorpad- nouecTa, AKo He W nocrojana, copaGoTKa Mery
CHO-CHAMATBIGKS poreTHka. PrNaY KaKo npo-  SAeH pemucer ¥ HEroerot BEpEH cHumaren “
[OTIKENOD OKO W PaKa Ha pexucepot KycTypnua AMPEKTOR Ha poTarpagmjara.
w ao CoMOT HA Apuaoma” |3 coagana npe- Op acnexT Ha nopenenuTe TpH warpaam
noJHaTMEATa BU3YyENHA uxoHorpachmja koja ce M NEGUTANTOKATE, AUPHTO sia GuTonckroT et
manupecTIpa HAWIMEHWSHO KBKo DA coto-  THBAn @ nobw onwrata NOAAPIIKE W COTNacy”
rpathoraTa ramd, Kaxo wapas na BHATREWHATE parLe o0 oanyRuTE Toa ce buae uapmnpen oA
UyBCTEA HA NUMEOCTUTE, TAKA W on ABNXELETO cocema aacnyxerara npBa Harpana 3a Bunko
WA Kamepara Kaxo poodopuyBare Ha wuc-  dunay, a Bo BUCTUHCKY paue oTuiE ¥ sTopaTa
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15. U3JAHUE

I/Icne,uHOTo 15. jybusejHo, a BTOpo UHTEepHAaLU-
OHAJIHO u3naHue Ha MecTuBaJOT Ha (PUIM-
CcKaTa KaMepa ,bpaka MaHaku"“ Oelile Bo opraHu-
3anja Ha MakejoHCKaTa KMHOTeKa, CO MCTUOT
nupekTop - bopuc HoHeBcku u ceneKkTopor - I'e-
opru BacuneBcku, a pecTuBajioT Oelle BO 3HAK
Ha TOoJIeMHOT MHTepHaI[MOHAaJIeH yCIiexX Ha IIpBe-
HenioT Ha Muiuo ManueBcku - IIPEJ] IO OT,
Koj 110 BeHeluja, Bo buTosia Oellle npukaskaH Ha-
BOP O] KOHKYPeHIIja, KaKo ITo0eIHUK/TOOUTHUK
Ha ,,37aTHuUOT j1aB“. Taa roguHa, 1Mo TpuyMdQoOT BO
Benenuja, Musyo MaHueBcKM Bo buToria ja mpej-
BOZEllle eKuIlaTa Ha CBOUTE COPabOTHUIIU, Mery
Kou Oea: KuHematorpadgepor Maunyen TepaH, a of
rnaBHUTe aktepu Pape Illepberninja u mebUTaHT-
Kara JlabuHa MuTeBCcKa, KaKo U Haj3acTyKHUTE
3a co3JaBalbeTo Ha (PUJIMOT, OPUTAHCKUOT IIPO-
nyueHT CajmoH [lepu u ToraurHuoT AUPEKTOP Ha
»Bapmap dunm“ - mpoayuenrtor ['opjan To3uja.

3a [moajeHu Oea TiporyiaceHM KuHemarorpade-
pute: Beneny OTVMUTPOB (Venec DIMITROV,
byrapuja/Bulgaria) u Bpanko MUMXAJJIOBCKU
(Branko MIHAJLOVSKI, P Maxkegonuja/Rep. of
Macedonia).

Odunujanna koHkypeniuja , Kamepa 300%/Official Competition Camera 300:

AMEPHKA/AMERICA, Yemka Penyonmuka/Czech Republic

Kum./Cin.: Maptus [JYBA/Martin DUBA

Pesk./Dir.: Bnagumup MUXAJIEK/Vladimir MICHALEK

JIA JIOHA E MOBYJIE/LA DONA E MOBILE, Byrapuja/Bulgaria

Kum.: Benerr JUMNWTPOB/Venec DIMITROV
Pesk.: Human AJITADAPH/Nidal ALGAFARI

COTr'0JIEHO/NAKED, UK/O6eauseto Kpancrso
Kumn./Cin.: uxk I[TOYTI/Dick POPE
Pesk./Dir.: Majk JIMI/Mike LEIGH

CMPTHA JKEJIBA 5/DEATH WISH 5, Kanapa/Canada
Kumn./Cin.: Kyptuc IIETEPCEH/Curtis PETERSEN
Pesk./Dir.: Aman I'OJIZICTEJH/Allan GOLDSTEIN

NJIAOTCKU CHUIIITA/IDIOT’S DREAMS, Pycuja/Russia
Kumn./Cin.: Jypu JIyouina CTAHUCITABOBUY/
Yuri Lubshin STANISLAVOVICH

Pesk./Dir.: Bacunuj ITMYYJI/Vasyliy PICHUL

THE 15" EDITION

he 15th festival and second international

Manaki Brothers festival was organized by
the Macedonian Cinematheque, with the same
director, Boris Nonevski, and the same selector
Gjorgji Vasilevski. This festival celebrated the
greatinternational success of Milcho Manchevski’s
debut Before the Rain. After its success in Venice,
the film was screened in Bitola out of the official
competition programme as a winner of the
Golden Lion. Manchevski attended the screening
in Bitola, together with his collaborators: the
cinematographer Manuel Teran, the actor Rade
Sherbedgia and the debutant Labina Mitevska,
and the most deserving for the production of the
film, the British producer Simon Perry and the
director of Vardar Film at the time, the producer
Gorjan Tozija.

The doyens of the festival were the
cinematographers Venec Dimitrov from Bulgaria
and Branko Mihajlovski from the Republic of
Macedonia.

DECISION realisatrice  JANE CAMPION
pour une série de lrés beaux
DU JURY DU plans qui, malgré la diversité de

leurs caractéres photographi-
ques, trouvent leur unité et leur
justification dans la justesse

XV-2me FESTIVAL
DE LA CAMERA

" i dramatique et dans le maintien

LES FRERES de la premiére & la demiére im-
MANAKI" - age aun haut niveau d'exigences
BITOLA '94 dramaturgiques, esthétiques et

techniques
Le jury a décermne

LA CAMERA 300 D'OR

Le jury composé de: JEAN
MONSIGNY (France), prési-
dent, et les membres KARPO
GODINA (Slovénie) et MIRO-
sLAV CEPINGIK (Macédoine)
aprés avoir vu lous les films
présentés au Festival a ap-
précié, 4 la derniére réunion du
8 octobre 1984, le niveau élevé
de la qualité des films sélection-
nes.

Le jury a décerné

LA CAMERA 300 DE BRONZE
(d'une valeur de 1000 DM)

a HAARALD PAALGARD, di-
récteur de la photographie du
film norvégien DREAMPLAY du
réalisateur UNNI STRAUME po-
urla richesse graphique des ima-
ges, pour la qualité des composi-
tions qui réservent souvent des
surprises, parfois, avec une
grande subtilité et, pour une es-
thétique théatrale et expression-
iste, sans concession au gott du
jour

Le jury a décerné

LA CAMERA 300 D'ARGENT
(d'une valeur de 2000 DM)

a STUART DRYBURGH, diréc-
teur de la photographie du film
néo-zélandais PIANO de la

(d'une valeur de 3000 DM)

& GERARD SIMON, dirécteur
de la photographie du film
frangais LOUIS, LENFANT ROI
du réalisateur ROGER PLAN-
CHON pour la cohérence et la
complementarité de ['utilisation
des décors, des costumes, des
éclairages, pour le choix de
références piclurales correspon-
dant particuliérement 2 l'esprit du
film, pour la grande diversité des
cadrages el des enchaine-
ments dimages qui rendent
limage somptueuse

Le jury tient a souligner, d'autre
par, la présence dans la sélec-
tion d'une premiére direction de
la photographie d'ALEXANDRU
SOLOMON pour le film roumain
LOOK FORWARD IN HANGER
du réalisateur NICOLAE MAR-
GINEANU et lui décerne

LA CAMERA 300, espérant re-
trouver ses images lors d'un
prochain festival

Bitola, 8.10.1994

Jury:

Jean Monsigny - président
Karpo Godina - membre
Miroslav Cepincik - membre




CHOBUJIEHUE/DREAMPLAY, HopBemnika/Norway
Kun./Cin.: Xapang ITAAJITAPII/Harald PAALGARD
Pesk./Dir.: Yuu CTPAYME/Unni STRAUME

AHTEJT HA MAJIOCTA/ANGEL OF MERCY, CrroBauka/Slovakia
Kun./Cin.: Bnagumup XOJIOII/Vladimir HOLLOSH
Pesk./Dir.: Munocnas JIY TEP/Miloslav LUTHER

ITUJAHO/PIANO, Hos 3enana/New Zealand
Kun./Cin.: Ctjyapt IPAJBYPI/Stewart DRAYBURGH
Pesxk./Dir.: Ileju KEMIITMOH/Jane CAMPION

JIBE MECEYTHI/TWO MOONS, IToncka/Poland
Kumn./Cin.: Pumapn JIEHYEBCKHU/Ryszard LENCZEWSKI
Pesx./Dir.: Aumkej BAPAHCKH/Andrzej BARANSKI

MOIJIETHI BO THEB/LOOK FORWARD IN ANGER, Pomanuja/Romania
Kum./Cin.: Anekcaunapy COJIOMOH/Alexandru SOLOMON
Pesk./Dir.: Hukomae MAPITMMHEAHY/Nicolae MARGINEANU

JIY], AETETO KPAJI/LOUIS, THE CHILD KING, ®panituja/France
Kumn./Cin.: /Kepap CUMOH/Gerard SIMON
Pesk./Dir.: Poskep ITJTAHIIIOH/Roger PLANCHON

NDOK , BPAKA MAHAKU®
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WuTepHanuonanHo xupu/International Jury:

Kan MOHCHbY/Jean MONSIGNY (Dpaniuja/France, mpetcemaTtes/President)
Kapmo TOIMHA/Karpo GODINA (CnoBenuja/Slovenia)
MupocnaBYEIIMHYUK/Miroslav CHEPINCHIC (P Makenonwuja/ Rep. of Macedonia)

JloouTHUK Ha ,,3maTHa Kamepa 300“/Winner of the Golden Camera 300:
Kum./Cin.: JKepap CHMOH/Gerard SIMON, ®paniuja/France

3a ¢unmot/For the film:

JIY], IETETO KPAJI/LOUIS, THE CHILD KING, ®paniiuja/France
Pesk./Dir.: Poskep IIJTAHIIIOH/Roger PLANCHON
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q)eCTI/IBaHOT ,bpaka Manaku“ (16. usmaHue
ce ogpska on1 4 mo 8 OKTOMBPHU) HOOKBa HOB
CUJIEH UMITYJIC BO CBeTcKara aupmalirja Bo op-
raHu3allija Ha TOrallHUOT MpPOoayleHT ,Bappap
dunm“ u HeroBuoT gupekrtop lopjan To3wuja, Bo-
eJTHO U KakKo (hecTHBAJICKU JUPEKTOpP CaMO Taa
rofiHa, KOj 3a HOB CeJIeKTOp Ha IyiaBHaTa hecTu-
BaJICKa HaTIpeBapyBauka Iporpama Io TMOKaHU
dunmMckuoT Kputudap braroja KyHOBCKH, Koj
BOEJTHO I'0 BOBeJle U ypepyBalie ()eCTUBaJICKUOT
KarTaJior U e MOo/iepaTop Ha ITpec-KoHdepeHI1u-
Te U MaCTepPKJIaCOBUTE/TIOPTPETH Ha JlaypeaTuTe.
[TpopomskyBa cuHaTa (pUHAHCHUCKA TIOJJIPIIKA
on, MunHucTepcTBOTO 3a KynTypa. Ce BoBeyBa-
aT U TapaJieJTHUTe TporpaMu, a 3a IPBIIAT KaKo
CBETCKa aKTepcKa sBe3jla Bo burosa moara bpu-
taHerloT Majkn Jopk/Michel YORK co comnpyrara
(KOj TONMKyBa efiHA Of TJIABHUTE YJIOTW BO XpBaT-
ckuoT (UM O] HaTIpeBapyBauKaTa Iiporpama
- BOI'OPOIINILIA). ITokpaj TpuTe rjaBHU Harpa-
mu (,3maTHata Kamepa 300“ ja ocBou IIBE[ICKU-
ot kKuHemarorpadgep Credan Kynenrep/Stefan
Kulaenger, 3a kpeatiujaTta Bo ¢unamor MEI'Y JIBE
JIETA/BETWEEN SUMMERS), Kou ru pomenu
YIJIeIHOTO WHTEPHAIMOHAJIHO >KUPU BO COCTAaB:
Iuk Iloyr/Dick Pope (Bomeuku OpUTaHCKU KU-
HeMmaTtorpadep, Koj TaHJeMCKU HajMHOI'y paboTHu
co peskucepor Majk JIu/Mike Leigh), pano mouu-
HaTUOT (PUJIMCKU KpUTHYap Ha ,Bapajetn” - Pon
Xomnosej/Ron Holloway u peskucepor Crojie Ilo-
OB — Ceé MHULIMPAHU 1 HAarpaJuTe Ha JKUPUTO Ha
myb/iMKaTa U CTYJIeHTCKOTO KUPHU (Koe MY ja gaje
CBojaTa Harpaja Ha MJIQJIMOT TajleHTUpaH rep-
MaHCKU KuHeMaTorpadep ®@paunk I'pube 3a dur-
mor CMPTOHOCHATA MAPHJA, a Bo peskuja Ha
TOrall KCTO TaKa Pe’KUCEepPCKOTO OoTKputhue Tom
TukBep), cocraBeHo of ctyaeHTu ox DY ox Cro-
Ije, of1 KjlacaTta no (huaMcka Kamepa.

[To moBop 100-ropuiIHMHATA O] parameTo Ha CBeT-
cKaTa puMCKa yMeTHOCT U 90-rofMiIHUHATa Ha
(huMOT Ha MaKe[jOHCKa M0OYBa, Oellle IMPUKaKaHa
U PEeTPOCIeKTUBATA Ha JIOKYMEHTapHU U aHUMUPa-
HU MaKeJoHCKU (DWIMOBHM 0ff Gorarara Tpajulifja
U mpoayKiuja Ha ,Bapmap dwunm“. Taa roguHa e
3abesie;KaHa JOTOrall pPeKopAHA TMOCEeTEHOCT Ha
yIJIeJHU CTPAHCKU T'OCTM O] pas3/IM4yHu Ipodu-
Ji, o TloceOHa 3acTalleHOCT Ha JIMPEKTOpPUTE Ha
dororpaduja/kuHeMarorpadepute u GQUIMCKU-
Te KpUTuYapu. Belle ofpskaHa M Jlocera, criopef
yIJIe[JHUTE TOCTH/TIPETCTaBHUIIY Ha 3HAUajHU CBET-
CKU (DUJIMCKY KOMIAHUU CO cIielupuuHy mpode-
cuoHaTHU nepdopMaHCH — KpeaTopu Ha (UIMCKa
TEXHOJIOTYja U TeXHUKa — HajuHTepHAI[MOHa/THaTa
dunmcka pabotunnauiia/Cine Workshop).

THE 16" FESTIVAL

he 16th Manaki Brothers festival (4-8 October)

received a new powerful impulse in its world
affirmation, prepared and organized by its new
director Gorjan Tozija, a producer in Vardar
Film and its director at the time. As a one-
time director of the festival, Tozija invited the
film critic Blagoja Kunovski to be the selector
of the official competition program. Kunovski
introduced and edited the festival catalogue and
was the moderator of the press conferences and
masterclasses/presentations of the laureates.
Ample financial support provided by the Ministry
of Culture continued and parallel programmes
were introduced. For the first time in the history
of the festival, a world-known star, the British
actor Michael York, came to Bitola (he was
starring in the Croatian film Madonna competing
in the category of feature films). In addition
to the three main awards (the Golden Camera
300 winner was the Swedish cinematographer
Stefan Kulaenger, for his work on the film
Between two Summers) that were awarded by the
distinguished international jury consisting of
Dick Pope (a leading British cinematographer,
often working with the director Mike Leigh), the
prematurely deceased film critic for Variety, Ron
Holloway, and the Macedonian director, Stole
Popov, two more awards were introduced, the
audience award and the award of the student
jury (the winner was the young and talented
German cinematographer Frank Griebe for the
film Deadly Maria, directed by another promising
and talented young man, Tom Tykwer) made up
of students from the Faculty of Dramatic Arts.

On the occasion of the centenary of film art and the
ninetieth anniversary of film on Macedonian soil,
a retrospective of Macedonian documentary and
animated films was screened, selected from the
rich production of Vardar Film. This festival could
boast of attracting the largest number of renowned
foreign guests to that date. Many different film
professionals attended the festival, the majority
being directors of photography/cinematographers
and film critics. Judging by the profile of its
participants - representatives of important
world film companies with specific professional
performances, creators of film technology and
technique - this festival organized the most
internationally representative Cine Workshop.



We will list the names of the most renowned world
companies such as ARRIFEX (their first official
participation in the Brothers Manaki Festival),
DISCREET LOGIC, IANIRO, LIGHTWORKS,
SOFTTITLER, PANTHER, KODAK, and they were
represented by Arcadio Distaso (IANIRO lighting),
Svristiano Pogany, Franco Ferari (RAI) and Heinz
Feldhaus (ARRI). The British film An Awfully Big
Adventure, directed by Mike Newell, opened the
festival, to honour the cinematographer Dick
Pope, who was a member of the international jury.
The film screenings had record high audiences
and the central venue of the Cultural Centre in
Bitola was packed every night, as film lovers were
attracted by the very strong official programme.

40 NDOK , b )Al\r\\h\llr\l\bl
ICFF “MANAKI BROTHERS”

CrioMHyBaMe Trpylia O] HajIlo3HATUTEe CBETCKU
koMmmaHuu Kako: APU®DJIEKC/ARRIFLEX (mipBo
oculirjasIHO I0jaBYyBaibe Ha (pecTUBANIOT ,BpaKa
Manaku"), JJMUCKPET JIOIIMK/DISCREET LOGIC,
MAHUPO/IANIRO, JIAJTBOPKC/LIGHTWORKS,
CODOTTUTIIEP/SOFTTITLER, TAHTEP/PANTHER,
KOIJAK/KODAK, a of yBaskeHUTe IrocTu Bo buTo-
na bea: Apkaguo JIuctaco/Arcadio Distaso (Ianiro
Lighting), Kpuctujato IToranu/Christiano Pogany,
®panko ®epapu/Franco Ferari (RAI), Xajuir ®er-
nxayc/Heinz Feldhaus (ARRI). ®ectuBanor Gelire
oTBOpeH co bputaHckuoT huim CTPAIITHO T'OJIE-
MA ABAHTYPA/AN AWFULLY BIG ADVENTURE
Ha peskucepot Majk Hbyen/Mike Newell, a Bo uect
Ha KuHeMartorpadgepot Juk IToym/Dick Pope, koj
Oelle WwieH Ha TPUYJIEHOTO WHTEpPHAI[MOHATHO
>kupu. [loceTeHOCTa Ha MPOEKIIMUTE € UCTO TaKa
pekopaHa. IleHTpanHaTa cana Bo JIoMOT Ha KyJITy-
para Bo buTosa e cekoja Beuep IMperoiHa, 3a IITo
MOTTUK Kaj hruiModrinTe e CujTHaTa HaTIIpeBapy-

- BayKa IIporpama.
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Oduinjanna Konkypeniuja ,Kamepa 300“/Official Competition Camera 300:

AMATEP/AMATEUR, CAJI/USA
Kun./Cin.: Majkn CITUJIEP/Michael SPILLER
Pesx./Dir.: Xan XAPTJIM/Hal HARTLEY

A®PUKA, MOJA AOPUKA/AFRICA, MY AFRICA, ®paniuja/France
Kumn./Cin.: Januen BAPO/Daniel BARRAU
Pesx./Dir.: Unpuca YEJJPAOI'O/Idrissa UEDRAOGO

BOT'OPOJTATIA/MADONNA, XpBaTcka/Croatia
Kun./Cin.: BjekocnmaB BPJIOJbAK/Vjekoslav VRDOLJAK
Pesx./Dir.: JakoB CEJIJTIAP/Jakov SEDLAR

BEUEPHA BPCKA/EVENING LIAISON, Xourkonr/Hong Kong
Kun./Cin.: Kcuao ®EHI/Xiao FENG
Pesx./Dir.: Yen Ju ®EN/Chen Yi FEI

MEI'Y JIBE JIETA/BETWEEN SUMMERS, IlIsejicka/Sweden
Kun./Cin.: Credpan KYJIEHTEP/Stefan KULAENGER
Pesx./Dir.: Kpuctujau ITETPU/Kristian PETRI

HEBUHU JIATH/INNOCENT LIES, O6eguneTo Kpancrso/UK
Kun./Cin.: [Tatpuk BJIOCUE/Patric BLOSSIER
Pesk./Dir.: [Narpuk JJEBOJI®/Patrick DEWOLF

MOCJIEJTHA CTAHMIIA/THE OUTPOST, Hungary
Kun./Cin.: BuBu Bacune IPATAH/Vivi Vasile DRAGAN
Pesx./Dir.: [Terep TOTAP/Peter GOTHARD
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MPUKA3HA HA 3MUJATA/THE SERPENT’S TALE, Typuuja/Turkey
Kun./Cin.: Kpuc CKYUPUC/Chris SQUIRES
Pesx./Dir.: Kytnyr ATAMAH/Kutlug ATAMAN

PAJTHO JIOK./RADIO DOC., CrroBenuja/Slovenia
Kun./Cin.: Kaprio TOIWHA/Karpo GODINA
Pesk./Dir.: Mupan 3YITAHNY/Miran ZUPANIC

CE KOJTHAM/I SWEAR, ABcTpuja/Austria
Kun./Cin.: ®abujan EJJEP/Fabian EDER
Pesxk./Dir.: Volfgang MURNBERGER/Bondraur MYPHBEPT'EP

CMPTOHOCHATA MAPHJA/DEADLY MARIA, I'epmanuja/Germany
Kumn./Cin.: ®panuk I'PUBE/Frank GRIEBE
Pesxk./Dir.: Tom TUKBEP/Tom TYKWER
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Bomb attack dampens
Macedonia fest bow

B D BORIRH ORI

The assassination altempt on Oct. 3 on Elro Gligarow, president of the lormey Yugoslay
Ropublic of Macedonia, casla sl ouer the opening of tve 18th Manaki Brothers Film
Camers Faalival. Diuring oganing apagchas, an piidlence of laeal dipnitarias are
savnsfolk gave s standing cation to thel prasident, wounded when a cad bomb
axploded. Gligorow ko had boan scheduled 1o attend the ceramony. “as gaid to bein
giabde conditkan ad of (0 ]

pacedonizn borders were closed for severz csurs afier the bambing but were
reppened in trme for fagtival gussts to arfve Ol &, Moat doreigners weren | susn aware
thera had been an asssssknation atiampt uniil they reechad Macadonda, The tiny
republic, whaose spectacular scensry broaght it fame n kasi vears Wenice wirmer "Baions
tho Rain so far has remainad ouls Ao the war raging in fonme: Ysgostavia. Them are
500 U5, asidisrs guarding its bacder with Serbia.

gHTE§}guHOHaHHO supu/International Jury:
oH XOJIOBEJ/Ron HOLLOWAY (CA]JI/USA, I'epmanu;j
. . a/G i
Huk I[TOYTI/Dick POPE (O6emuHeTo KpaHCTBO}DUK) RCHeHS™ ™8™ "Harpa
Crone ITOITOB/Stole POPOV (P Makenonwuja/ Rep. of Macedonia)

JloouTHuK Ha ,,3naTHa Kamepa 300%/ Winner of the Golden Camera 300:

Kun./Cin.: Crepan KY/IEHTEP/Stefan KULAENGER, III
3a hunmor/For the film: , lBejicka/Sweden

MEI'Y ,['[BE JIETA/BETWEEN SUMMERS, IlIBeicka/Sweden
Pex./Dir.: Kpuctujan IIETPHU/Kristian PETRI

-
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3a spema Ha WHTepHaumoHan-
HMOT thecTMBan Ha unMcKaTa
kamepa «Bpaka Manaku' Bu-
Tona, @ Moxeltu eauHCTREHWOT
rpaj Ha CBETOT BO KOj Ha TONKY
Man NpocTOp M 33 eneH Ky
BpEMeHcKM nepuoa ce ope-
KaBaaT CHUMATENH - ANPEKTO-
pu Ha doTorpachujaTa oA no-
peKe mepuavjaHi, ce cpeKasa-
AT cHAMATENWTE 04 TaKaHape-
YeHITE TONBMM W Mank KuHe-
MaTOrpachi, Ha MOKHWTE 1 CH-
poMaLLIHATE NPOAYUEHTH, Npe-
aEHTWPAjKKM M CEOWTE dhinm-
CKM Oena Kako pesynTar Ha
CBOMTE ECTETCKM, YMETHUUIKH
W Npag cé (UNMGKKN MCKYCTRE.
Caxajikn Aa AO3HAENE WTO NO-
peke 3a npodecujaTa CHMMA-
Ten-AMpeKTep Ha tpoTorpadu-
jaTa, Kako ¥ pa fpOHUKHEME
wro Noanatoko Bo YMETHWY-
KUTE W BCTETCKMTE MpeoKyna-
LMK HA nyfeTo ROW cTOjaT 3an
Kamepara, OpraHnanpaBme Cpes-
Ga co AMpeKTopuTe Ha (hoTo-
rpaibuja oA HeTHPW aemjn, ve-
TUPW PASNKMHEIN KYATYPHW Cpe-
nukv. VM nocTasuBME WCTW
npalara Ha: AWK TIOYI as-
peKTOR HA dhoTorpagimja Ha
chunmor CTPALLHO FONEMA
ABAHTYPA (AN AWFULLY
BIG ADVENTURE) on Anrnvia,
JAHUEN BAPO ampexTop Ha
thoTorpadmja Ha uaMoT Ad-
PUKO, MOJA ABPUKO (AFRI-
CA, MY AFRICA) oa ®panumia,
BMBW BACWIE APATAH M-
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VK 778.5.091.4(497.17:100)(049.3)
Kunonue 14(8),c. 130-138,1996

OUAMCKA
MATVIA, AA WA
HE?

(PASOBOPH CO
ANPERIOPHTE HA
@OIOTPABIIA Ak TOMIT
AAHHEN BAPO,
BUBI BACHAE APATAH M
DABHIAN EAEPI

pPEKTOP HA poTorpadmja Ha
dunmot NMOCNEAHA CTAHW-
LA (THE QUTPOST) on Pomwa-
Hiuja v GPABVJAH EOEP avpex-
Top Ha dpoTorpadmja Ha cpur-
Mot CE KOMHAM (ICH GELO-
BE) on AscTpuja.

KWHOMWC: Lt e roa wro
8AEH HOBEK 10 NPOBOLKPA 83 ]
B MOCEETH HA cHUMaTencKkara
npopecwja’? Ce patory /i 38
HEKaKed  HAMCKE Marmfa?
Mowere nwu 44 WA Jagere
KDaTKa AEGHHILIAE HaE CHITWE:
Tenckara pagora Kako TBO-
pewrao?

OWK NOYT: Jac nuHRo 3anou-
HAB CO Npasee thoTorpadmi.
Kora 688 Man TaTKO My M1 no-
papu kamepa, Taa beiue Npoc-
Ta U EAHOCTABHA KAMEDa ¥ jac
npases oTorpadu BEKE HA
8-9 roaviuHa BoapacT, Paamuc-
nyeas 3a dhoTorpadivi i Kaph-
epa, rv cakas thunmosuTe, HO

HMKOTEW HEe pasmncnysas 3a
cefe, Kako 3a NpoecuoHaneH
CHUMATEN, CB A0AEKA edeH MOj
POAHVHA HE M TPEANOKM [e-
Ka Toa Moxetn G Buno A0dpo.
A OTKAKO TOA MK MO KaXa, 8 M1
ro kaxa wora wmad oxony 13
FOOMHY, JAC NOCAKEB A8 CTARAM
cHumaTen Beaxaw. Bes mnaa,
ro cakae thoTorpadmparseTo,
HO NOMWENATA 32 Npasete Ha
werata pabera Ha (punm, 3a
wmeHe Gelle HBWTO HOBO W O
BEMETO HOTa [0 HanywTHs
yHMAMWITETO, HA 15 ronm, ca-
Kap oa cTaHaM CHAMATEN | TO&
AOBEKE HIKOTALL HE C8 WIMEHW.
Ete, TAKa jac HaBucTWHa no4-
Hap, He ce paboTeue 3a HWKaK:
Ba Marvja MNv HeWTO CIWHHO,
eAHOGTABHO BO Npawaree Gele
rey6oaTa CnpeMa chororpachn-
patkeTo, MHOrY Cakas na npa-
Bam oTorpam, cam rm npa-
BEH, PAIBMBAB W YMHOAYBAB.

AAHWEN BAPO: 3ano4Has Aa
pafoTaM KaKo MajcTOp 3a CaeT:
ne BO Teatap, a NoacuMa ce
npecprme Ha ounm. Cna wro
Me WHCnVpHMpalle Aa ce onpe-
Aenam 3a mnmMoT U A8 CTaHam
AMPEKTOD Ha tporarpacbmjaTa
Gewe TeyboBTA CNpeMa cHW-
MmareTo, bybosTa W thacum-
HaumMjata of CUEHUTE, Kako W
PAGNMUHKOT NPUCTAN KOH CHK-
MarETO Ha cugHuTE. 32 MEHE
MpBOTO HEWTo B0 thunmMoT &
®aaapor, a noToa oceeTnyBa-

lr::‘lo; @ B0 Hexow hunmoan

ik ,: 4 darrapa ce saemun u

© HAOONONHyBaaT. Cummus

MHOrY chMMMOBM 33 HpaoTHy é
::lr(ﬂ WTe 3uaeme, za tbwnm.m
by gcl;o HKNBOTHY HE @ NoTpel-
ATAYBAE ¥ 8auHeTpe-

HUOT M3Bop co ocn BTNyBaeTo
€ fia c8 noroam momenyor ’ua
1o6poTo conympg ocBaTyRa-
e 3a meua, BCYIUHOET, no-
BETNYBAmETD W xaaapo-r z:.
efuhumseHer w uamoépwme'
HAWH 32 W3pasybare Ha ewo-

UMuTe ¥ yyBcraara, .

BWBK BACUNE oPAraH: Haj-
ronemara cpeka pa wose»m{r
;u?cnam ABKA e xora rnega
ﬂec::e;'axa, nak, na;’roner.m'ra‘
R @ 8 KOra ue rneaa. Ma-
s le::a 2 W Hajronemara
s bunmcrnre CHMMA-
o wro MPAKTHIHO rre-
A3AT 3@ gpyrete, Toa o noep-
:z;:o “co METOPMIaTA Ha Kuke-
orpadmiara. 1 fipakara
Niamwep, uera taya, cakaa
Tnenaar sa ppyrure. ca

DAEMIAH EOEP: Co pasbupa
xmxa_ e pabotu ag hunmcka
Marwja, scywocr, uma noBgp-
JAHOCT CO mnmckaTa yaa.m'a
Mo sanpuwysareeto ua y’umnmlr.u-.
TETO 3anounas aa CTYMpam
KynTypia mocropuia, wre wa
eﬂcrqu-'-z Bewe MHory mire, GC-
O, MEFYTOA He me semouorgm ']
3aT0a ce 3anmwas wa Wkona
T4 38 MM 8o Buena, Bere e;o
TeKOT Ha NpenaT Mecey 8o Ta
likona Ges y6enen nexa c:
@M fa Gugan BMpexkTop u-;
h;:r;ffad)mga. W OTTOraw cyr:1
aaﬁmj:’-l ANpexTop ha thoro-

VHOMWC:  Kawpo & Herye-
Z;rn Xora ce padary po ra-
- peMHCep-chimaren s
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J,.jk CHMMITEN-MIIETOD e cog-
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HOT MEfETOP Ma coeTna? K-

para e raa
Wre nm i
cBarng, e e

;ﬁlg_!; ﬁl’l{::l’le Copaborkara
bl ROT CHUMAaTE-
1 MHOTY Ba%en enement
BO NpasereTo dunmosy, Ho,
TO2 HE & W anuvcTRENATE on.

Zaéo'rxa K0ja @ pamua, nocTo-
AT MHOrY  paznuuny BUAOeH

14(8).c. 130-1

——

copatoTia, Cua,uaﬁaeuem(pw

MOBH 8 TUMCKM Hanop, i 4»7
B3 MHory nyfe, mucnam ﬂ:‘(:"
Ha ﬂplm:cp. rl{)ﬂllj"Kl MCKHOT Lll"-l
23MHeP &, HETO Tawa, samen KF;-

KO ¥ ko] Gung

APYT Burmackn
PaGOTHIR, ey
Hs8 H:

j HEFOBOTO Kpewpa-
a GapanoTo pacronome-
HHME npexy wsbop wa .r-er;o IL'
HeroRoTo aam.m[:!yu;‘ e
VJD.M\‘HO. Ce pasfupa w cop
Botkata wa pexucepor co a’K-
TepATe e nebepojaTtHo anay

M8,

aj-

Aitx Moy
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17. A3JAHUE

Ha 17. u3panne Ha VHTepHaAITMOHATHUOT (heCTu-
Bas Ha pUIMCKaTa KaMepa ,bpaka MaHaku",
Ha (pyHKLMjaTa OJUPEeKTop Ha (DeCTUBAJIOT € Ha3Ha-
yeH Jlesruo MuxajoB, KOj 3a >KaJjl mpepaHo MMoynHa
(1947 - 2010), KOj Ke i paKOBOU CJIeJHUBE 5 U3[1a-
Huja: 1996/17, 1997/18, 1998/19, 1999/20 u 2000/21, a
KaKo opraHu3aTop ce jaByBa ocHoBauoT [IDPM, unj
peTceziaTes e BoeHO U TpeTcenaTes Ha COBETOT
Ha @ectuBasoT (Torai JJapko MapKoBUK), CO IBe-
roguilieH MaHAaT. Taa rojgrHa, BO CMJ/IHA KOHKYPeH-
Li1ja, >)KUPUTO, UKj IIpeTcearesl Oelle Ipoc/iaBeHu-
oT paHIIYCKU U CBETCKU KPUTHUYAP U TeopeTudap
Mapcen MapreH (aBTOp Ha aHTOJIOTMCKaTa KHUTA
yJasukoT Ha ¢puamoT"/’La langue du Cinema”), co
y,3narHata Kamepa 300 ro Harpazau JaroHeloT
Macao Hakabopu, KuHemaTorpadep Ha peMeK-7e-
710TO, (hbu/IMOT Ha peskucepoT Xupokasy Kope-Ega/
Hirokazu Kore-Eda, MABOPOII/MABOROSI.
Co ,Cpebpenara kKamepa 300 ro Harpagu Toraii
OTKPUTHUETO Ha OUTOICKUOT QecTuBajl — bpasu-
neriot Bantep KapBasbo, 3a HeropaTta Kpeaijuja BO
1ypHO-6e71a poTtorpaduja, Bo punmot TYT'A 3EMJA/
FOREIGN LAND, 3a moToa Toj /ia cTaHe HajHarpa-
IIYBAaHUOT CBEeTCKU KuHeMaTorpadgep Ha decTtu-
BaJICKUTe H37laHWja Ha ,bpaka MaHaku“, co oc-
BOeHMU yIlTe JiBe ,37aTHa Kamepa 300 3a cBouTe
pemek-mena: ITEHTPAJIHA CTAHUMIIA/CENTRAL
STATION u JIEBO O] TATKOTO/TO THE LEFT OF
THE FATHER, a ctaHa u HajM/IaauoT jlaypear Ha
HarpajaTa 3a >KMBOTHO JleJio ,,371aTHa KaMmepa 300
Bo 2008 Ha 29. uspgaHue.
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THE 17 FESTIVAL

A new director was appointed for the 17th
anaki Brothers ICFF: Delcho Mihajlov, who,
before his untimely death, managed the following
5 festivals: 1996/17, 1997/19, 1999/20 and 2000/31.
The MFPA took the role of an organizer of the
festival again and its President was the President
of the Festival Council (Darko Markovic) with a
mandate of two years. That year, having to decide
among many very strong competitors, the jury,
presided over by the world-famous French critic
and theoretician Marcel Martin (the author of
the classic The Language of Film/ Le Langage
cinématographique) awarded the Golden Camera
300 to the Japanese cinematographer Masao
Nakabori, who was the director of photography
of the masterpiece Maborosi, directed by
Hirokazu Kore-Eda. The winner of the Silver
Camera 300 was the Brazilian Walter Carvalho,
a discovery of the Bitola festival at the time, for
his creation in black and white in the film Foreign
Land. He proceeded to be the most awarded
cinematographer of all the Manaki Brothers
festivals, winning two more Golden Cameras 300
for his masterpieces Central Station and To the Left
of the Father and becoming the youngest laureate
of the Golden Camera 300 for his life’s work at
the 29" festival in 2008. This Golden Camera
300 for a life’s work was introduced in the same
year, 1996, and was symbolically posthumously
awarded to Milton Manaki.
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Op Taa 1996 e BoBesieHa U Harpajara 3a }KMUBOTHO
neso ,,3maTHa Kamepa 300, Koja cMMOOIMYHO — I10-
CTXYMHO MY e fofiesieHa Ha MuitoH MaHaku. bea
IIpe3eHTUpPaHu u 2 petrpocriekTuBy, 40 roguHu Ha
cTyauoTo 3a anumupas M - SAIPED OUJIM o
XpBarcka U 25 roAHU Ha MAaKeIOHCKUOT aHUMMU-
paH dhunm.

Two retrospectives were presented, to honour
the 40t™ anniversary of the animated film studio
Zagreb Film in Croatia and the 25™ anniversary
of Macedonian animated film.

i @EAK MARANTIES |
BF%E]THEP%




Odmuinjanna Konkypeniuja ,Kamepa 300“/Official Competition Camera 300:

PA3YM 1 YYBCTBO/SENSE AND SENSIBILITY, CAJ[/USA
Kun./Cin.: Majkn KYJITEP/Michael COULTER
Pesk./Dir.: Aar JI/Ang LEE

SAIMAJTEHNOT MOJIKAB/THE BURNING SNAIL, T'epmanuja/Germany
Kun./Cin.: ®pank I'PUBE/Frank GRIEBE
Pesx./Tomac IITUJTEP/Thomas STILLER
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TYI'A 3EMJA/FOREIGN LAND, Bpasun/Brazil
Kun./Cin.: Bantep KAPBAJbO/Walter CARVALHO
Dir.: Banrep CAJIEC/Walter SALLES

CITPOTU BPAHOBUTE/BREAKING THE WAVES, [lancka/Denmark
Kun./Cin.: Po6u MUJIEP/Robby MULLER
Pesxk./Dir.: JIapc (pon TPUEP/Lars von TRIER

MABOPOIIII/MABOROSI, Jamonuja/Japan
Kun./Cin.: Macao HAKABOPI/Masao NAKABORI
Pesx./Dir.: Xupokasy KOPE EJIA/Hirokazu KORE-EDA

IIY]I/JUDE, O6eguneTo Kpamcrso/UK | I
Kun./Cin.: Egzyapgo CEPA/Eduardo SERRA L IR L e 1
Dir.: Majk1 BAHTEPEOTOM/Michael WINTERBOTTOM —— SRR
Caiic oy id - \'"'

OMPA3A/HATE, ®paniiuja/France - -~ E
Kun./Cin.: [Tljep EMUM/Pierre AIM CTHBAN HA SHINEIATA & asesy BB A Mdrs oo
Pesk./Dir.: Matje KA3BOBUII/Mathieu KASSOWITZ T

Boraru bunmex
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YBABA E MJIAJIOCTA/ALL THINGS FAIR, IlIseicka/Sweden
Kun./Cin.: Mopten BPYC/Morten BRUUS
Pesk./Dir.: Bo BUJJEPBEPI/Bo WIDERBERG

JbYBOB IIOCTYJIEHA OJf CMPTTA/LOVE COLDER THAN DEATH, Typuuja/Turkey

Kumn./Cin.: Jupren JUPT'EC/Jurgen JURGES
Pesk./Dir.: Kanau 'EPEJIE/Canan GEREDE

CKOK BO ITPA3HO/JUMP INTO THE VOID, [lInanuja/Spain
Kun./Cin.: Kuko ge na PUKA/Kiko de la RICA
Pesx./Dir.: Januen KAJIITAPCOPO/Daniel CALPARSORO

CEZIYM/SEVEN, CAJI/USA
Kun./Cin.: Japuyc KOHIIM/Darius KHOND]JI
Pesx./Dir.: [ejsug ®VMTHYEP/David FINCHER

BPOEILE BO30BI/TRAINSPOTTING, O6emunero Kpancrso/UK
Kun./Cin.: Bpajan TYOAHO/Brian TUFANO
Pesx./Dir.: [Jeuu BOJJI/Danny BOYLE

KAPMEH/CARMEN, CrioBenuja/Slovenia
Kun./Cin.: Tomucnas [IMHTEP/Tomislav PINTER

Pesxk./Dir.: Metog I[TEBELI/Metod PEVEC

JKUBOTOT HA AHTOHUJA/ANTONIA’S LINE, Xonanzuja/Holland
Kun./Cin.: Bunu CTACEH/Willy STASSEN
Pesk./Dir. Mapnuu 'OPVC/Marleen GORRIS
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NDOK , BPAKA MAHAKU®

JloouTHuK Ha ,,3maTHa Kamepa 300“/Winner of the Golden Camera 300:

Kum./Cin.: Macao HAKABOPY/Masao NAKABORI (Jamonuja/Japan)
3a ¢punmort/For the film:

MABOPOII/MABOROSI
Pesk./Dir. Xupoka3sy KOPE-EJIA/Hirokazu KORE-EDA
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18. U3JAHUE

0 1997, co HOBMOT AM3ajH Ha CTaTyeTKara —

»3naTHaTa Kamepa 300“ um Oele gopeeHa u
Ha /IBajijaTa BeTepaHU, OApIOBUTEe Ha MaKeIOH-
CKOTO (PUJIMCKO CHUMATEJICTBO — JAUPEKTOPUTE
Ha ¢ororpaduja/kKunemarorpacgepure: Jbybe
[leTkoBcKU U bpaHko MuxajmoBCKU.

Bo 3-unmenoro kupu unenyBaa: Cajmon Ilepu/
Simon Perry (Haj3acy;KHUOT IIPOIVIIEHT 3a CBET-
CKOTO OTKpuBame Ha Mwuiuo MaHUYeBCKU U He-
roBuoT mipBeHer; ITPE]] JOKOT), He6pa Jaur/
Deborah Young, cdbunmcka Kputuuapka Ha ,Ba-
pajeTu“ u XxpBaTCKUOT KuHemaTorpadep - JKuBko
Banap. Tue ,3maTHaTta Kamepa 300“ My ja mome-
nvja Ha PycKUOT KuHemartorpadep, Ceprej Acra-
KOB 3a Kpeanujata Bo ¢unmor BPAT/BROTHER.
[IpetcepaTren Ha @ecTUBAJICKUOT COBET Oelile uc-
TAaKHATUOT MaKe/IOHCKM aBTOp HAa aHUMAaIUjaTa,
Iapko MapKoBUK, IUpeKTop Ha pecTuBanoT Jer-
yo MuxajsioB 1 ceJIeKTOp Ha HaTIpeBapyBauKaTa
rnporpaMa, braroja KyHoBcKU.
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THE 18" FESTIVAL

n 1997 the freshly redesigned statuette of

the Golden Camera 300 for a lifetime’s work
was awarded to two veterans, two greats of
Macedonian cinematography: Ljube Petkovski
and Branko Mihajlovski.

The international jury consisted of Simon Perry
(the producer most deserving for the world
success of Milcho Manchevski’'s Before the Rain),
Deborah Young, a film critic for Variety and the
Croatian cinematographer Zhivko Zalar. They
decided that the winner of the Golden Camera
300 should be the Russian cinematographer
Sergei Astakhov for his work on the film Brother.
The President of the Festival Council was the
renowned Macedonian animation author Darko
Markovic, the Director of the festival was Delcho
Mihajlov, and the Selector of the competition
programme was Blagoja Kunovski.




HanBop o KOHKYpeHIIUja Oea IpuKa>kaHu uJi-
moBute: KAKO 3AITIOYHA BOJHATA HA MOJOT
OCTPOB/HOW THE WAR STARTED ON MY
ISLAND nHa xpBaTcKUOT peskucep BuHKo bpenias,
a KuHeMmaTorpadep Oellle WIeHOT Ha UHTePHAIU-
OHAJTHOTO KupH, KUBKo 3aap; u JoAroMeTpak-
HUOT JokyMeHTapeH ¢uim MUKPOKOCMOC/
MICROCOSMOS, Ha (hpaHIIYyCKMOT aBTOPCKU TaH-
nem: Mapu Ilepeny u Knog Hypusanu (BoegHo u
KakKo KnHeMaTorpadep co rpymna Kosneru). Bo mosn-
HOKHaTa mporpaMa Oelile TIpUKa>KkaH epPOTCKUOT
uukiyc EPOTCKU TTPUKA3HU/EROTIC TALES,
KpaTKH UrpaHu OUIMOBHU CO 3a€JIHUYKU €POTCKU
>KAHPOBCKU MMEHUTEJ, PesKUPaHU O] UCTAKHATU
CBETCKU MMUIHA, BO MPOAYKIIMja HA repMaHcKaTa
nponyueHtka Peruna 3urnep/Regina ZIEGLER
Film Production-Berlin.

40 NDOK , BPAKA MAHAKU®
ICFF “MANAKI BROTHERS”

The following films were screened outside the
official programme: How the War Started on My
Island, a film by the Croatian director Vinko
Breshan, and Zhivko Zalar, one of the members
of the jury, as a director of photography; the
feature-length documentary Microcosm by the
French authorial duo Claude Nuridsany and
Marie Pérennou, (Nuridsany was one of the
cinematographers of the film); the erotic cycle
Erotic Tales, screened as part of the midnight
programme, which was a cycle of short films with
a shared erotic genre, directed by many famous
world names and produced by the German
producer Regina Ziegler Film Production-Berlin.
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Odunujanna koukypenuuja ,Kamepa 300%/Official Competition Camera 300:

ITUIICA MEITUK/GYPSY MAGIC, P Makezonuja/ Rep. of Macedonia
Kun./Cin.: Antocton TPITECKI/Apostol TRPESKI
Pesk./Dir.: Crone ITOIIOB/Stole POPOV

31IPABO, BPATYYE]I/SALUT, COUSIN, Amkup/Algeria, ®panuuja/France
Kun./Cin.: I[Tjep EM/Pierre AIM
Pesk./Dir.: Mep3ak AJIYAIIl/Merzak ALLOUACHE




JIYHA M HEJ3MHATA CEHKA/LUNA E UALTRA, Uranuja/Italy
Kun./Cin.: Jlyka BUTALI//Luca BIGAZZI
Pesk./Dir.: Maypuumo HUKETH/Maurizio NICHETTI

JIEITATA CE BPAKAAT/KIDS RETURN, Janonnja/Japan
Kun./Cin.: Kairymu JAHATUIINMA /Katsumi YANAGISHIMA
Pesk./Dir.: Takemi KUTAHO/Takeshi KITANO

3ACITAHMOT YOBEK/THE SLEEPING MAN, Jamonuja/Japan
Kun./Cin.: Ocame MAPYUKE/Osame MARUIKE
Pesk./Dir.: Koxeu OI'YPI/Kohei OGURI

BOJIIIIE BUTA/BOLSHE VITA, Yurapuja/Hungary
Kun./Cin.: Augpan IITAJTAV/Andras SZALAI
Pesk./Dir.: U6onuja ®EKETE/Ibolia FEKETE
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ITPEKY E3EPOTO/ACROSS THE LAKE, P Makepnonuja/Rep. of Macedonia
Kun./Cin.: Baptonomej MAJ/Bartolomey MA]J
Pesk./Dir.: Autonrno MUTPUKECKN /Antonio Mitrikeski

AYTCAJJIEP/OUTSIDER, CnoBenuja/Slovenia
Kun./Cin.: CBen [IEITEOHUNK/Sven PEPEONIK
Pesk./Dir.: Aunpej KOITAK/Andrej KOSHAK

TPUJIETHU JJTHI/THREE SUMMER DAYS, CP Jyrocnasuja/Yugoslavia
Kun./Cin.: Munom CITACOEBUK/Milosh SPASOJEVIC
Pesk./Dir.: Mupjana BYKOMAHOBHK/Mirjana VUKOMANOVIC

CJAJ/SHINE, ABcTpanuja/Australia
Kun./Cin.: ITledppu CUMIICOH/Geoffrey SIMPSON
Pesk./Dir.: Ckot XMKC/Scott HICKS

BPAT/BROTHER, Pycuja/Russia
Kun./Cin.: Ceprej ACTAKOB/Sergei ASTAKHOV
Pesk./Dir.: Anexkcej BAJIABAHOB/Alexei BALABANOV

METTUOT EJIEMEHT/THE FIFTH ELEMENT, ®pasuuja/France
Kun./Cin.: Tuepu APBOI'ACT/Tieri ARBOGAST
Pesk./Dir.: Jluk BECOH/Luc BESSON

MTERMATIONAL FRL CaERA FESTIVAL MAHAK]L BROTHERS: RITOLA, AEFUTILES OF sACECCH]A
24-20. IX 10483
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WurepHanuonanto xupy/International Jury:

Cajmon ITEPH/Simon PERRY (O6enuneTro KpancrBo/UK, nipetcepares/President)
Heobpa JAHT/Deborah YOUNG (CA[]/USA)

JKuskro 3AJIAP/Zhivko ZALAR (XpBarcka/Croatia)

JloouTHUK Ha ,,3naTHa Kamepa 300/ Winner of the Golden Camera 300:
Kuw./Cin.: Ceprej ACTAKOB/Sergei ASTAKHOV (Pycuja/Russia)
3a unmort/For the film:

BPAT/BROTHER

Pek./Dir.: Anexcej BATABAHOB/Alexei BALABANOV




19. U3JAHUE

DODK/MHTepHaliMoHaTHUOT —ecTuBaja  Ha

dunmckata Kamepa ,bpaka MaHaku“ mpo-
IIOJI;KY BO 3al]BPCTYBamkeTO Ha rpajibaTa Ha, KAKo
IITO TO HapeKkoBMe, ,KnybooT Ha BenukaHurte*/
The Club of the Greats - naypearuTre Ha HajBU-
cokara pecTUBajiCKa Harpajia - ,37aTHaTa Ka-
Mmepa 300 3a KMBOTHO fIeJI0“, CO TOa IITO KaKo
npB ojf cBeTOT BO butona pnojae IlIBeraHenor
CBen Huksuct/Sven NYKVIST (nmpumpyskyBaH o1
cBojoT cuH Kapi I'veraB HukBucT u gBajijaTa 61u-
cku copabotHuiu: bo Ilepcon u JanH Mupman),
CYIITUHCKUOT TaHJIEMCKHM COpPabOTHUK Ha [Ipy-
ruot 6apy Ha cBeTCKUOT dhunm - Muarmap bepr-
MaH. [loOUTHUK Ha ,371aTHaTa KaMmepa 300“ Gerire
bpasunenior BanTtep KapBasbo 3a KpealigjaTa BO
dunmot LIEHTPAJTHA CTAHUIIA/CENTRAL DO
BRASIL/CENTRAL STATION, koj BoegHo ja mobu
U Harpajara ofl CTyIleHTCKOTO Kupu. Bo paMKku-
Te Ha IlapajiejiHaTa IIporpama Oelie ogOeeska-
Ha 10-roguirHuHaTa Ha pecTuBajoOT Bo [Ipe3geH
(I'epmaHuja) co peTpocHeKTUBaTa Ha repMaHCKU-
oT aHuUMHUpaH (UM, a Bo mporpamara ,Ilornen
KOH HOBHMOT OpUTaHCKHU (huim“, Mery nusopaHuTte
oemre u punmor TE TIOCAKYBAM/I WANT YOU
Ha peskucepoT Majkn BuHTep60oTOM, BO KOj efHa
o[ rJlaBHUTE YJIOr'Y TOJIKYBa 1 J/labuHa MuTteBcKa.
Bo butona mornaTtyBa 1 jallOHCKUOT KUHEMaTOrpa-
¢dep Macao Hakabopu KoMy cenekTopoT biaroja
KyHoBCcKU My ja Bpauu ,3maTHaTta Kamepa 300
OCBO€eHa npeTxogHaTa roguHa 3a ¢puamotr MABO-
POIIII/MABOROSI.

THE 19* FESTIVAL

he Manaki Brothers ICFF proceeded to

strengthen the body of the Club of the Greats,
as it was dubbed, by adding Sven Nykvist to the
list of the laureates of the highest honour of the
festival — the Golden Camera 300 for lifetime
work, who was the other essential part of the
duo with the other legend of world film, Ingmar
Bergman, and who came to Bitola accompanied
by his son Karl Gustav Nykvist and his two
close associates, Bo Persson and Dan Mirman.
The winner of the Golden Camera 300 was the
Brazilian, Walter Carvalho, for his work on
the film Central Station, and Carvalho also won
the award of the student jury. A programme
parallel to the official program marked the
tenth anniversary of the festival in Dresden with
a retrospective of German animated films, and
as part of the programme entitled A View to the
New British Film the audience could see the film
I Want You by Michael Winterbottom with Labina
Mitevska in one of the leading roles. The Japanese
cinematographer Masao Nakabori came to Bitola
to receive the Golden Camera 300 he had won
the previous year for the film Maborosi from
the hands of the selector of the festival, Blagoja
Kunovski.
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BO3/YIITHO ITEPHNYE/AIRBAG, IlInanuja/Spain —— — =
Kun./Cin.: Tonsano BEPM]IM/Gonzallo BERRIDI
Pesk./Dir.: Xyauma bajo YJIOA/Huanma Bajo ULLOA

Odunujanna kourypenuuja ,,Kamepa 300%/Official Competition Camera 300:

BYPE BAPYT/THE POWDER KEG, CP Jyrocnasuja/Yugoslavia
Kumn./Cin.: Munan CITACHK/Milan SPASIC
Pesk./Topan ITACKAJBEBUK/Goran PASKALJEVIC

JKEJTE3HUYKA CTAHHIIA/CENTRAL STATION, Bpa3su/Brazil
Kun./Cin.: Bantep KAPBAJbO/Walter CARVALHO
Pesk./Dir.: Bantep CAJIEC/Walter SALLES

KAPAKTEP/CHARACTER, Xonauguja/Holland
Kun./Cin.: Porinep CTO®EPC/Rogier STOFFERS
Pesk./Dir.: Majk Ban IMEM/Mike van DIEM

BOKMKEH OPATOPHYM/JULORATORIET, IlIBesicka/Sweden
Kun./Cin.: Xapang I[TAAJITAPII/Harald PAALGARD
Pesk./Dir.: Kjen-Ake AHIIEPCOH/Kjel-Ake ANDERSSON
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NDOK , BPAKA MAHAKU®

360I'YM HA 20-ot BEK/GOODBYE 20th CENTURY, P. Makenonuja/Rep. of Macedonia
Kun./Cin.: Bmagumup CAMOMJIOBCKHM/Vladimir SAMOILOVSKI
Pesxk./Dir.: Anekcangap [TOITOBCKH u Japko MUTPEBCKI/Aleksandar POPOVSKI & Darko MITREVSKI

XAHA-BV/HANA-BI, Janonuja/Japonia
Kun./Cin.: Xugeo JAMAMOTO/Hideo YAMAMOTO
Pesk./Cin.: Takemn KUTAHO/Takeshi KITANO

HEBOTO HU TIPUIATA/SHOOTING STARS, ®pamuja/France
Kun./Cin.: OnmuBue KAPIY/Olivier CARIOU
Pesx./Dir.: I'peam I'YU/Graham GUIT

MOIIO/MOJO, 06egunero Kpancrso/UK
Kun./Cin.: Bpyao ge KE3EP/Bruno de KEYZER
Pesx./Dir.: Ile3s BATEPBOP]I/Jez BUTTERWORTH

MAJKA U CHH/MOTHER AND SON, Pycuja/Russia
Kun./Cin.: Anekcej @JOJJOPOB/Aleksei FYODOROV
Pesk./Dir.: Anekcangep COKYPOB/Alexander SOKUROV

HOK/THE NIGHT, An6anuja/Albania, P Makenonuja/Rep. of Macedonia
Kun./Cin.: ITe;ssym6 ITAHAPUTH/Pellumb PANARITI
Pesk./Dir.: Ecar MYCJINY/Esat MUSLIU

KPAJ HA HACHUJICTBOTO/THE END OF VIOLENCE, CAJlI/USA
Kun./Cin.: [Tackanm PABO/Pascal RABAUT
Pesk./Dir.: Bum BEHJJEPC/Wim WENDERS

CJIATKA YTPEIITHUHA/SWEET HEREAFTER, Kanaza/Canada
Kun./Cin.: ITon CAPOCH/Paul SAROSSY
Pesk./Dir.: Arom ETOJAH/Atom EGOYAN

MOMYMHATA BUTMAH/THE WITMAN BOYS, Yurapuja/Hungary
Kun./Cin.: Tubop MATE/Tibor MATHE
Pesk./Dir.: Janour IITAIIT/Janos SZASZ.
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NDOK , BPAKA MAHAKU®

BO30BH 1 PO3M/TRAINBIRDS, l'epmaHuja/Germany
Kwnn./Cin.: ®pank I'PUBE/Frank GRIEBE
Pesx./Dir.: [Tutep JINXTEP®EJI]]/Peter LICHTERFELD

NuTrepHanuonamHo xupu/International Jury:

Mopren BPYC/Morten BRUUS (Jlancka/Denmark, mmpetcemaTen/President)
Ceprej ACTAKOB/Sergei ASTAKHOV (Pycuja/Russia)

Maptun JIAHTEP/Martin LANGER (Fepmanuja/Germany)

JloouTHuK Ha ,,3naTHa Kamepa 300%/Winner of the Golden Camera 300:
Kuw./Cin.: Bantep KAPBAJ/bO/Walter CARVALHO (Bpa3sui/Brazil)

3a dunmort/For the film:

JKEJIESHMYKA CTAHUIIA/CENTRAL STATION

Pesk./Dir.: Bantep CAJIEC/Walter SALLES




20. U3JAHHNE

Ha jyounejuuot 20. becTuBan ,bpaka Manaku*,
MHTEPHAIIMOHAJTHOTO JKUPU JOOUBA VIITE I10-
BeKe Ha CBojaTa Te;KHMHa M aBTOPUTET CO TOA IITO Off
3-ujIeHO CTaHa 5-4jIeHo (mpeTcepares Oelle IIpeT-
XOFHUOT jaypeat 3a ¢uimor MEI'Y JIBE JIETA,
[lIBeranenot Credan Kynenrep), JOMUHAHTHO CO-
cTaByBaHO Off AUpeKTOpu Ha doTorpaduja, mpeT-
XOIIHU jlaypeaTyu Ha OWUTOJICKUOT hecTuBaJl, HO U
o7l Apyru (GUIMCKU/YMETHUYKY MPoduIii, a KaKko
HEMUIIaHO IIPaBWIO, ITIO/IOIIHA CTaHa -TIpeTce-
JaTesl Ha KUPUTO JIa € IJIaBHUOT JlaypeaT Ha Ha-
rpajiata 3a JKUBOTHO fiesio. Taa 1999 ropuna BTOp
CBETCKU BeJIMKaH BO KyOOT Ha JJOOMTHUIIUTE Ha
HarpajiaTa 3a >KMUBOTHO 7ieJio Oellle IpociaBeHUOT
copaboTHUK Ha Bajga u KaBanepoBuu - IlojakoT
Jesku BOJUUK/Jerzy WOJCIK. [lo Hero, paMo [0
paMo, eHAKOB 10 T'ojieMUHa, BO buToma rocty-
Ballle ¥ JPYTrUOT BeJIMKaH Ha IojicKaTa KUHeMa-
torpacdwuja, Butong CobounHcKu. JJoOOMTHUK Ha
»,3narHaTta Kamepa 300 Bo HaTmpeBapyBauykaTa
cejieKlIMja cTaHa HUBHUOT ITOMJIAJ] COHAPOIHUK
Jaulexk IlaTpuilku, 3a KpealpjaTa BO TYPCKHOT
dunm ITAT KOH COHLIETO, a Gelie rmpupezeHa u
M3JI0K0aTa Ha MpocjlaBeHaTa MIKoJIa Ha MOJICKUOT
dunmMmcku riakat. Bo perpocriekrTuBuTe Oea Ipe-
3eHTUPaHU KpaTKU OpPUTAHCKU (PUIIMOBHU, KaKo
M HOBMOT TajBaHCKM (usm, mpeaBojieH on Ilau
Munr Jlujanr (DOOUTHUK ex-aequo Ha ,3/IaTHUOT
naB“ Bo BeHenuja, 3a ¢punmot JbYBOB, 3aenHo co
Mustuo MaHUEBCKHM), KaKO 1 M300p 0J1 MaKeIOHCKU
urpaHu (UIMOBH, CO aKIEHT BP3 KpeaTHUBHOCTa
Ha gupeKToputre Ha (ororpacuja. ITpercemaren
Ha @ecTUBaJICKUOT COBET Oellle UCTAKHATUOT Ma-
KeJIOHCKU KMHeMaTorpadep ojl BeTepaHCKaTa Te-
Hepauwuja, [Iparan CankoBcku (1938 — 2018).

OdunujanHa Konkypeniuja ,Kamepa 300“/Official Competition Camera 300:

2110 4/2 BY 4, CAJI/USA
Kumn./Cin.: Texkmen KBUH/Declan QUINN

THE 20 FESTIVAL

t its 20th anniversary the Manaki Brothers

festival gained firther importance and
authority by enlarging its international jury of
three members into a jury of five (the President
was a previous laureate, Stefan Kulldnger,
who was awarded for his work on Between
Summers), consisting predominantly of directors
of photography, previous laureates of the
Bitola festival, but also of other film and art
professionals. At this festival the unwritten rule
was established to appoint the laureate of the
award for lifetime work to the president of the
jury. In 1999, the second great to join the Club
was the renowned collaborator of Wajda and
Kawalerowicz, the Polish cinematographer Jerzy
Wojcik. An equally great representative of Polish
cinematography was the other guest of the
festival, Witold Sobocinski. The winner of the
Golden Camera300in theofficial competition was
their younger compatriot, Jacek Patrycki, for his
work on the Turkish film Journey to the Sun. This
Polish feast was accompanied with an exhibition
of works from the famous Polish school of film
posters. There were several retrospectives: short
British films, new Taiwanese films (including Tsai
Ming Liang, the ex-aequo winner of the Golden
Lion in Venice for his film L'Amour, together with
Milcho Manchevski), and Macedonian feature
films selected on the basis of the creativity of
their directors of photography. The President of
the Festival Council was the eminent Macedonian
cinematographer, Dragan Salkovski (1938-2018).
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Pesxk./Dir.: ITumu CMOJIXOPH/Jimmy SMALLHORNE

110 JKUBOTOT/AFTER LIFE, Janionuja/Japan

Kum./Cin.: Jyraka JAMA3AKH/Yutaka YAMAZAKI
Pesk./Dir.: Xupokasy KOPE-EJJA/Hirokazu KORE-EDA 0 =
110 KPAJOT HA CBETOT/AFTER THE END OF THE WORLD, Byrapuja/Bugaria
Kum./Cin.: Teopru HUKOJIOB/Georgi NIKOLOV

Pesxk./Dir.: UBan HUTYEB/Ivan NITCHEV

IIPEKPACHH JIYI'E/BEAUTIFUL PEOPLE, O6eguneTo Kpancrso/UK
Kumn./Cin.: Bepu EKPOJI/Barry ACKROYD
Pesxk./Dir.: Jacmun IWU3JAP/Jasmin DIZDAR
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MOKAKH! MU JbYBOB/FUCKING AMAL, IlIBefcka/Sweden
Kun./Cin.: Yndp BPAHTAC/UIf BRANTAS
Pesxk./Dir.: Jlykac MOAVMCOH/Lukas MOODYSSON

IATYBAIE KOH COHIIETO/JOURNEY TO THE SUN, Typuuja/Turkey
Kun./Cin.: Jariexk ITATPULIKI/Jacek PATRYCKI
Pesxk./Dir.: Jecum YCTAOT'JTY/Yesim USTAOGLU

YBUEIL.BEP/TUH.JIOK/KILLER.BERLIN.DOK, I'epmanuja/Germany
KuH. u pex./Cin. & Dir.: beruna EJIEPKAMII u Jypr XAJTMAH/
Bettina ELLERKAMP & Jurg HEITMANN

IMOHETE/THUK/MONDAY, IToncka/Poland
KuH. u pexk./Dir. & Cin.: Butong AJJAMEK/Witold ADAMEK

CBAJIBATA HA CAKO/SAKO’S WEDDING, An6auuja/Albania
Kun./Cin.: Tubop KJIUIIDJIEP/Tibor KLIPFLER
Pesxk./Dir.: Bnagumup [TPUDOTY/Vladimir PRIFTI

IIIITAA/SCHPAA, Hopsemika/Norway
Kun./Cin.: [Ton Kpuctujan PO3EHJIYH]I/John Christian ROSENLUND
Pesxk./Dir.: Epuk IIOITE/Erik POPPE

COJI0 3A KJIAPUHET/SOLO FOR CLARINET, l'epmanuja/Germany
Kun./Cin.: Xanc-T'yurep BAKUHI' /Hans-Gunther BUCKING
Pesk./Dir.: Huko XOD®MAH/Nico HOFFMAN

3ATEMHYBAIbE/SOMBRE, ®pannuuja/France
Kun./Cin.: Cabune JIAHCEJIEH/Sabine LANCELIN
Pesxk./Dir.: ®unun 'PAHPUE/Phillipe GRANDRIEUX

T'OCTUHOT/THE GUEST, Utanuja/Italy
Kun./Cin.: Mapko [IOHTEKOPBO/Marco PONTECORVO
Pesxk./Dir.: Anecanpapo KOJINII/Alessandro COLIZZI

T'OCIIOJOBATA JIAHTEPHA BO BYIMMIIEIIITA/THE LORD’S LANTERN IN BUDAPEST, Yurapuja/Hungary
Kun./Cin.: ®epenn; TPYHBAJICKHW/Ferenc GRUNWALSKY
Pesk./Dir.: Mukiiom JAHYO/Miklos JANCZO

TPAHCAT/TAHTUK/TRANSATLANTIC, XpBarcka/Croatia
Kun./Cin.: Topan TPBYJbAK/Goran TRBULJAK
Pesk./Dir.: Mimagen JYPAH/Mladen JURAN




CTAIIMITA/TRAPS, Yemka Peny6nuka/Czech Republic
Kun./Cin.: Crertan KYUYEPA/Stepan KUCERA
Pesk./Dir.: Bepa XUTNJIOBA/Vera CHYTILOVA

JKEJIEBHATA TIETUIIA HA OJIUTAPXUJATA/THE IRON HEEL OF OLIGARCHY, Pycuja/Russia
Kun./Cin.: Ceprej JIAHJJO u Bnagumup BPUJIJAKOB/Sergei LANDO & Vladimir BRYLYAKOV
Pesk./Dir.: Anekcangep BAIIIMPOB/Alexander BASHIROV

BITO, CTPACT 3A JKUBOT/VIGO, PASSION FOR LIFE, Ooeauneto Kpancrso/UK
Kun./Cin.: [Ton METMICOH/John MATHIESON
Pesk./Dir.: Ilynuen TEMITJI/Julien TEMPLE




NDOK , BPAKA MAHAKU®

WuTtepHanuonaHo xupu/International Jury:

Crecdan KYJIEHTI'EP/Stefan KULLANGER (IlIBeicka/Sweden, mpetcemaTesn/President)
bpanko I'ATIO/Branko GAPO (P Makenmonuja/Rep. of Macedonia)

XaHc-Tuntep [IWMKC/Hans-Gunter DICKS (I'epmanuja/Germany)

[Tor XOYCOH/Paul HOWSON (O6enmuneTto Kpancrso/UK)

Mupon YEPEBEHKO/Miron CHERNENKO (Pycwuja/Russia)

JloouTHuK Ha ,,3naTHa Kamepa 300/ Winner of the Golden Camera 300:
Kuw./Cin.: Jauex ITATPUIIKH/Jacek PATRYCKI, Ioncka/Poland

3a ¢unmot/For the film:

TIATYBAIGE KOH COHI[ETO/JOURNEY TO THE SUN, Typuja/Turkey
Pex./Dir: Jecum YCTAOT'/TY/Yesim USTAOGLU
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HOBI/IOT npercegaren Ha PemybOruka Makego-
Huja, bopuc TpajKkOBCKH, € HOBUOT HATPOH/
MoKpoBUTEN Ha ecTuBasioT. A ,KiyboT Ha Benu-
KaHuTe" e 300raTeH CO IBOKPATHUOT OCKapoBer] —
Bpuranerior ®pegu ®PEHCUC/Freddie FRANCIS
(Bo HeroBa uyecT KaKO IJIaBeH JiaypeaTr — (DUJIMOT
[TPUKA3HATA HA CTPEJT/THE STRAIGHT STORY
Bo peskuja Ha [lejBup JIuH4, ro oTBOpU hecTHBa-
JIOT), KOj TOrai, BO CBOjCTBO Ha ITpeTcefiaTesl Ha
BCII/BSC, bpuTaHCKOTO 3[py;KeHHne Ha KMHeMa-
Torpacdepu, Bo ugHara 2001 ro nHUIEpAIe U TO
u3fiejcTByBa 0(pUI[UjaTHOTO MOYECHO YJIEHCTBO,
BO OBaa yIjlefjHa OpHTaHCKa acolyjalidja, Ha
opakara MunToH u Janaku MAHAKMH, a Bo 3Hak
Ha HeroBaTa BOOIYIIIEBEHOCT Off HUBHUOT ortyc. Bo
rcTaTa rogrHa HOBOBOBe/leHaTa Harpaja BTopa Io
pasr ,,3narHa Kamepa 300 3a ocobeH mpHUAOHEC
BO CBeTCKaTa (pM/IMCKa YMETHOCT* My e JofeJie-
Ha Ha YEelIKUOT BeJIMKaH - OCKApOBELIOT JUpKU
MEHIIEJI/Jirzy MENZEL, a HeroBuoT TaHAEMCKH
copaboTHUK, KruHeMmaTorpadepot Japomup I[lodp
Oetlle mpeTce/iaTesT Ha YI7IeTHOTO MHTEPHAIMOHATT-
HO >kupu. Bo HUBHA UecT Oellle TTPHUKaykaH OCKapo-
Berior CTPOI'O KOHTPOJIMPAHU BO30OBU. Kako
Iesl ofi TpaJuljaTa e mpukakaHa u [laHopamara
Ha MaKe/IOHCKU KpaTKOMeTPayKHU (DUIIMOBH U JI0TT-
roMeTpa;kKHUOT JokymeHTapeH ¢uiMm ABCTPA-
JINJA, ABCTPAJINJA na Crone Ilomnos, a Kako IN
MEMORIAM 3a ucTaKHaTHOT MaKeJIOHCKU KUHe-
matorpacdep bpanko MwuxajnoBcku (1924 - 2000).
HcTo Taka, Gellle TIprpe/ieHa U PeTPOCIEeKTHBa Ha
urpaHu (pUJIMOBHM Ha peskucepoT bpaHko aro mo
noBofi, 45 roguHu Kapuepa. HajiBop ofi KOHKypeH-
nyja 6ea mpukaykanu gunmoBute: CBETJIMHATA
ME I[TPUIPYKYBA - ®1JIM 3A CBEH HUKBUCT/
LIGHT KEEPS ME COMPANY - A FILM FOR SVEN
NYKVIST, Bo peskuja Ha Kapn-I'ycraB Huksuct/
Carl-Gustav Nykvist, mokymMeHTapeH MOpPTpET IO
CMpPTTa Ha CBOjOT rojieM TaTKo o, cuHOT; MUHA-
TO/THE PAST, Bo peskuja Ha lIBo TpajkoB, a KuHe-
maTorpadep e Knayc ®dykcjerep/Klaus Fuxjaeger u
JKMBOTOT HEMA TIPABUJIA/THE CIDER HOUSE
RULES, Bo peskuja Ha Jlace XeJjicTpOM — KUHEMATO-
rpacep e OnmuBep CTejIUITOH.

THE 21* FESTIVAL

he new President of the Republic of Macedonia,

Boris Trajkovski, was appointed as the new
patron of the festival. The Club of Greats was
enriched with another member, the double Oscar
winner, British cinematographer Freddie Francis
(in his honour as the main laureate, the festival
opened with the film Straight Story, directed by
David Lynch), who, as the President of the British
Society of Cinematographers, initiated an official
honourable membership in this distinguished
association for the brothers Milton and Yanaki
Manaki and realized his idea in the following year,
2001, as a mark of his admiration for their opus.
In that year the newly introduced award, Golden
Camera 300 for special contributions to the world
cinematic art, was awarded to the Czech Oscar
winner Jirzy Menzel, and his collaborator, the
cinematographer Yaromir Sofr was the President
of the International jury. The film Closely Watched
Trains was screened at the festival in their
honour. Following tradition, there was a program
called Panorama, which was a selection of short
Macedonian films, accompanied by the screening
of the feature length documentary film, Australia,
Australia directed by Stole Popov in memory of
the late Macedonian cinematographer Branko
Mihajlovski (1924-2000). There was a retrospective
of thefilms of the director Branko Gapo, celebrating
the 45th anniversary of his career in film. For
the main competition, several other films were
screened: Light Keeps Me Company - a film about
Sven Nykvist directed by Carl-Gustav Nykvist, that
is to say, a documentary about the great father
directed by the son; The Past, directed by Ivo Trajkov
and with Klaus Fuxjédger as cinematographer; and
The Cider House Rules, directed by Lasse Hallstrom
with Oliver Stapleton as cinematographer.
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British Societiy of

Odunujanna koukypenija ,Kamepa 300%/Official Competition Camera 300:

IIYJINEH MATAPEHIIETO/JULIEN DONKEY BOY, CAJI/USA
Kun./Cin.: Entonu Jom MAHTJ/I/Anthony Dod MANTLE
Pesk./Dir.: Xapmonu KOPVH/Harmony KORINE

JIETEHIVWTE HA PUTA/RITA'S LEGENDS, I'epmanuja/Germany
Kun./Cin.: Augpeac XE®EP/Andreas HOFER
Pesk./Dir.: @onkep IIJIEHJOP®/Volker SCHLONDORF

OJ/IBUOPEH BIIOP/WIND WITH THE GONE, AprenTuna/Argentina
Kun./Cin.: Maypucuo PYBUHIIITAJH/Mauricio RUBINSTEIN
Pesk./Dir.: Anexannpo ATPECTHU/Alejandro AGRESTI

HEJIEJIA BO JKMUBOTOT HA EJJEH YOBEK/A WEEK IN A LIFE OF A MAN, IToncka/Poland
Kun./Cin.: EgBapg KJIOIIMHCKNM/Edward KLOSINSKI
Pesk./Dir.: Jepsxku IIITYP/Jerzy STUHR
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OCAMEHN/ALONE, IlInanuja/Spain
Kun./Cin.: Tore TPEHAC/Tote TRENAS
Pesxk./Dir.: beunto 3AMBPAHO/Benito ZAMBRANO

JIEB 1 JTAJINEbA/BREAD AND TULIPS, Utanuja/Italy
Kwun./Cin.: Jlyka BUT'ALIW/Luca BIGAZZI1
Pesx./Dir.: Cuneuo COJIJJMHN/Silvio SOLDINI

3HAEB JIA TO YNATAM HEBOTO/I COULD READ THE SKY, O6exuteTo Kpanctso/UK
Kun./Cin.: [llumac Mexk TAPBU 1 OBen Mek ITOJIMH/Seamu McGARVEY & Owen McPOLIN
Pesxk./Dir.: Hukona bPYC/Nichola BRUCE

CEBEPEH PAG/NORDRAND, ABctpuja/Austria
Kun./Cin.: Kpuctune MEEP/Christine A. MEIER
Pesxk./Dir.: bapbapa AJIGEPT/Barbara ALBERT

11071 COHIIETO/UNDER THE SUN, IlIseicka/Sweden
Kun./Cin.: Jeuc ®UIIEP/Jens FISHER
Pesxk./Dir.: Komun HATJIM/Colin NUTLEY
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TEOT'PA®HJA HA CTPABOT/GEOGRAPHY OF FEAR, ®uncka/Finland
Kun./Cin.: Xeuku ®APM/Heikki FARM
Pesx./Dir.: Aynu MAHTUJIA/Auli MANTILA

PEKATA CY3KY/SUZHOU RIVER, Kuna/China
Kun./Cin.: Baur JY/Wang YU
Pesxk./Dir.: JIy JE/Lou YE

BPAKAISE HA UJUOTOT/RETURN OF THE IDIOT, Yemka Peny6muka/Czech Republic
Kun./Cin.: Crecpban KYUEPA/Stepan KUCHERA
Pesk./Dir.: Camra 'EJJEOH/Sasha GEDEON

MAPIIIAJI/MARSHAL, XpBaTcka/Croatia
Kun./Cin.: JKusko 3AJIAP/Zivko ZALAR
Pesk./Dir.: Bunko BPEIIIAH/Vinko BRESHAN

HEBECHA JAJIMIIA/SKY HOOK, CP JyrocnaBuja/Yugoslavia
Kumn./Cin.: Pajocnas BJIAJIUK/Radoslav VLADICH
Pesxk./Dir.: Jbyouma CAMAPIINK/Ljubisha SAMARDZIC

TAHIIYBAY BO MPAKOT/DANCER IN THE DARK, /lancka/Denmark
Kun./Cin.: Poou MUJIEP/Robby MULLER
Pesxk./Dir. Jlapc ¢pou TPUEP/Lars Von TRIER
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TPYA]J, JIOJIA, TPYAJ/RUN, LOLA, RUN, I'epmanuja/Germany
Kun./Cin.: ®pank I'PUBE/Frank GRIEBE
Pesk./Dir.: Tom TUKBEP/Tom TYKWER

WuTepHanuonanto xkupu/International Jury:

JapoMup [IO®P/Jaromir SOFR (Yemika Perryonuka/Czech Republic, mpetcemaTten/President)
Jarrek TIETPUILIKI/Jacek PETRYCK (ITosicka/Poland)

Ilou Kpuctujan PO3EHJIYH]I/John Christian ROSENLUND (Hopsemnika/Norway)

Jan XMHTJEHC/Jan HINTJENS (Benruja/Belgium)

VBo TPAJKOB/Ivo TRAJKOV (P Makegmonuja/Rep. of Macedonia)

JloouTHUK Ha ,,3maTHa Kamepa 300“/Winner of the Golden Camera 300:
Kumn./Cin.: Augpeac XEQEP/Andreas HOFER, I'epmanuja/Germany

3a ¢punmort/For the film:

JIETEHJIUTE HA PUTA/RITA’S LEGENDS, I'epmasuja/Germany
Pesx./Dir.: ®onkep IIVIEH/JOP®/Voker SCHLONDORF
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Eno,u IMOKPOBUTEJICTBO Ha TipeTcefiaTesioT bo-
puc TpajKoBCKH, CO CMeHa Ha JUPEKTOPCKOTO
KOPMMJIO CO reHepaluckuoT TaHgem: Tomu Caji-
KOBCKM - Brmagumup AHacTacoB, a IpeTcejaresl
Ha @ecrtuBajickuoT coBeT Oenre [opjan Toswuja.
Taa rommHa yinTe efieH YelIKW BeJIMKAH CTaHa
jlaypeaT Ha Harpajara 3a >KUBOTHO [Iejio, Toa e
copaborHuKoT Ha Muom dopmaH - JUPEKTO-
pot Ha dororpaduja, Mupocias OHJIPUYEK/
Miroslav ONDRICHEK (Bo Herosa uect Oele
MpuKaskaH aHTosioruckuoT cdunim KOI'A BU/IF
Ha OpUTAHCKUOT peskucep JIuHA3u AHOEpcoH/
Lindsey Anderson), a mokpaj Hero Bo ,Kiybor
Ha BeJIMKaHUTe®, TIOCTXYMHO € U1 jlaypeaToT Off
®panruja, Aupu AJTEKAH/Henry ALEKAN. Tlo
roBoy1 60-roguIIHUHATA Of] CO3JaBamkeTo Ha (hoH-
naunujata Ha OpcoH Bejic, Bo buTtona crieriujaaHo
Oellle MpUKas>kaHa U OOHOBeHaTa KOIMja Ha aHTO-
noruckuot punm 'PATAHUHOT KEJH (1941). ITo
TOj MOBOJ Oellle ofpskKaHa U PabOTUIHULIATA Of
KypaTtopuTe Ha poHpgauujara: I'epu I'pejBep/Gary
Graver (DoP) u Ilunujan Kecuep/Jillian Kesner,
Ha Temara ,Pabotejku co Opcon“/Working with
Orson. Mcro Taka, ucrakHatuot JHD/KuHeMaTo-
rpadepor oxg @panuuja - Yapnau Ban [lam/Charlie
Van Damme ja ofpska paboTW/IHMIIATA HA TeMa:
»3HAUeheTo Ha CBeTJIMHATa BO MMPOIIeCOT Ha CO3-
maBame puiM“. Bo paMKuTe Ha KpeaTUBHAaTa pa-
OOTWIHMIIA, CTYJIEHTHU ITpOAyIpaa U peajau3u-
paa KpaTku (PUJIMOBHU BO TEKOT Ha (heCcTUBAJIOT,
a Oea npe3eHTUpPaHU U [Be U3JI03K0U Ha hoTorpa-
¢uu, Ha roctunkara op [Tapus, CunBu butonu/
Silvie Biscioni u Ha Po6epT JaHKY/IOCKM Ha TeMa-
Ta - Janaku u Munton MAHAKMN. TlpeTtceparen
Ha JKUpUTO Oellle MaaAguoT repMaHcku JTHD/Ku-
HemaTtorpadep AHppeac Xedep/Andreas Hoefer
(mpeTxogHara roauHa OOOUTHUK Ha ,3JIaTHaTa
KaMepa 300“ 3a kpeauujata Bo ¢unmort JIET'EH-
IOUTE HA PUTA/RITA’'S LEGENDS Ha ockapoB-
CKMOT peskucep — BerepaHoT Donkep llnenmopd/
Volker Schlondorf. JJobutHuKk Ha ,31aTHaTa Ka-
Mmepa 300“ craHa MOOJICKMOT KuUHemaTorpadep
- Puuappn JlenueBcku 3a cunmor I[TOCJIEIHO
[MPUBE;KUIITE/LAST RESORT, 6puTaHcka mpo-
IIYKIIMja, HA HETOBUOT COHAPOAHUK, PEKUCEPOT
[TaBesn [TaBIMKOBCKU.

THE 22 FESTIVAL

he 22nd festival was held under the patronage

of the President Boris Trajkovski and with new
management under Tomi Salkovski and Vladimir
Atanasov, with Gorjan Tozija as the President
of the Festival Council. Another great Czech
author became the laureate of the Life Work
Award for that year and that was Milos Forman’s
collaborator, thedirector of photography Miroslav
Ondrichek (the famous film If by the British
director Lindsey Anderson was screened in his
honour) and the same honour was posthumously
awarded to the French cinematographer Henry
Alekan. To honour the 60th anniversary of the
Orson Welles Foundation, the restored copy of
the famous Citizen Kane (1941) was also screened
at the festival, while the curators of the Gary
Graver Foundation and Jillian Kesner held a
workshop entitled ‘Working with Orson’. The
eminent French cinematographer Charlie Van
Damme had his own workshop on the meaning
of light in the process of creating a film. Within
this creative workshop, students produced and
realized short films during the course of the
festival, there were two photography exhibitions
by Silvie Biscioni from France and Robert
Jankulovski from Macedonia dedicated to Yanaki
and Milton Manaki. The President of the jury
was the young German director of photography/
cinematographer Andreas Hoefer (the winner of
the Golden Camera 300 from the previous year
for his work on the film Rita’s Legends by the
Oscar-winning director Volker Schlondorff. The
winner of the Golden Camera 300 for 2001 was
the Polish cinematographer Ryszard Lenczewski
for the film Last Resort, a British production
directed by his compatriot Pawel Pawlikowski.
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Oduimjanaa koukypeniuja ,Kamepa 300%/Official Competition Camera 300:

MOCJIEQHO IIPUBEKUIIITE/LAST RESORT, O6egunero Kpancreo/UK
Kum./Cin.: Pumapzg JIEHYEBCKU/Ryszard LENCZEWSKI
Pesk./Dir. [TaBen ITABJITMKOBCKN/Pawel PAW LIKOWSKI

BAMOT HA DUAMCKA KAMEPA

ITECHU O]1 BTOPHOT KAT/SONGS FROM THE SECOND FLOOR, IlIBesicka/Sweden 1

Kum./Cin.: MmtBan BOPBAII u Jecriep KJIEBEHAC/ : uM ‘ e
Istvan BORBAS & Jesper KLEVENAS
Pesx./Dir.: Poj AHITEPCOH/Roy ANDERSON

IIPEKPACHATA PUTA/LOVELY RITA, AcTpuja/Austria
Kum./Cin.: Maptun 'IIJIAXT/Martin GSCHLACHT
Pesx./Dir.: [Tecuka XAYCHEP/Jessica HAUSNER

®AKJIEH]I/FUCKLAND, Aprentuna/Argentina

Kum./Cin.: Xo3e-Jlyuc MAPKEC, ®abujan CTPATAC,
Anexauapo XAPTMAH, I'msepmo HAUCTAT/
Jose-Luis MARQUES, Fabian STRATAS,

Alejandro HARTMAN, Guillermo NAISTAT
Pesx./Dir.: Xo3e-Jlync MAPKEC/Jose-Luis MARQUES

3AMUHYBAIGE/DEPARTURE, Janonuja/Japan

Kun./Cin.: Xupoo JAHATUIA/Hiroo YANAGIDA :

Pesxk./Dir.: Jocyke HAKATABA/Yosuke NAKAGAWA : &

& T K i) m J-r'-‘l-l' 'L"I:'.ll‘\"l."h!'l‘.fl' Frnfar
el it Baifioe i n,.‘ l’

KJIACHUKO/CLASSICO, ®uncka/Finland 'f'l_-'dh_.iu 1
Kun./Cin.: Tumo CAJIMUHEH/Timo SALMINEN G s )
Pesk./Dir.: Kapn BAAHAHEH/Karl VAANANEN g VoM o ':'IIL TETUBEHN PYEKHOY pracicep
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KPAJIOT E JKMB/KING IS ALIVE, [Jarcka/Denmark

Kun./Cin.: Jenc IIIOCEP/Jens SCHLOSSER : T o e ey PR,
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MPOJJABAYI HA ITECOK/LES MARCHANDS DE SABLE, ®panuiuja/France
Kun./Cin.: JKun AHPU/Gilles HENRY
Pesk./Dir.: [Tjep CAJIBAJIOPU/Pierre SALVADORI

JbYBOB U JIPYTU KOIIIMAPH/LUBOV I DRUGIE KOSHMARI, Pycuja/Russia
Kun./Cin.: Anatonu JIAIIIIIOB, Muxaen I'EBEJI, Buktop BYBAPEB/
Anatoli LAPSHOV, Michael GOEBEL, Viktor ZUBAREW

Pesx./Dir.: Aunpej HEKPACOB/Andrei NEKRASOV

POBEPTO 3YKO/ROBERTO SUCCO, ®pannuja/France
Kun./Cin.: ITackan MAPTU/Pascal MARTI
Pesx./Dir. Cenpuk KAH/Cedrik KAHN

TPKA 3A TAPU/RUN FOR MONEY, Typiuja/Turkey
Kun./Cin.: ®nopan EPU u JKan Jlyj BUJAJTIAP/
Florent HERRY & Jean Louis VIALARD
Pesx./Dir.: Pexa EPIIEM/Reha ERDEM

MMATOT HA JIPOTATA/TRAFFIC, CAJl/USA
Kun. u pex./Cin.&Dir.: CruBen COJ/IEPBEPI/Steven SODERBERGH
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HUYIJA 3EMJA/NO MAN’S LAND, Bocha u Xepuerosuna/Bosnia and Herzegovina
Kum./Cin.: Bantep Bangen EHJIE/Walter Vanden ENDE
Pesk./Dir.: Januc TAHOBMY/Danis TANOVICH

WuTrepHamuonanno xupu/International Jury:
Anppeac XEQEP/Andreas HEFER (I'epmanuja/Germany, npetcemates/President)
Homuunk BAKC/Dominique BAX (Dpaniiuja/France)

Anekcangep BAIIIMPOB/Alexander BASHIROV (Pycuja/Russia)

Epuk 'MIIAP/Eric GUICHARD (Dpaniiuja/France)

Iean IYKOBCKI/Dean DUKOVSKI (P Makepmonuja/Rep.of Macedonia)

JlobuTHuK Ha ,,3naTHa Kamepa 300/ Winner of the Golden Camera 300:
Kumn./Cin. Pumapyg JIEHYEBCKH/Ryszard LENCZEWSKI, IToncka/Poland
3a Mot/ For the film:

MOCJIEJTHO ITPUBEKUIITE/LAST RESORT/UK

Pesxk./Dir.: [Tasen IIABJINKOBCKH/Pawel PAWLIKOWSKI

NDDK
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Ha decTUBaJIOT € MojI IIOKPOBUTEJICTBO Ha IPEeT-
cepgatesioT bopuc TpajKoBCcKH, a MIagUOT KU-
HemaTorpacdep Tomu CayIKOBCKU MPOJIOJLKYBA cam
Ha To3ulfjaTa IUpeKTop Ha dectuBasnor ,bpaKa
MaHaku" (KOj Ke o paKOBOJIM YCIIEIIHO 1 BO CJIef-
HuTe 7 usgaHuja, no 29./2008), MHAKy U Haj3aciIy-
>KeH 3a WjeHyBambeTO Ha MaKeJIOHCKUTe KUHeMa-
Torpadepu Bo eBporicKaTta aconujauuja UMAI'O/
IMAGO, Kako M 3a aKTHBHOTO 3adjIeHyBakhe Ha
®decrtuBanotT ,bpaka Manaku“ Bo ECFF/European
Coordination of Film Festivals-EK®®/EBporickaTa
KoopauHalja Ha prIMCKY (pecTUBaJIN.

HoBu 1Be rojieMu UMUIba Ha CBETCKUOT (hUJIM CTa-
Haa Hallli HOBU Jlaypearu, Bo ,,KiyboT Ha BejlnKa-
HUTe", IOOUTHUK Ha Harpajjata 3a >KUBOTHO [IeJI0
»3nmatHa Kamepa 300“ e mmpociaBeHUOT WTasIMjaH-
CKu KruHeMatrorpadep, co omnyc 3a ['mHuc - ToHUHO
IOEJIN KOJIU/Tonino DELLI COLLI (Bo uuja uecT
e npuKaykaH ¢uimotr Ha Pobepro Bemwunu - K-
BOTOT E YBAB/LA VITA E BELLA), a nmaypeaT Ha
,3naTHata Kamepa 300 3a ocobeH MpUIOHEC BO
cBeTcKaTa (UIMCKa yMeTHOCT Oelire XoaHraHe-
ot Poou MUJIEP/Robby MULLER - Bo uuja uecT
6ente mpukaskad gunimor MOJOT BEPAT TOM/MY
BROTHER TOM Ha Bputaneriot Jom Potepo (Mu-
nep beltre OOUTHUK Ha ,BpoH3eHa Kamepa 300“ Bo
1996 Ha 17. pectuBan ,bpaka Manaku“ 3a (buIMOT
CITPOTN BPAHOBUTE/BREAKING THE WAVES,
BO peskuja Ha Jlapc don Tpuep), Koj BoeHo belire 1
npeTcefiaTesl HA UHTEPHAI[MOHATHOTO KUpHU. bpa-
susieljoT Bantep KapBasbo 1o TpeTrar craHa Jiay-
pear, oBoj I1aT co BTopaTa ,371aTHa Kamepa 300“ 3a
peMek-nienioro JIEBO O] TATKOTO. Bo cepujata
PabOTWIHULIM: KPUTUYAPOT HA JIOHJOHCKU ,[lap-
nujan“ - Ponanyg Bepras (BoeHO 1 4ieH Ha UHTEP-
HAIIMOHA/THOTO >KUPH) TOBOpellle, MPeKy WHTepe-
CeH HacCJIOB, 3a TeMara: ,,KaKko Jla mpecTaHel Ja ce
IPYOKUII U JIa HAYYMIII Jla TTUITYBalll I00po clieHa-
puo*; pabotunHuiia Bo copabotrka co EUREKA AV;
Mpe3eHTaldja Ha JieTeykKara Kamepa 3a CHUMame
on nereuka niepcriekTuBa/Flying Cam - ripe3enTtep
Emanven I[IpeBunep; pabotunnuiia ,’ [Jonbu cayHm
of1 TIpoAyKiuja o npesenTtaiinja (workshop Dolby
sound - from production trough to exibition) - ripe-
seHTep [lynujan [Tun ox JIoHA0H.

THE 23* FESTIVAL

he 23rd festival was under the patronage of

President Boris Trajkovski and the young
cinematographer Tomi Salkovski was now alone
in the position of the director, which he would
fulfill successfully until 2008, after directing
seven different festivals. Through his efforts,
Macedonian cinematographers became members
of IMAGO, while the Manaki Brothers festival
became an active particpant of the European
Coordination of Film Festivals - ECFF.

Another two famous names from world film
became our new laureates. The winner of the
Golden Camera 300 award for a lifetime’s work
was the renowned Italian cinematographer with
an opus worthy of the book of records , Tonino
Delli Coli (in whose honour, Roberto Begnini’s La
Vita e Bella was screened at the festival), while
the winner of the Golden Camera 300 for special
contribution to cinematic art was the Dutch
cinematographer Robby Muller in whose honour
the festival screened the film My Brother Tom
by the British director Dom Rotheroe (Muller
was the winner of the Bronze Camera 300 in
1996 at the 17th edition of the Manaki Brothers
festival for the film Breaking the Waves, directed
by Lars von Trier) He was also the president of
the international jury. The Brazilian Walter
Carvalho was a laureate in Bitola for the third
time, and this was his second Golden Camera 300
for his masterpiece To the Left of the Father. In a
series of workshops, the film critic of London’s
The Guardian, Ronald Bergan (also a member of
the international jury) discussed the following
topic, interestingly framed in the title of the
workshop: ‘How to stop worrying and learn
to write a good script. There was a workshop
organized in cooperation with EUREKA AV,
which was a presentation of their flying cam
by Emmanuel Previner, a workshop organized
by Dolby sound entitled ‘From production to
exhibition’, presented by Julian Pin from London.
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3arouHa M MOMHTEH3MBHATa COPAbOTKA CO PYCKUOT IMPOAYIIEHTCKU T'UTaHT
»MochuiM*, unm YeTHUIY PeJIOBHO Jfloaraa KaKo rOCTU Ha CeKoe M3jaHue Ha
dectuBarot ,bpaka MaHaku®, moHecyBajKu ja co cebe crelinjaaHo u3pabore- e -
HaTa cTaTyeTka Ha ,Mocduiam®, Koja I7IaBHOTO KMPU MY ja JofiesryBalle Kako MeH LAOM P
Harpapa Ha ,Mocdunm® Ha ¢puim off riiaBHaTa KOHKypeHIuja. Bo rmoimHoKHa- =, ﬁ m
Ta nporpama ce Bprea EPOTCKUTE TIPUKA3HU, kpaTku urpaHu pUiIMoBU }I:af ana M“H“ W
BO MpoayKiinja Ha Peruna 3ursep, a 6ea mMpuKakaHU U HajooOpU eBPOIICKU T
KpaTKu (pUIMOBHU (HajmoOpu XoMaHACKY, HIBajLIapCKU, OPUTAHCKU U IIBEICKL).
HWrop ToireBcku nMaiire n3joyk0a rog Hacyios ,,BEJIE3U“/TRACES.

Closer cooperation was established with the Russian production giant
Mosfilm, whose leading representatives regularly attended the festival as
guests. This time they brought with them a specially produced Mosfilm
statuette that the jury awarded as a Mosfilm award for a film from the
main competition programme. The films from the collection entitled
Erotic Tales, produced by Regina Ziegler, were screened at midnight.
Another programme included a selection of the best European short films
(the best Dutch, Swiss, British and Swedish shorts). Igor Toshevski held an
exhibition entitled Traces.

Odunujanna KoHKypeniuja ,Kamepa 300*/Official Competition Camera 300:

K-PAX/K-PAX, CAJI/USA
Kun./Cin.: [Ton METVCOH/John MATHIESON
Pe./Dir.: Jan CODTJIN/Iain SOFTLEY

JINBU TIYEJIN/WILD BEES, Yenika Penyomika/Czech Republic
Kun./Cin.: IuBuc MAPEK/Divis MAREK
Pesk./Dir.: boxgan CJIAMA/Bohdan SLAMA

BEJBI BOJ/BABY BOY, CAJI/USA
Kun./Cin.: Yapsnc E. MUJIC/Charles E. MILLS
Pesxk./Dir.: ITon CUHITITOH/John SINGLETON

YTOITAJA BJTY3/UTOPIA BLUES, IlIBajijapuja/Switzerland
Kum./Cin.: Ctecpan KYTHU/Stephane KUTHY
Pesk./Dir.: Crecban XAYIIT/Stefan HAUPT

OI'AH BO BETPOT/BURNING IN THE WIND, Hranuja/Italy
Kun./Cin. Jlyka BUTAILIN/Luca BIGAZZI
Pesk./Dir. Cunsuo COJIJVNHM/Silvio SOLDINI

YIITE IIOBUCOKO/HIGHER STILL, ®panuuja/France
Kun./Cin.: CunBuja KAJE/Sylvia CALLE
Pesxk./Dir.: Hukonac BPEBUE/Nicolas BREVIER

[ 73 INTERNATIONAL FILM CAMERA FESTIVAL MANAKI BROTHERS

WCKYIITEHIJA/TEMPTATIONS, Yurapuja/Hungary w
Kumn./Cin.: l'a6op MEJIBUI'I/Gabor MEDVIGY NE0 I TN

Pesx./Dir.: 3ontran KAMOH/IM/Zoltan KAMONDI ot TUBITOLA  REPUBLIC OF MACEDONIA
MOPCKA XPAHA/SEA FOOD, Kuna-Xonrkour/China-Hong Kong

Kun./Cin.: JIuy Jour XOHI/Liu Yong HONG

Pesk./Dir.: JKy BEH/Zhu WEN



JIPYTAP/FRIEND, Jyxua Kopeja/South Korea
Kun./Cin.: Ku.C.XBAHI/Ki.S.HWANG
Pesk./Dir.: KBak KUYHI/Kwak KYUNG

®ATHU I'O TEBOJYETO/CATCH THAT GIRL, [lancka/Denmark
Kun./Cin.: Jako6 Buut KYCK/Jakob Viit KUSK
Pesxk./Dir.: Xanc ®abujan BYJ/IEHBEGEP/Hans Fabian WULLENWEBER

MYTAHTU/MUTANTS, I'epmanuja/Germany
Kun./Cin.: Cebactujan EJJEIIIMUI/Sebastian EDESCHMID
Pesk./Dir.: Katanuu I'OJIPOII/Katalin GODROS

KYYENIKU TEHOBH/DOG DAYS, ABctpuja/Austria

Kun./Cin.: Bondraur TAJIEP/Wolfgang THALER
Pesk./Dir.: Ynpux 3AJ1J1/Ulrich SEIDL

-




IYJIC/PULSE, Jamonuja/Japan
Kun./Cin.: Xajamm JYHUYNPO/Hayashi JUNICHIRO
Pesxk./Dir.: KypocaBa KMJOIIIM/Kurosawa KIYOSHI

JIEBO O]I TATKOTO/TO THE LEFT OF THE FATHER, Bpasusn/Brazil
Kum./Cin.: Bantep KAPBAJbO/Walter CARVALHO
Pesx./Dir.: Jlyuz ®epnango KAPBAJbO/Luiz Fernando CARVALHO

MOCJIEAHUOT BAKHEK/THE LAST KISS, Utanuja/Italy
Kun./Cin.: Mapuesio MOHTAPCH/Marcello MONTARSI
Pesk./Dir.: 'abpuene MYUYIMHO/Gabrielle MUCCINO

WuTrepHanuonamHo xupu/International Jury:

Poou MUJIEP/Robby MULLER (Xonmanguja/Holland, npetceparesn/President)

Anern MAPKOEH/Alain MARCOEN (Benruja/Belgium)

Jan BAJHKE/Jan WEINCKE ([Jancka/Denmark)

Ponang BEPT'EH/Ronald BERGEN (O6enunero Kpancrso/UK)

AnTtonno MUTPUKECKU/Antonio MITRIKESKI (P MaKe,HOHI/I]a/ Rep. of Macedonia)

JloouTHUK Ha ,,3maTrHa Kamepa 300“/Winner of the Golden Camera 300:
Kum./Cin.: Bantep KAPBAJbO/Walter CARVALHO, Bpasu/Brazil

3a ¢unmot/For the film:

JIEBO O]1 TATKOTO/TO THE LEFT OF THE FATHER, Bpasun/Brazil
Pesk./Dir.: JIyus ®eprango KAPBAJbO/Luiz Fernando CARVALHO
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24. U3JAHUE
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1 2003, o1 MIOKPOBUTEJICTBO Ha MpeTceaTe-

noT bopuc TpajkoBcku, rmokpaj Tomu CankoB-
CKU KaKO IUPeKTop Ha heCcTUBaJIoT, IpeTceaaTer
Ha CoBeTOT Ha (beCTUBAJIOT € HEerOBHUOT TreHepa-
IIUCKU Kojlera, OupeKTopoT Ha doTorpadwuja,
Hejan Iumecku. Bo ,KnyboT Ha BenuKaHuTe"
ylITe efqHo roysieMo ume oj dpaHIiuja moara BO
buTomna ma ja 3eme 3aciys;keHaTa ,,371aTHa Kamepa
300 3a KMBOTHO JIe/10“ — Toa € OCHOBOIIO/JI0KHU-
KoT Ha Nouvelle Vague/dbpaHLyCKMOT HOB (pUIM-
cku 6paH ofg 1960-tute, copaboTHUKOT Ha ['omap
- Payn KYTAP/Raoul COUTARD (Bo HUBHA uecT
ce IpUKa)kyBa aHTonoruckuor cduim O IIO-
CJIEJHMOT 3/JB/BREATHLESS, a Gelie npuka-
’KaHa U u3J10k0a of hororpacdum Ha Kyrap), mo-
IleKa HEeroBUOT KoJiera Of CJIaBHUTe BpeMumba Ha
dpanuyckuot dunm — Bunu Kypan/Willy Kypant
e IpercefaTen Ha JKUpUTO. Bo mpuppyskHarta
Iporpama, Iokpaj u300poT oj1 HajHOBaTa ITPOIYK-
1Ija Ha COBPEMEHUOT (ppaHIIYCKU KpaToOK (UM
nma aBe doTousnokom: Ha Kytap u Ha moOUTHU-
KOT Ha ,,37maTHaTa Kamepa 300" Bo KOHKypeHIIrja
Kpuc [HOJJI/Christopher DOYLE (raa ropuna
SKUPUTO 3a MpPBIAT U eJIMHCTBEH jocera, ,371aT-
HaTa KaMmepa 300“ uM ja momesn paMHOIpPaBHO/
ex-aequo Ha JiBaTa OJIMYHU (puiMa: KUHECKUOT
XEPOJ na kunemarorpadepor Kpuc [ojn u Ha
opuranckuotr CJIATKY IIECHAECETTU Ha Ku-
Hemartorpadepor bepu Ekpojm, a Iojn BoemHo
Oellle U 1aypeaT Ha cIleljijajiTHaTa Harpasa ,371aT-
Ha Kamepa 300 3a ocobeH NpuoHeC BO CBeTCKaTa
dusMCcKa YMETHOCT"), KaKO U [eMOHCTpaliija Ha
HOBaTa TEXHHMKA 1 TEXHOJIOTWja Ha JIBETEe CBETCKU
BOIeUKU KomnaHuu: ,Ilantep” u ,Ddyuu dunam
a ,Komak“ ja momenyBa Harpamara 3a miaj Ta-
JIEHTUpaH MaKeJIOHCKU KuHemartorpadep. Bele
IpUKaskaHa M BTOpaTa Mo pej] MHTepHAaIMoHaJI-
Ha CcTyZeHTCcKa nporpama. Mcro taka, @UIMCKU-
ot dectuBan ,Les Lutins du court metrage“ ru
IpeseHTUpalle HajgoopuTte paHLyCKU KPaTKU U
CpeIHOMEeTPaykKHU (PUIMOBU.

THE 24" FESTIVAL

he 2003 fesitval was under President Boris

Trajkovski’s patronage, with Tomi Salkovski
as director and the Festival Council headed by
a colleague of his generation, the Macedonian
director of photography Dejan Dimeski. Joining
the Manaki Club of Greats and collecting
the deserved Golden Camera 300 for lifetime
achievement was another great name from
France - the founder of Nouvelle Vague from the
1960s and Goddard’s collaborator Raoul Coutard
(inwhose honourthe festival screened the famous
Breathless, accompanied with an exhibition
of Coutard’s photographs). His colleague from
those legendary times, Willy Kurant, was the
president of the jury. Accompanying the main
competition programme was a selection of the
latest production of contemporary French shorts
and two photo exhibitions, that of Coutard and
an exhibition of photographs by the winner of
the Golden Camera 300 in the main competition
Christopher Doyle (this year the jury awarded
the Golden Camera 300 to two excellent films
ex-aequo: to the Chinese Hero, with Chris Doyle
as its cinematographer, and to the British Sweet
Sixteen, with Barry Ackroyd as cinematographer).
Doyle also won the Golden Camera 300 for
special contribution to cinematic art. Two
world leaders in film technology, Panther and
Fuji Film, promoted their latest products, while
Kodak awarded a prize for a young talented
Macedonian cinematographer. A selection of the
second international student programme was
screened, and the film festival Les Lutins Du
Court Metrage presented the best French short
films.
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Odunujanna koHkypeniuja ,, Kamepa 300%/Official Competition Camera 300: 3

gczyﬂ Typa ‘Ti? Q7 2.X.2o00% o} 4,
CJIATKH INECHAECETTH/SWEET SIXTEEN, OGemurero Kpancrso/UK | 50 i Giiiinrer
Kun./Cin.: Bepu EKPOJ/l/Barry ACKROYD | ROBUTHIK HA “g 11 Ij&m{,\? r oq a p

Pesxk./Dir.: Ken JIOYY/Ken LOACH S00" 3A XMBOTHO fIEAG 6 ew e
YACOBHTE HA IEHOT/THE HOURS OF THE DAY, IlInanuja/Spain we P<eHe 3a pﬂﬁOﬁﬂ
Kumn./Cin.: Ockap JYPAH/Oscar DURAN R Ty Ty —_ A

Pesk./Dir.: Xaume PO3AJIEC/Jaime ROSALES i L ik Nt !

kvor Hog 6paH, Tue ce
BeAWuaa cebecn y ce-

-

360I'YM JIEHH/GOOD BYE LENIN, I'epmanuja/Germany koraw npasea apyry.
Kun./Cin.: Maptun KYKYJIA/Martin KUKULA e s A
Pesxk./Dir.: Bondraur BEKEP/Wolfgang BECKER ot koj ca npocaasu

c 10 nocaenHumoy

3AMB" Ha pexwucepor
AMEPHKAHCKH CJAJJAMERICAN SPLENDOR, USA/CA] ek Aok Fonap
Kun./Cin.: Tepu CTEJCU/Terry STACEY  A0peTop s hororpiy
Pesxk./Dir.: Hlapu Cripunrep BEPMAH u Po6ept ITYJITYNHI/
Shari Springer BERMAN & Robert PULCINI

3ATBOP/THE CAGE, ®pannuja/France hea n ke iy 8 pop, TA“‘
Kun./Cin.: Enen JTIYBAP/Helene LOUVART “
Pesk./Dir.: Aner PAYC/Alaine RAOUST

CJIOH/ELEPHANT, CAJl/USA
Kumn./Cin.: Xapuc CEBUIVC/Harris SAVIDES
Pesk./Dir.: 'ac Ban CEHT/Gus Van SANT

JTAJIEYHH CBET/IA/DISTANT LIGHTS, I'epmanuja/Germany
Kumn./Cin.: Borymun F'OJ®PEJOY/Bogumil GODFREJOW
Pesxk./Dir.: Xanc Kpuctujau [IIMIW]]/Hans Christian SCHMID

ITAJIEKY/UZAK, Typuuja/Turkey
KuH. u pek./Cin. & Dir.: Hypu bunre [IEJJTAH/Nuri Bilge CEYLAN
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XEPOJ/HERO, Kuna-Xourkonr/China-Hong Kong
Kun./Cin.: Kpuctodep JOJJI/Christopher DOYLE
Pesk./Dir.: #Kanr JUMY/Zhang YIMOU

JbYBOBHUK/LOVER, Pycuja/Russia
Kun./Cin.: Ceprej MUXAJTYYK/Sergei MYKHALLCHUK
Pesk./Dir.: Banepu TOJOPOBCKI/Valery TODOROVSKY

CPEKEH JIEH/A LUCKY DAY, Aprentuna/Argentina
Kun./Cin.: Anbeprto JAHYLIM/Alberto IANNUZZI
Pesk./Dir.: Cangpa '"IJbOTA/Sandra GUGLIOTTA

Xynrypa |

TSP 34 DECTYRAA HA TMAMCEATA KANERA GFARA |
HAHART S0 5 ATOSA i

"3aaling kamepa 300"
3a Bepu Ekpojq u
Kpucitiothep Aoja
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r BOJKJU T'PAJI/CITY OF GOD, Bpasun/Brazil
Kun./Cin.: llesap IITAPJIOHE/Cesar CHARLONE
Pesk./Dir.: ®epuango MEJPEJIEC/Fernando MEIRELLES

WurepHanuonanto xkupy/International Jury:
Bunu KYPAH/Willy KURANT (dpannuja/France, mpercenaren/President)
'a6op MEJIBUI'/Gabor MEDVIGY (Yurapuja/Hungary)

Onunka BUIITUIIA/Olinka VISTICA (XpBarcka/Croatia)

AnTonuno KOCTA/Antonio COSTA (ITopryranuja/Portugal)

Munan BJIAJUMK/Milan VLAJCIC (Cp6uja u Ilpua T'opa/Serbia & Montenegro))

! JloouTHuK Ha ,,3naTHa Kamepa 300/ Winner of the Golden Camera 300:
' Ex-aequo:
Kumn./Cin.: Kpucrodep JJ0JJ/I/Christopher DOYLE, Asctpanuja/Australia
3a ¢unmort/For the film:
XEPOJ/HERO, Kuna-Xourkonr/China-Hong Kong
Pex./Dir.: JKanr JUMY/Zhang YIMOU
Kum./Cin.: Bepu EKPOJ]I/Barry ACKROYD, O6eguneto Kpanctso/UK
3a unmot/For the film:
CJIATKU INECHAECETTH/SWEET SIXTEEN
Pex./Dir.: Ken JIOYY/Ken LOACH
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25. M3IAHUE,

yournejuuor 25. dectuBan Bo 2004, miof MoKpo-
JBI/ITEHCTBO Ha npetcenarenoT bpaHko IlpBeH-
KOBCKMU, YCIIEIITHO ja MPOA0JIKU HaropHarta JuHuja
1o, AUupeKTopcKara rnajka Ha Tomu CajlkOBCKY,
mpercenaren Ha MecTUBaJICKUOT COBET Oellle uc-
KyCHUOT (pryiMcku paboTHUK [leTap boroeBcku, a
rpajioHayasjIHUK Ha I'paj butosna Gewre n-p 3maTko
BpuikoBcku. ,3nmaTHata Kamepa 300 3a >KUBOTHO
meno“ my mpuriajgHa Ha Bagum BanoBuu JYCOB/
Vadim Ivanovich YUSOV, TBopell Ha peMeK-Iesio-
to AHJIPE] PYBJbOB Ha TapkoBcKu (Bo uuja uecT
e TIpUKaykaH aHTOJIOTUCKUOT hriyiM Ha TapKOBCKY,
HOETCTBOTO HA MBAH). Kunematorpadgepor Ce-
3ap IllapsnoH, YpyrBaeuoTt on bpasus, TBopeloT
Ha 'PAIIOT HA TOCIIO/I, koj Bo butona mpert-
XO[HaTa TOJIMHA cTaHa JiaypeaT Ha ,CpeOpeHaTa
Kamepa 300% e mpeTcepaTen Ha >KUPUTO, KOe CO
»,3naTHa KaMmepa 300* ro Harpaju HIBajllapCcKu-
ot Holl/kunemarorpadepot - Pajuep Knaycman/
Rainer Klausmann, 3a ¢pujaMoT Ha repMaHCKUOT
peskucep o HoBUOT OpaH - @atux AkuH, CO ['JIA-
BA B SUJI/HEAD ON. Bo opranu3anuja Ha EKD®D/
EBporickara KoopauHaiuija Ha duiaMcku de-
CTHUBAJIM e IpuKaykaHa nporpamara EBPOIICKU
®UJIM - TTPO3OPEL] KOH EBPOIIA, cocraBeHa
of 11eJIOBeYepHU UT'PaHU M KpaTKu pryimoBu. Of
paboOTHTHULIM UMallle TIpe3eHTaluja Ha ,Jlururan
dunmnabd” u ,Conn”. CTymeHTCKaTa KOHKYpPeH-
1Ija, BO KoopauHalvja Ha JoBaH b. TomopoBUK,
uMalile 3-4jieHO WHTepHaAI[MOHATHO Kupu. berlie
Mmpe3eHTHpaHa U Mporpamara ,HoBUOT MaKe/ 0H-
ckM puM*, cocTaBeHa off KpaTKU U 1ieJI0BeYepHU
urpanu ¢duamoBu. Bo pamkuTe Ha pabOTUITHU-
uure, ,Jururtan duiam nab“ — ja HarpaBu cBojaTa
mpe3eHTaIyja — ,BoBey Bo AurnTaaHaTa (primMcka
naboparopuja“/Introduction to Digital Film Lab.
NcTo Taka, cBoja mpe3eHTalllja UMallle U CBeTCKU
ro3HaTara Komnanwuja ,,CoHn".

THE 25" FESTIVAL

he 25th festival of 2004 was under the

patronage of President Branko Crvenkovski
and continued successfuly under the leadership
of Tomi Salkovski, while the president of the
Festival Council was the experienced film
professional Petar Bogoevski. The Mayor of
Bitola at the time was Dr Zlatko Vrshkovski. The
Golden Camera 300 for life work was awarded
to Vadim Ivanovich Yusov, the creator of the
masterpiece Andrei Rublev directed by Tarkovsky
(in whose honour Tarkovsky’s Ivan’s Childhood was
screened). The Brazilian cinematographer Cesar
Charlone, and the creator of the masterpiece
City of God, for which he won the Silver Camera
300 the previous year, was the president of the
jury that awarded the Golden Camera 300 to the
Swiss director of photography/cinematographer
Reiner Klausmann for the film Head On, directed
by a German director of the new wave, Fatih
Akin. In cooperation with ECFF - the program
entitled ‘The European Film - a Window to
Europe’ was screened, consisting of both short
and feature films. The competing programme
for students had an international jury of three
members coordinated by Jovan B. Todorovic. The
programme, entitled New Macedonian Film, was
also presented, consisting of short and feature
films. Digital Film Lab conducted a workshop on
Introduction to Digital Film Lab, while the world
famous company Sony also held a presentation
workshop.

.//..
: OOMUMIANHY HATPALM ﬁ
———
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Odunujanna konkypennuja ,,Kamepa 300/Official Competition Camera 300:

PA3JIJEHYBAILE/DAYBREAK, IlIBecka/Sweden BO BUTONA
Ku./Cin.: Y BPAHTAC/UIf BRANTAS S Sk
Pesxk./Dir.: Bjopa PYHT'E/Bjorn RUNGE OE

BPAKA MAHAKW

BPEMETO YTPE/TOMORROW’S WEATHER, IToncka/Poland < C ﬁ.ﬁ@ H A
Kum./Cin.: EgBapa KJIOIIMHCKW/Edward KLOSINSKI - L B |
Pesxk./Dir.: Jesku CTYP/Jerzi STUHR PA Z% ;:‘:’@m n

XOTEJI/HOTEL, Asctpuja/Austria Ty ‘
Kun./Cin.: Maptus T'IIJTAXT/Martin GSCHLACHT i H
Pesxk./Dir.: Ilecuka XAYCHEP/Jessica HAUSNER Aty

CEKABAJ CE HA MEHE/REMEMBER ME, Wranuja/Italy
Kumn./Cin.: Mapueno MOHTAPCH/Marcello MONTARSI
Pesxk./Dir.: 'abpuene MYUMHO/Gabrielle MUCINO

CO I'/TABA B SUJI/HEAD ON, I'epmanuja/Germany
Kumu./Cin.: Pajuep KJIAYCMAH/Rainer KLAUSMANN
Pesk./Dir.: ®atux AKMH/Fatih AKIN

JTEBOJKA O] CTPATOC®EPATA/THE STRATOSPHERE GIRL, l'epmanuja/Germany
Kun./Cin.: Muxaen MUKE/Michael MIEKE

Pesk./Dir.: M.X. OBEPI/M.X. OBERG

KOHTPOJIA/KONTROLL, Yurapuja/Hungary

Kum./Cin.: I'yima ITAZJOC/Gyula PADOS

Pesxk./Dir.: Humpong AHTAJI/Nimrod ANTAL

BUCKH/WHISKY, Ypyrsaj/Urugwai
Kum./Cin.: Bapbapa AJIBAPE3/Barbara ALVAREZ
Pesxk./Dir.: Xyau [Ta6mo PEBEJIA u ITabno CTOJI/Juan Pablo REBELLA & Pablo STOLLY-
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JTAPHH BECTH/BREAKING NEWS, Xourkour/Hong Kong
Kun./Cin.: Yenr Cuy KEYHI/Cheng Siu KEUNG
Pesk./Dir.: ITonu TO/Johnnie TO

JIOIITIO OBPA30BAHUE/BAD EDUCATION, IlInanuja/Spain
Kun./Cin.: Xoce Jlyuc AJIKAMHE/Jose Luis ALCAINE
Pesk./Dir. ITegpo AJIMOJJOBAP/Pedro ALMODOVAR

KAKO CJINKA/COMME UNE IMAGE, ®pasiuja/France
Kun./Cin.: Credpan @OHTEH/Stephane FONTAINE
Pesxk./Dir.: Amec JKAYI/Agnes JAOUI

JEBOJKHU O] KAJIEH/IAP/CALENDAR GIRLS, O6eguseto Kpancrso/UK
Kun./Cin.: Emyiu POYBU/Ashley ROWE
Pesxk./Dir.: Hajiten KOYJIM/Nigel COLE

NuTepHanuonanHo kupu/International Jury:

Heszap HTAPJIOH/Cesar CHARLONE (Bpasuin/Brazil, mpetcemgaren/President)
Po3ana CEPEIbNM/Rosana SEREGNI (Urtanuja/Italy)

Anppeac @umep XAHCEH/Andreas Fischer HANSEN ([Jancka/Denmark)
Ymb6epto POCH/Umberto ROSSI (Utanuja/Italy)

/Kan POA/Jean ROY (@paniuja/France)

JloouTHUK Ha ,,3maTHa Kamepa 300/ Winner of the Golden Camera 300:
Kumn./Cin.: Pajuep KJIAYCMAH/Rainer KLAUSMANN, IlIBajijapuja/Switzerland
3a punmort/For the film:

CO I''TABA B SUJI/HEAD ON, I'epmanuja/Germany

Pex./Dir.: ®arux AKINH/Fatih AKIN



HETBPTOK 16 CENTENVBPY 2004 l\\ﬂ'T vpa Becsiiik

20. Decrisan na puvckara kavepa bpara Mararu” ke ce oapim on 28 cenrevspit 10 2 OkTOMBpI

TOTEMATA BOJIA]
KETO OTBOPI
IVRILTRIIOT

MAHAKI

Hercn nepask
THEHTAPCKH Cf

A YHEBCKA
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Hajyen Bontepc,
nortnpertceparten Ha bCL,

HajCTapI/IOT decTuBaI BO CBETOT IIOCBETEH Ha
BellITMHATa Ha KMHeMaTorpadujata e hecTu-
BaJoT ,bpaka Manaku“. OBaa rofiHa ro Impocsa-
ByBa cBojoT 40-Tu jyousej Bo cBOETO POOHO Me-
cTo, Bo rpazoT butona Bo CeBepHa MakegoHuja.
[Tnonepute cHuMaTenu, bpakata MUITOH 1 JaHa-
KU, ce cjaBaT BO OBaa 0OaJKaHCKa KPCTOCHUIIA,
MMpU IITO ITAaCHMOHMpPaHaTa MOCBETEHOCT U JbyOOB
KOH KMHeMaTorpadujaTa HaBjeryBaaT BO CaMOTO
cpue u ayuia Ha puamoT. Kora 6pakara ja Kymuie
,2kKamepara 300“ Bo JlongoH Bo 1905 romuHa, He
[IOCTOeJIe HY IPUPAYHUK HU CIIMCaHue Ha AMe-
PUKaHCKAaTa akaJieMHja Ko 01 M ITOMOTHaJjie Aa
ja ucTpaskaT MarujaTa Ha HUBHATa HOBA YMETHOCT
Ha CHUMameTo GuiMoBH. [IpBuTe 6aKaHCKU
KuHemarorpadgepu cu Oujie M COIICTBEHU PErKU-
cepu, MOHTaykepu W MpoAylieHTH. bue BUCTUH-
CKM ITMOHEPH Ha CBOjOT 3aHaeT U BO HUBHA UECT U
CIIOMEH ce OfpP;KyBa oBoj hecTuBaj. BemTuHute
IIITO THE CAMU I'Ml COBJIajjajie CO OTeJIOTBOPEHU BO
CYIITUHATa Ha CUTe KUHeMaTorpadepu.

MHory rojemMu KuHemaTorpadepud Oji CBETOT
6ue HarpageHu Bo burona: CBeH HukBuct opf
[lIBencka, Bagum JycoB o Pycuja, Bunmoin sKur-
MOH[I o1 YHTrapwuja, [lon Cun ox ABcTpainuja, Ban-
Tep KapBajo op bpasui, Payn Kyrtap u Iljep J/I'om
on ®paHuyja, Butopuo Cropapo u [lenu Komu of
Wtanuja, ®penu OpeHcuc, Kpuc Menruc, bunn
Bunjamc u Poriep JlukuHc o Benuka bpurtaHnuja,
Xose-Jlyuc Ankeju op Illnmanuja, Kpuctujan bBep-
rep of ABcTpuja u MHOTY Apyru. U cocema e co-
OZIBETHO BO OBaa MCTOpPHUCKa roguHa 3a CeBepHa
MakegoHuja pecTUBAJIOT Jia ro Harpaau Mo3Ha-
TUOT I'PUKM KWHeMaTorpadep Joproc ApBaHTHC.
bpakara MaHaku JleHecC ImoyuBaaT BO MUp, obe-
IUHETU BO IpoboBuUTe, emMHUOT Bo COJIYH, IIPyTU-
oT Bo butona. [IpBUOT aMepUKAHCKU JOOUTHUK
Ha ,Kamepa 300“ ke oume Epx JlakMaH Koj Gerie
HarpazeH o MMAT'O Bo Benrpaj oBaa roguHa,
3aegHo co MecTtuBanoT ,MaHaku".

MMATO Kako cBeTCKa (defepaliyja Ha KUHEMAaTO-
rpacdepute My e 61arogapHa Ha mpodeCcruoHaTHO-
TO 3ApyKeHue o CeBepHa Make/ioHUWja 3a HEro-
BaTa MojiipiiiKa Ha hecTuBasoT. Toj ru orceTyBa
B/bYOEHUITUTEe BO (DUJIMOT Ha Ba)KHOCTa Ha YJIO-
rata Ha KuHemaTtorpadgepot. UMAT'O My e mOmK-
HUK Ha (hecTUBAJIOT TMOPajid Toa IITO OAPKYBa
roAuiiiHa 6ajIkaHCKa KoH(epeHIja Koja cobupa
U cIipujaTesiyBa JIeBeT 3ApyKeHuja oji PErvoHOT:

40 ICFF “MANAKI BROTHERS”

Nigel Walters,
BSC Vice President

he oldest Festival in the World devoted to

the Craft of Cinematography is the Manaki
Brothers .This year it is celebrating the 40th
Anniversary in its birthplace, the North
Macedonian city of Bitola. The pioneering filming
of Brothers Milton and Yanaki is celebrated in
this Balkan crossroads with a passion and love
for cinematography reaching into the very heart
and soul of film. When the Brothers purchased
the Camera300 in London in 1905 there existed
no manual guide or American Cinematography
magazine to help them as they explored the
magic of their new art of film making. The
first Balkan cinematographers were their own
directors, their own editors and producers. They
were true pioneers of their craft and it is to their
memory and honour that this Festival is held.
The skills they learnt are embodied in the make-
up of all cinematographers.

Many great cinematographers of the World
have been honoured in Bitola: Sven Nyquist
from Sweden, Vadim Yusov from Russia, Vilmos
Zsigmond from Hungary, John Seal from Australia,
Walter Carvallo from Brazil, Roul Coutard and
Pierre homme from France, Vittorio Storaro,
Delli Colli from Italy, Freddie Francis, Chris Menges
,Billy Williams and Roger Deakins from the UK.
Jose-luis Alcaine from Spain, Christian Berger
from Austria and many others. It is fitting for the
Festival to honour in this historic year for North
Macedonia the renowned Greek Cinematographer,
Yorgos Arvanitis . The Manaki brothers today lie in
peace, united in graveyards one in Thessaloniki the
other in Bitola. The first American born recipient
of the Camera 300, will be Ed Lachman who was
honoured by Imago in Belgrade this year, as indeed
was the Manaki Festival.

Imago as the World Federation of
Cinematographers is grateful to the North
Macedonian Professionals Association for

supporting this Festival. It is a reminder to
film lovers of the importance of the role of
the cinematographer. Imago is indebted to the
Festival for holding annually a Balkan Conference
which brings together in friendship nine Societies
in the region: The former nations of Yugoslavia,
plus Greece, Bulgaria, Romania, Albania and
Turkey annually meet in Bitola to communicate
and improve standards of cinematography.
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O/ CHTe TOpaHelllH HAIlUU Ha JyrocjiaBuja, TIyC
I'puuja, Byrapuja, Anbanuja u Typuuja. Tue ce-
Koja To/IMHa ce cpekaBaaT Bo buTosa 3a 1a Komy-
HUIIMpaaT MeryceOHO U /ia TW MojiobpaT cTaHap-
IUTe Ha KuHeMaTorpadujara.

[TomaramweTo Ha (ecTUBAJIOT 1lejla eHa Jelle-
HUja 3a MeHe ITpeTCTaByBallle OrPOMHA ITPUBU-
neruja. Kora 6eB Ha3HaueH 3a IpeTcejaTesl Ha
MeryHapojiHaTa (egepalija Ha 3Apy;KeHUja Ha
KuHemarorpadgepu, M0 MaJIKy IUCKPETHO MU
Oellle coBeTyBaHoO Ja ce ,rpuskam” 3a ,bpaka Ma-
Haku“. IleTTe pesKucepu co KOU CyM copaboTyBasl
cUTe ja criofiejiyBaa ucTaTa racuja KoH (pujIMOT U
I'd TOUMTYBaa BeIITUHUTE HA HAIIMOT 3aHaeT.

Kunemartorpagepure mmaaT cpeka IITO MOKAT
Ila To paboTaT CBOjOT 3aHaeT BO MHOTY 3eMju U
IMpeKy MHOTY rpaHuiiy. Hamute Kamepu ce Halla-
Ta ciobopa. Bue, riefjaunte Ha CJIMKU CTe Hallla-
Ta NyoO/IMKa — OMJIo [a rjefaTe Ha ajiom, JIaIlToIl,
TeJleBU3Uja UJIM BO KUHO.

WMuuiyjatuBaTta 3a TMOAApIIKA OJf CTpaHa Ha
VMMAT'O 3a 6ankaHCKUTe KOH(epeHLUU e IIpu-
Mep IITO KMHeMaTorpadgepuTe UM ro gaBaaT Ha
MOJIMTUUAPUTE KAKO HAauWH 3a BOCIIOCTaBYBame
Ha copaboTKa BO KOPHUCT Ha efjHa TOIMTPOCIIepu-
TeTHa UJHUHA co Mpudakame Ha HOBaTa TEXHO-
noruja. Kunemarorpadepure of peruoHOT CH T10-
Maraar eJIHU Ha JIpyT'¥ Ha MHOT'Y HauuHu. CpouTe
UM TIoMorHaa Ha bocaHluTe 1la ocHOBaaT 37py-
’)KeHue, MakeioHiuTe u I'puure copaboTyBaa Ha
3aefHUUKM TI0TaTH, CIOBEHIIUTE T'O OCHOBaa
bankaHckuoT UIMCKU (hecTUBaM 3a cuTe Oaj-
KaHCKM WieHOBHU. Hunrro oy oBa HeMaiie fia Ouje
BO3MOKHO 0e3 IO IplIKaTa Ha podecruoHa Iu-
Te o CeBepHa MakejioHUja 1 6€3 MojIApIIKaTa Ha
nupektopute Ha ectuBanor, Tomu CajIKOBCKH,
Jlabuna MuTeBcKa, briaroja KyHoBcku-Jlope u 6e3
oxpabpyBameTO Ha ceramHaTa JIUPEKTOpKa Ha
dectusanor, I'ena TeogocueBcKa.

VMMAT'O u kuHeMaTorpadepure HU3 LIEJIUOT CBET
My ce OGrarofapHu Ha (peCcTHUBAJIOT ILITO I'0 O PIKY-
Ba BO >KMBOT IMMUOHEPCKUOT AyX Ha MUATOH U Ja-
Haku, Kako Bo CeBepHa MaKeJloHHja, Taka 1 HU3
CBETOT.

To assist the Festival for over a decade has been
for me a tremendous privilege. When appointed
President of the International Federation of
Societies of Cinematographers I was advised
somewhat vaguely to “look after” the Manaki
Brothers. The five directors I have assisted have
all shared a passion for film and respect for the
skills of our craft.

Cinematographers are fortunate to be able
to practise their craft across frontiers. Our
cameras are our freedom. You, the viewers of
images are our audience- whether watching on
ipod, lap top, television or in the cinema.

The initiative  afforded to Imago support
the Balkan Conferences is an example of
cinematographs showing politicians the way
through co-operation to a prosperous future by
embracing new technology. Cinematographers
from the region helped each other in many
ways. The Serbs assisted the Bosnians in
establishing a Society, Macedonians and
Greeks have co-operated in joint ventures, the
Slovenians have established the balKam Film
Festival for all Balkan members. None of this
would have been possible without the support
of the North Macedonian Professionals and the
support of Festival Directors, Tomi Salkovski,
Labina Mitevska, Blagoja Kunovski -Dore and the
encouragement of the present Festival Director
Gena Teodosievska.

Imago and cinematographers around the world
are grateful to the Festival for keeping the
pioneering spirit of Milton and Yanaki alive, in
North Macedonia and around the World.
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26. U3JAHUE

Bo 2005, moj1 MOKPOBUTEJICTBO Ha MpeTceaaTe-
sotr Bpanko LlpBeHKOBCcKHU, ce oxpska 26. de-
ctuBan ,bpaka Manaku“. [lupekrop e Tomu Caj-
KOBCKMH, CeJIeKTOp Ha (DMIJIMOBU BO KOHKYpEHIIHja
3a HarpajaTa ,Kamepa 300 e brraroja KyHoBcKy,
nmpeTceniatenn Ha MecTUBAJICKUOT coBeT e [leTap
BoroeBckuy, a rpajioHadya/iHUK Ha butosna e Brna-
mumup Tanecku.

,KIyboT Ha BelIMKaHUTE" I'o 3aCUIM TPUKpAaT-
HUOT OCKapoBell, eJleH O] UTaJIMjaHCKUTe Maro-
Bu - Butopuo CTOPAPO/Vittorio STORARO (Bo
HeroBa uecT e MpuKaykaH ¢uimotr Ha BepTtony-
yn TIOCJIEJHUOT KMHECKU ILIAP/THE LAST
EMPEROR), Koj BoefHO Oellle 1 mpeTcefaTes Ha
MHTEepPHAIIMOHAJIHOTO >KUpu. HeroBuoT moprpet/
MacTepKJiac Ipeu3BUKa OrPOMHO WHTEPeCU-
pame, CTopapo UCTO TaKa I'o Ofip;Ka U CEMUHAPOT
Ha tema: [IMIITYBAIBE CO CBET/IMHA/WRITING
WITH LIGHT, 6asupan (hakTuuKku) Ha HeronaTa
vctonMeHa Tpuioruja on kKHuru: [TMIITYBAE
CO CBET/IIMHA (CBETJIMHA-KOJIOP-EJIEMEH-
THU). TloTTMKHATU Of] HErOBOTO TBpAEHE IeKa
KuHemarorpadep/cinematographer, moBeke of
HMCTO TaKa MPAKTUKYBAaHUOT TEPMUH - IUPEK-
Top Ha ¢oTorpaduja/Director of photography/
DoP, cylIITUHCKU COO/IBETCTBYBa Ha Kpealiujara
Ha YMETHUKOT/CHUMATEJIOT, KOj, CIIope]l I'PUKOTO
TOJIKyBame - kinema-to-grafos/,mumiyBa“, cos-
JlaBa TOJIBMKHU CJIMKM CO Kamepara — 3aliou-
HaBMe O(UIMja/THO [ja r'0 KOPUCTUME TEPMUHOT
- cinematographer/kuteMmaTrorpadep. [JoOUTHUK
Ha ,37naTHaTa Kamepa 300 6erte kuHeckuot Joll/
kuHemarorpadeport - Jaur Illy/Yang Shu, 3a dur-
Mot ITAYH/PEACOCK. Bo usmanume Ha ,Bpaka
MaHakun“ wu3jie3e WHTEepPaKTUBEH Ilelle-poM, II0
roBof, 3HauajHuOT jyourej: 100 roguHu uaIm Ha
MaKeJJ0OHCKa ITouBa (071 MPBUTe JOKYMEHTapIy Ha
6pakaTta Manaku Bo 1905 mo 2005).

THE 26 FESTIVAL

he 26th Manaki Brothers festival was held

under the patronage of President Branko
Crvenkovski. The director was Tomi Salkoski
and the selector of the films for the programme
competing for Camera 300 was Blagoja Kunovski.
The president of the Festival Council was Petar
Bogoevski and the Mayor of Bitola at that time,
in 2005, was Vladimir Taleski.

The festival’s Club of Greats was reinforced by
one of the Italian magicians, the triple Oscar-
winner Vittorio Storaro (in whose honour
the festival screened Bertolucci's The Last
Emperor). Storaro was also the president of
the international jury, and his portrait/master
class caused great interest. He also gave a
lecture entitled ‘Writing with light’, based on
his eponymous trilogy of books: Writing with
Lights (Writing- Colours-Elements). Inspired
by his claim that the word cinematographer is
more suited to the essence of the creation of the
artist/cameraman than the more common term
‘director of photography’, on the basis of the
meaning of the Greek words that make it up, i.e.
‘kinema-to-grafos’ or ‘writing’, creating motion
pictures with the camera, we officially adopted
the word ‘cinematographer’. The winner of the
Golden Camera 300 was the Chiness director
of photography/cinematographer Yang Shu for
the film Peacock. The Manaki Brothers festival
published an interactive CD-Rom to mark the
important centenary of film on Macedonian soil
(starting with the first Manaki documentaries
from 1905 and continuing to 2005).

s o macedenial cinama
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Ha ¢ectuBanor, nom HacinoBoT BAJIKAHUKA,
Oellle mpe3eHTUPaHa U PETPOCIIEKTHUBA Ha MaKe-
JIOHCKU 1leJIOBeUepHU UTPaHU U KPaTKOMETPasK-
HU1 HUIMOBH, KaKo U n36op Ha puaMoBu of 6aj-
KaHCKuTe 3eMmju u ekc-JY. Kako mperxomHuiia/
aHTUIUIAIIAja Ha ceralrHaTa HaTIIpeBapyBadyka
Mporpama Ha CBeTCKUOT KpaToK (OUJIM, Ha TOa U3-
IaHMe e HarpaBeH u36op of 15 HajgoOpu CBETCKU
KpaTKOMeTpaykKHU, IJITaBHO UTPAHU U aHUMUPAHU
tunmoBu. I[TposonKku UHTEepHAIIMOHATHATA HAT-
MmpeBapyBauka Mporpama Ha KpaTKU CTYIEeHTCKU
(husiMOBY CO TpUUJIEHO MHTEPHAI[MOHAITHO KUPU.
Bo TpapuiimoHasiHUTEe PaOOTWIHUIIA € TIpe3eH-
TUpaHO 3IpysKeHHeTo Ha Kackagepu Ha Cpbuja
u llpua lopa. Kako crienjujasiHa mpoeKiiydja 1mop
HacJsioB ,HoBruoT MakemoHcku ¢unm — brockor”,
6emnre nmpukakaH urpanuot ¢puaMm KOHTAKT Ha
peskucepoT Ceprej CTaHOJKOBCKM, KMHeMaTorpa-
tep - Tomucnas [TunHTep, a r71aBHaTa yJIiora ja ToJl-
KyBa JlabuHa MuTeBcKa (ToralieH 4jieH Ha >KUpU-
TO KaKO MaKeJIOHCKU ITPeTCTaBHUK).
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A retrospective of Macedonian feature and short
films was screened at the festival together with
a selection of films from the other Balkan and
ex-Yugoslav countries, under the title Balkanika.
And in anticipation of the present competition
program of world short films, this festival
selected the best 15 short films from all over the
world, mostly feature and animated films. The
international programme of short student films
continued in 2005 too, judged by a jury of three
members. The Association of Film Stunts of
Serbia and Montenegro held a presentation and
a workshop. The feature film Contact, directed
by Sergej Stanojkovski with Tomislav Pinter as a
cinematographer and Labina Mitevska (who was
a Macedonian representative in the international
jury that year) in the leading role, was screened
under the title New Macedonian Film -Bioscope.

Odunujanna koukypennuja ,Kamepa 300%/Official Competition Camera 300:

T'PAJI HATPEBOT/SIN CITY, CAJl/USA
Kun./Cin.: Po6ept POJPUTI'E3/Robert RODRIGUEZ

Pesk./Dir.: Pobept POJIPUT'E3 u ®penk MUJIEP/Robert RODRIGUEZ & Frank MILLER

PAJ CETA/PARADISE NOW, Ilarectuna/Palestine
Kun./Cin.: Autoan EBEPJIE/Antoine HEBERLE
Pesk./Dir.: Xanu A6y ACAJl/Hany Abu ASSAD
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JETETO/LENFANT, Benruja/Belgium
Kun/Cin.: Amen MAPKOEH/Alain MARCOEN
Pesxk./Dir.: JKau-Iljep u Jluk JTAPIEH/Jean-Pierre & Luc DARDENNE

KAPMEH O] KAEJTUIIIA/U-CARMEN E-KHAYELITSHA, Jyikua Adpuka/South Africa
Kun./Cin.: [Tynuo BUKAPH/Giulio BICCARI Kk
Pesx./Dir.: Mapk Jlopudops MEJ/Mark Dornford MAY OHATIEH GECTUBAI HA DUTIMCKA KAMEPA ,GPAKA MAHAl:(::me e

CKPHEHO/HIDDEN, (I?paﬂunia/France - iﬁuﬂT B"TO"“O cTﬂﬂallﬂ
Kun./Cin.: Kpuctujan BEPTEP/Christian BERGER VUK Ha »3JIdTHA Kamena 300“

Pesk./Dir.: Muxaen XAHEKE/Michael HANEKE :
20 3HaK Ha jy6unejor 100 roguau hunmcka yMeTHoCT Ha Bankanot

JABAYOT HAPEYEH CMPT/THE RIDER NAMED DEATH, Pycuja/Russia
Kun./Cin.: Bnagumup KJIMMOB/Vladimir KLIMOV
Pesxk./Dir.: Kapen ITAXHA3APOB/Karen SHAKHNAZAROV
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CKPIIEHH IIBEKMIbA/BROKEN FLOWERS, CA/JI/USA
KI/IH./Cl_n.: ®penepuk EJIMUC/Frederik ELMES
Pesk./Dir.: [Tum [TAPMYIII/Jim JARMUSCH

IMTAYH/PEACOCK, Kuna/China
Kun./Cin.: Janr [11Y/Yang SHU
Pesk./Dir.: Yaursej I'Y/Changwei GU

BE3 CYI!BHHA/ FATELESS, Yurapuja/Hungary
Kun./Cin.: I'yna [TAJIOC/Gyula PADOS
Pesx./Dir.: JIajomn KOJITAW/Lajos KOLTAI
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MOCJIEJJTH! JTEHOBU/LAST DAYS, CAJl/USA
Kun./Cin.: Xepuc CEBUJMC/Harris SAVIDES
Pesx./Dir.: I'ac Ban CEHT/Gus Van SANT

MOETO JbYBOBHO JIETO/MY SUMMER OF LOVE, O6eguneto Kpancrso/UK
Kun./Cin.: Pumapg JIEHYEBCKHU/Riszard LENCZEWSKI
Pesxk./Dir.: ITaBen ITABJIMKOBCKI/Pawel PAWLIKOWSKI

EJIEH TEH BO EBPOITA/ONE DAY IN EUROPE, I'epmanuja/Germany
Kun/Cin.: ®nopujan XOOMAJCTEP/Florian HOFFMEISTER
Pesxk./Dir.: Xanec [IITOP/Hannes STOHR

WuTepHanuonanto xkupu/International Jury:

Burtopro CTOPAPO/Vittorio STORARO (Utanuja/Italy, mpetcemaTten/President)
Jlaburna MUTEBCKA/Labina MITEVSKA (P Makemonuja/Rep. of Macedonia)
Penatre POKIMMHA/Renate ROGHINAS (®paniiuja/France)

Mamnyen Anbepto KJIAPO/Manuel Alberto CLARO ([larcka/Denmark)

VBo KYMEP/Ivo KUMMER (IlIBajiiapuja/Switzerland)

Jlo6uTHuK Ha ,3maTHa Kamepa 300/ Winner of the Golden Camera 300:

Kun./Cin.: Janr 1Y/ Yang SHU, Kuna/China By xesrr sy N -
3a dunmot/For the film: * Ronenewvarvagme wa 26, Wrepmaon k- Kelzaoumia
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27. U3JAHHUE

Bo 2006 mokpoBuTes1 Ha (GeCcTUBAJIOT € IIPeT-
cenatennoT bpaHko l|pBeHKOBCKU, AUPEKTOP
Tomu CasKOBCKH, CeJIEKTOp Ha IylaBHaTa hecTu-
BaJsicKa Tporpama e biaroja KyHoBcKH, a Ha TiO-
3uiujaTa npeTtcenares Ha @ecTUBAJICKUOT COBET
nmoara Pobept HackoB. Ha 27. uspanue Bo ,,Knyoor
Ha BeJIMKaHUTE" e M30paH VIITe e/leH BeJIMKaH
Ha cBeTCKUOT (UM — jlaypeaT Ha Harpajara 3a
>KMBOTHO [ejio ,3naTHaTa Kamepa 300“ e I'epma-
Heror Muxaen BAJIXAYC/Michael BALLHAUS,
KOj BO CBojaTa paHa repmaHcKa (pa3a HajMHOTY
paboTenie co ®acObuHEp, a MOTOa BO MOHOBATA,
amMepukKaHckaTa, co Ckopcese. IlpeTcemaren Ha
I71IaBHOTO Kupu Oeire Mranujaneror ®admo YaH-
ketu/Fabio Cianchetti, a ,,3maTHata kamepa 300
ja ocBou dpanuys3uHotr Credan DoHTEH, KUHE-
maTtorpadep Ha duamor YYKABETO HA MOE-
TO CPLE 3AIIPE/THE BEAT THAT MY HEART
SKIPPED Ha pesxucepot sKak Opwujap. Kmy6or,
Mak, Ha JjlaypeaTd — MO3HATU aKTePCKU UMUbA,
sarnoyHa co bpurtanerjor Yapsnc JIEHC/Charles
DANCE, Komy My e mojiejieHa creldjajiHaTa Ha-
rpapga ,3narHa Kamepa 300 3a ocoOeH ITpumoHeC
BO cBeTckara (puiamMmcka ymetHoct”. Ilpomorku
AHTOJIOTUCKUOT M300p Ha HAajIoOpuUTe CBETCKU
KpaTKoMeTpa>kKHU (pUJIMOBU, KAaKO M HATIIpeBapy-
Baukara ,,CTyjjleHTCKa Iporpama“ co MHTepHaliu-
OHAJTHOTO >KUPH. bellle ogp;kaHa 1 IIpe3eHTallja
Ha [IOCTUTHYBamaTa Ha KoMmmaHujata ,ABHUAI
Kako u Ha , KonabopaTuB Mmepguja rpy’.

THE 27® FESTIVAL

n 2006 the patron of the festival was President

Branko Crvenkovski, Tomis Salkovski was the
director, the selector of the main competition
programme was Blagoja Kunovski, while the
position of the president of the Festival Council
was occupied by Robert Naskov. At the 27th
festival, another of the world film greats was
awarded the Golden Camera 300 for life work -
Michael Ballhaus, who in his early German stage
worked mostly with Fassbinder, and in his later
American stage with Scorsese. The president
of the main international jury was the Italian,
Fabio Cianchetti, and the winner of the Golden
Camera 300 was the French cinematographer for
the film The Beat That My Heart Skipped, directed
by Jacques Audiard. The Club of Greats was
enriched with an actor’s name as well, that of the
British actor Charles Dance, who was awarded
the Golden Camera 300 for special contribution
to world cinematic art. There: was ﬁ)e_r
selection of the best short filmrin-the wor L I0T Hg (’JH. T
well as a student competition progr , ;
an international jury. The £
a presentation, as did the
Group.
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Odunujanna koHkypeniuja ,, Kamepa 300%/Official Competition Camera 300:

0 KAKO OJIMA3[IA/V FOR VENDETA, CAJI/USA
Kun./Cin.: Egpuen BU]J]JI/Adrian BIDDLE
Pesxk./Dir.: Ilejmc MEKTUIL'JY/James McTEIGUE

YYKABETO HA MOETO CPIIE 3ATIPE/THE BEAT THAT MY HEART SCIPPED, ®panuuja/France
Kun./Cin.: Crechan @OHTEH/Stephane FONTAINE
Pesx./Dir.: JKak OINJAP/Jacques AUDIARD

YTPE U3YTPUHA/TOMORROW MORNING, Cp6uja/Serbia
Kumn./Cin.: Munagun YOJTAKOBUK/Miladin CHOLAKOVIC
Pesxk./Dir.: Oner HOBKOBHK/Oleg NOVKOVIC

C.R.A.ZY., Kanaga/Canada
Kumn./Cin.: [Tljep MUEBOH/Pierre MIGNON

Pesxk./Dir.: JKan-Mapk BAJIE/Jean-Marc VALEE Yar Bl

Brcep Adaexcangap Honoscky,
“ht 4 Cpian Janakaesuk 2
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1 it

.—.‘-'

IMCER Kamep; '
A RiMepa , hnagg Manaky”




156

%AHY/HC/A SOAP, JTancka/Denmark

nH./Cin.: Epuk Mon6epr XAHCEH/Eri

R [Cin. rik Molberg HANSEN
K./Dir.: [lepaune ®@uniep KPUCTEHCEH/Pernille Fischer CHRISTENSEN

%[{EHI/IKI.BEHT/TOUGH ENOUGH, I'epmanuja/Germany
I/IH./Cl.n.Z Koma BPAHT/Kolja BRANDT
Pesk./Dir.: JetneB BAK/Detlev BUK

ITPEBPTEHA EJIKA/CHRISTMAS TREE UPSIDE DOWN, Byrapuja/Bulgaria

ISI/IH.?CDi.n.: II/DIaHH PAJITYEB/Rali RALCHEV
esk./Dir.: UBan YEPKEJIOB u Bacun K
Ivan CHERKELOV & Vasil ZHIVKOVH S

COHYBAJKM 3A KOCMOCOT/DRE

. AMING OF SPACE, Pycuj i

ISI/IH./CI.H.: Jypu KJIIMMEHKO/Yuri KLIMENI&OYCM]a/ImSSIal
esk./Dir.: Anekcej YUUTEJI/Alexei UCHITEL

AT
OT 3A TBAHTAHAMO/THE ROAD TO GUANTANAMO, O6epuneTo Kpancrso/UK |

ISI/IH./CDi.n..: Ma.pcen 3VCKMH]I/Marcel ZYSKIND
esk./Dir.: Majkn Buntepbotom/Michael WINTERBOTTOM

ET
JETETO HA KOl BO I'AJIOII/ THE BOY ON A GALLOPING HORSE, IToncka/Poland Fy

Kun./Cin.: Jonanta JUJIEBCKA/
: Jolanta DYLE
Pesk./Dir.: Agam I'Y3MHCKHM/Adam GUZINSKIVVSKA

3A CAPA/ABOUT SARA, IlIsepcka/Sweden
KI/IH./CI.H.: Copen BEJ/Soren BAY
Pesxk./Dir.: Kapum OTMAH/Karim OTHMAN
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TAJHATA KHUTA/THE SECRET BOOK, P Makenonuja/Rep. of Macedonia
Kun./Cin.: Tuepu APBOT'ACT/Thierry ARBOGAST
Pesk./Dir.: Bnago IIBETAHOBCKI/Vlado CVETANOVSKI

WuTepHanuonanxo xkupu/International Jury:

®abuo YAHKETH/Fabio CIANCHETTI (Utanuja/Italy, mpetcenatesn/President)
Maptun BJIEJHM/Martin BLANEY (O6emuneTto KpanctBo/UK)

Cpraa KAPAHOBUK/Srdjan KARANOVIC (Cp6uja/Serbia)

Maptuu 'JTAXT/Martin GSCHLACHT (ABcTpuja/Austria)

Bnamumup BJIAJKEBCKH/Vladimir BLAZEVSKI (P Makepnonuja/Rep. of Macedonia)

JloouTHuK Ha ,,3maTHa Kamepa 300“/Winner of the Golden Camera 300:

Kum./Cin.: Crecpan ®OHTEH/Stephane FONTAINE, ®paniiuja/France

3a ¢unmort/For the film:

YYKABETO HA MOETO CPIIE 3AIIPE/THE BEAT THAT MY HEART SCIPPED (Dpaﬂun]a/ France
Pex./Dir.: Kax OJIUJAP/Jacques AUDIARD
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28. N3JAHUE

a 28. usganue Bo 2007, dbectuBasnor ,bpaka

Manaku“ Bo ,KiayboT Ha BeJIMKaHUTE® CO
nopesieHaTta ,3maTHa Kamepa 300 3a >KHUBOTeH
onyc* ro 3a4JleHu U BTOPUOT TOJIEM PYCKU KU-
HeMaTorpadep, TBOpPEILOT Ha aHTOJIOTUCKUOT
3-nenen ucropucku criekrtaka BOJHA 1 MUP nHa
pexucepor bonpmapuyk - Anxartonu IIETPUII-
KWU/Anatoly PETRITSKY. CnenujaniHata Harpa-
ma ,3narHa Kamepa 300 3a ocobeH HpUgoOHEC BO
cBeTcKara (PUJIMCKa YMETHOCT® MY IIpuIlajHa
Ha MPOAYLIEHTOT, XpPBAaTCKUOT AMepuKaHell UIn
aMepUKaHCKUOT XPBaT, IBOKPATHUOT OCKapoBel]
- Bpanko JIYCTUI/Branko LUSTIG. IIpetcepa-
Tesl Ha o(pUITUjaJTHOTO JKUPU € YHTapCKUOT BeTe-
paH - pexkucepoTt Kaporsu Mak, a JOOUTHUK Ha
»37arHaTa Kamepa 300“ ctana xpBaTckuot J[oll/
KuHeMaTtorpadepoT — [Iparan MapKoBUK, 3a Kpe-
auujara Bo punmot JKVMBU Y MPTBU/DEAD AND
ALIVE. Anxtosjorujata op HajogoOpuUTe CBETCKU
KpaTKoMeTpa>kKHU (DUJIMOBU TIPOJIOIKU M Taa ro-
IIHAa, 3ae/IHO CO CTYJleHTCKaTa HaTIpeBapyBau-
Ka mnporpama. PaborwnHuiiata: ,JlururanaHaTa
kKuHeMaTtorpaduja co XJI-kamepara, Jaju e Toa
ugHuHata?“ (HD CAM Digital Cinematography, is
it the future?) ja ogps;ka MCTAKHATUOT OEJITMCKU
KuHeMmarorpadep M eKCcIlepT 3a JUTUTajHa Tex-
Honoruja - Jlyuc @unumn Kamner.

Boesmaby
ETCEHIIE 25 CENTTEMEET 37

MaxkeTOHCKHOT (PUIM
IIpeBpTeHO" O OTBOPA

,Bpaka Manaxu™

o1 (o B U THEAE T TR

THE 28" FESTIVAL

he 28th Manaki Brothers festival awarded the

Golden Camera 300 for lifetime achievement
to another great Russian cinematographer,
Anatoly Petritsky, the author of the great
Russian spectacle in three parts, War and
Peace, directed by Sergei Bondarchuk. The
Golden Camera 300 for special contribution
to world cinematic art went to the Croatian
American, or American Croatian, the two-time
Oscar winner, Branko Lustig. The president
of the official jury was the Hungarian veteran
director Karoly Makk, and the winner of the
Golden Camera 300 was the Croatian director of
photography/cinematographer Dragan Markovic
for his creation in the film Dead and Alive. The
screening of the best short films in the world for
that year continued during this festival, together
with the student competition programme. The
eminent Belgian cinematographer and expert in
digital technology Luis-Philippe Capelle held a
workshop on ‘HD CAM Digital Cinematography,
is it the future?’
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@decTUBAMOT Oellle OTBOPEH CO JOMAITHUOT (PUIM
HagBop of KoHKypeHiiuja - IPEBPTEHO/UPSIDE
DOWN Ha peskucepotr Urop MBanoB-M3u, Kajme
ITO KUHemMarorpadep e akTyeJTHUOT (hecTuBaI-
cku gupekrtop Tomu CankoBcku. Taa rojgiuHa Iio-
YMHA MaKeJIOHCKUOT peKucep, BeTepaH U efieH
of ocHOBauuTe Ha pecTUBaNIOT ,bpaka MaHaku"
- Tpajue IlorioB. PeskucepoT, JOKYMEHTapUCT U
JINKOBEeH YMeTHUK Kosie MaHeB mmaiiie JTMKOBHA
nsnokba. Vmamre mpesenTanuja Ha AP PEH-
TAJI TIAPTHEP/VISION-TEAM-ARRI RENTAL
PARTNER, a OenaruckuoT KuHeMaTorpadep
Jlyj-dunun Kamen/Luis Philippe Capelle (unaky
aKkTyejeH ujeH Ha Bopmor na MUMAT'O/IMAGO),
umMaie paboTuaHuIla Ha TeMa: , X/l Kamepa, IITo
e TUTrUTaTHO CHUMAame U JUTUTAIHA TIOCTIIPOJIYK-
uuja“ (HD Cam./What is Digital cinematography/
The Digital postproduction workflow).

NDOK , BPAKA MAHAKU®

The domestic film Upside Down, directed by
Igor Ivanov opened the festival. The film was
not part of the main competition programme.
Its cinematographer was the director of the
festival Tomi Salkovski. One of the founders
of the Manaki Brothers festival, the veteran
Macedonian film director Trajche Popov died
that year. The director of documentaries and
painter Kole Manev held an exhibition at the
festival. Vision/Team-Arri Rental Partner held
a presentation, while Luis-Philippe Capelle (a
member of the Board of IMAGO) held a lecture
on HD Cam/What is digital cinematography/ The
Digital postproduction workflow.

Odunujanna koHkypeniuja ,, Kamepa 300%/Official Competition Camera 300:

JIPYTUOT/THE OTHER, AprenTuna/Argentina

Kun./Cin.: Mapceno IABUHTMAH/Marcelo LAVINTMAN

Pesxk./Dir.: Apuen POTEP/Ariel ROTTER

TATOBHATA IITYMA/THE MOURNING FOREST, Jamonuja/Japan

Kun./Cin: Xugmeo HAKAHO/Hideyo NAKANO
Pesk./Dir.: Haomu KABACE/Naomi KAWASE
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CABOTA 8/HEJENA 9 CENTEMBRH 2007

HA UHTEPHALMOHAAHOT OECTUBAA HA
OUAMCKATA KAMEPA "EPAKA MAHAKY®

Halpagaitia 2a

Ykuboltino geno 3a

Pycunolli Anaitiony

n _p k ] HCTPHHK‘H';M*H 3a ‘Bl:ﬂH‘-
o upunku s s

JIOCATTHOTO JIENI0 Ha BenHka-
Hor Ceprej Bompapuyk, nar-

Pyckuor  kumemarorpa-
¢ep, 76 - ropumEHOT Anato-

i [lerpuikn, cnumarenor ua =
ajier co Ockap u co [no6ye
CIOXATHHOT HCTOPHCKH criek- Lo Ockap ye,

AR oA T an” . KapakTepusupan co Busyemno
OMTHMKOT Ha 3naTHa kamepa 0 Xomipyy BN e
el Toranl. "Bojua u mup"
300 3a sxnBoTHO fleto wa ropu-  PAHO A0TOramI ) MHD
’ C CHUMaH BO NPONIONIKEHH]a o
HAIHHOB hecTHBan Ha M- 1965 110 1968 1
CKaTa Kamepa "Bpaka Mana- 0> 0 1903 rofita.
KH". PaBorara na Ietpunkn o
OBA €NOXAHO JIENO Ce OueHy-
Ba KaKo BH3YeNeH THranTH3aM
CO CYNEpHOPHO YMETHHUKO
"YBCTBO, & TOA IO NOTBp/IyBa-
AT H OCTAHATHTE HErOBH Jiena
Mery Kou ce: "MoeTo Hexno 1
BEPHO KHBOTHO", "Mumuio",
"Cocranok”, "Bucok wun".
Ogre nena u muory APYTH 3a]]
KOH cTOM moTnucor Ha [ler-
PHIKH, IO CTABaaT HA BpPROT
Ha JINCTATa Ha PYCKHTE KiHe-
Marorpadepn i My ja o6esde-
JMja THTYNaTa - efieH off Bre-
MENYBAYHTE Ha PYCKaTa KuHe-
Matorpacuja.

Iraecer n ocmoro H3fa-
HHE Ha hectuBanor "Bpaka
Manakn" ce oTBOpa Ha 25-Ty
OBOj Meceln Bo Henrapor 3a
KyniTypa Bo Burona co make-
NIOHCKHOT Hrpan chunm "Tlpe-
BpTeHo” o Hrop Meanos -

CHumarenckara pabora ao
"Bojia 1 mip" e enoxanen BHaye-
N1eH ruraritnam.- Maypearor Ana- I
Tonm (Terpings H3u, a ke Tpae 1o 30 cenrem-

BpH.

Croatia
JKIBU 1 MPTBH/DEAD AND ALIVE, XpBaTcka/
Kumn./Cin.: [lparan MAPKOBUK/ D.rag.an MARKOVIC

Pesxk./Dir.: Kpuctujan MUJINK/Kristijan MILIC el

MY CJTYKEB HA AHTTTUCKUOT KPAJI/I SERVED THE KING OF ENGLAND, Yemka Penyomuka/Czech Rep.

i ir SOFR
Kun./Cin.: Japomup LHOGDP/ngrpmlr
Pesk./Dir.: ]I/Ip)K}/I MEHIIEJI/Jiri MENZEL
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JIOJIMHA/DOLINA, Yurapuja/Hungary
Kun./Cin.: Tabop MEJIBUI'/Gabor MEDVIGY
Pesk./Dir.: 3onran KAMOH/I/Zoltan KAMONDI

I'PIU JIEBEJTA/THE UGLY SWANS, Pycuja/Russia
Kun./Cin.: Bmagucnas 'YPUMH/Vladislav GURCHIN
Pesk./Dir.: Koncrantun JIOITYIIIAHCKHM/Konstantin LOPUSHANSKI

HA JIPYTATA CTPAHA/THE EDGE OF HEAVEN, I'epmanuja/Germany
Kumn./Cin.: Pajuep KJIAYCMAH/Rainer KLAUSMANN
Pesxk./Dir.: ®atux AKMH/Fatih AKIN

% Vimg s
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WICYE3HATA SBE3[JA/MISSING STAR, Hranuja/Italy
Kum./Cin.: JIyka BUT'ALIM/Luca BIGAZZI
Pesxk./Dir.: Ilanu AMEJINMO/Gianni AMELIO

KOHTPOQJIA/CONTROL, O6egunero Kpancrso/UK
Kun./Cin.: Maptun PYE/Martin RUHE
Pesxk./Dir.: Auton KOPEMJH/Anton CORBIJN

110 KOJ ITAT JIEHEC/WHICH WAY TODAY, Byrapuja/Bulgaria i s= s =
Kumn./Cin.: PagocnaB CITACOB/Radoslav SPASOV ;
Pesxk./Dir.: Parren BAJTMAHOB/Rangel VALCHANOV "

ITAPK ITAPAHOJA/PARANOID PARK, CAJl/USA
Kum./Cin.: Kpuctodep JOJJI/Christopher DOYLE it b
Pesk./Dir.: Tac Ban CEHT/Gus Van SANT :

SCREEM

Milic, Monzats films share 109

4
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JAC CYM O/ TUTOB BEJIEC/I AM FROM TITOV VELES, P Makenonuja/Rep. of Macedonia
Kumn./Cin.: Bupriuau Cen MAPTEH/Virginie Saint MARTIN
Pesk./Dir.: Teona MUTEBCKA/Teona MITEVSKA
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4 O NDOK , BPAKA MAHAKU®

ICFF “MANAKI BROTHERS”

WnTepHanuonanno xupy/International Jury:

Kaponu MAK/Karoly MAKK (Yurapuja/Hungary, npetceparesn/President)

®unun BEPI'COH/Phillip BERGSON (O6emuneto Kpancrso/UK)

Ceprej CTAHOJKOBCKMI/Sergej STANOJKOVSKI (P Makenonuja/Rep. of Macedonia)
Matujac MALl/Mathias MAASZ (Tepmanuja/Germany)

Mapek JJOBEC/Marek DOBES (Yemika Penryoiuka/Czech Republic)

JloouTHUK Ha ,, 3maTHa Kamepa 300“/Winner of the Golden Camera 300:
Kun./Cin.: [Iparan MAPKOBHK/Dragan MARKOVIC, Xpsatcka/Croatia
3a ¢unmort/For the film:

JKABU U MPTBU/DEAD AND ALIVE, XpBatcka/Croatia
Pesx./Dir.: Kpucrujan MIIHK/Kristijan MILIC
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29. U3JAHUE

0 2008, 3a skaj, TpaguLMjaTa Ha (PeCcTUBAJIOT

,bpaka MaHaku" Oellle HapylleHa CO Toa IITO
6emie npecenen o burtona Bo Ckorje! Toa, Hajonaro
peueHo, Oellie TOrpelHa cTpaTervja U HeJorudeH
rorer co mto gupekropoT Tomu CajKOBCKU, UAKO
JIOTOTAalll yCIiellleH Ha Taa oJfIr0BOPHA TO3UIija, MO-
pailie J1la cMeTa Ha CMeHa BO UJIHMHA, Toa Oellre I10-
YyeTOK Ha HeIOBUOT Kpaj. PeakiiuuTe mMpoTUB TaKBU-
OT ueKop Oea 00jeKTUBHO CUJTHU, TIPeJ] Ce, Off TPaioT
IIoMaKuH buTosia, BO KOj TIPUPOIHO Ce POJIU U FKU-
Beellle 0BOj ecTrBaJI, 3alITo BOo butosa Opakara
ManaKku KrBeeja U I'o co371a/ioa CBOjoT O6orat oImyc.

THE 29* FESTIVAL

n 2008 the continuous tradition of the

Manaki Brothers was unfortunately broken
when the festival was moved from Bitola to
Skopje. This move, which to put it mildly was
a wrongheaded and illogical strategy, marked
the beginning of the end for the director Tomi
Salkovski, who had been fairly successful until
then. The reactions against this move were
strong, above all in Bitola, the host city where
this festival was born and had lived, just as
the Manaki brothers had lived in it when they
created their great opus.
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deCTHBANOT MOUHA BO o

rpamHATEIHHE
Bragmunp TAI8Boay
He OIOIYIOTR — X Wa CPewamoTe
OTBOpAERE Hi
{PecTHBANDT T
poRTORE-DapameTo 3
OCTEHVEZRE Ha [eCTHEANIOT B
intmacgaTa sastepa Manary
g0 bEToN
JEAe TITo MY & MecTor

| KYATYPA

»Bpaia Manaki“ce oy )
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BuToJa, na Bo Cxome

Co BaKBUOT YEKOp He ce corjacuja U MHOTY TOUn-
TyBaum Ha OMTOJICKUOT hecTrBan HU3 MakeoHuja,
BO camoTo CKOIIje 1 Hi3 CBETOT, & U [I0JITOTOUIITHI-

OT MCKYCEH [POrPAMCKH CENIeKTOp Braroja ]KyHOB« K

CKM jaBHO Ce orpafiyl ofi cejiereTo Ha (beCTI/IBaJIOT
Bo CKorije, Kajie IIITO BOOIIITO He My Oellie MECTOTO.
Wy Kako LITO CMMOOJIMYHO Ha Ipec-KoH(MepeH-
1IMja Kayka WIeHOT Ha >KUPUTO, UCTAKHATHUOT Ma-
KezoHcKU peskucep Crojte TlornoB, meka Ouika IITo
y0aBo IyTesIa Ha ITouBaTa BO BuTora Hema fia yciiee
Ila Tpae 1 Ke oBeHe Ha rouBaTa Bo CKorrje. Taka u ce
IOKaska, 3airto 29. usmanue Bo CKollje Oellle cKaH-
IIaJI03HO HEeroceTeHo, (pUJIMOBUTE BO TTIABHATA KOM-
netunvja 6ea NMPUKa)KyBaHU BO PEUNCU ITpa3HaTa
caJjia Ha /JJomot Ha APM, a oH1ie BO HOBOBOBe/leHaTa
JIIOKyMeHTapHa ITporpamMa LITo ja pakoBojelile ['eHa
TeomocueBcKa, Bo cajiaTa Ha KuHoTeKkaTa Ha Make-
IIOHUja, Obea BpTeHH Ipe[] CpaMHO MaJl Opoj Iyiejaun
KOM 0/1Baj MOyKea J1a ce M30pojaT Ha IIPCTUTE O [Be-
Te palle, CJIMUHA C/IMKa U Ha CHeljaTHUTe ITPoekK-
LIU1 BO KMHOTO ,,MuieHuym*.

Cerrak, U TOKpaj TaKBUOT TeX, KOj ce ofpa3u Ha
omitaTa atMocdepa Ha (heCcTUBAJICKOTO U3JIaHUe
Bo Ckorje, Bo ,KnyboT Ha BeaukaHUTe, KaKo TO-
CTUH CO coIlpyrarta, ce 3auJleHd TOKMY OTKPUTUETO
Ha OUTOICKUOT (becTuBas ,bBpaka Manaku“ — 6pa-
SWICKUOT KuHemaTtorpadgep Bamrep KAPBAJBO/
Walter CARVALHO, Koj uako j1aypeaT U II0YeCTeH
€O Harpajata 3a KMBOTHO JieJio ,37laTHaTa KaMepa
300“ nckpeHo cakaiile Toa Jja My ce c1ydu Bo buto-
71a, KaJle IITO MPeTXOqHO T'i TIOKUBea CBOUTE CJIaBHU
JlaypeaTCcKy MUTOBU KaKO TPUKPATHO HarpajiyBaH.

©This 'move was criticized by many supporters

of the Bitola festival throughout Macedonia, in
Skopje itself and throughout the world, while
the selector of the festival of many vyears,
Blagoja Kunovski, publicly opposed the moving
of the festival to Skopje. As one of the members
of the jury, Stole Popov, stated symbolically
during a press conference, the plant that had
thrived in Bitola would not prosper in Skopje
soil. And this proved to be correct, because
the 29th festival in Skopje was scandalously
poorly attended, with the films competing
for the Golden Camera screened in an almost
empty auditorium of the Army Hall, and the
films of the newly established documentary
programme selected by Evgenija Teodosievska
screened in the Cinematheque in front of a
shamefully small number of viewers that could
be counted on the fingers of both hands. The
situation was similar in the cinema Millenium
where the special screenings took place.

And yet, despite this bad decision that reflected
on the atmosphere of this edition of the festival
in Skopje, the winner of the Golden Camera 300
for life work and the earlier discovery of the
Bitola Manaki Brothers festival, the Brazilian
cinematographer Walter Carvalho, came with
his wife, although he really wished to receive
his award in Bitola, where he had previously
experienced great moments as a three-time
laureate.
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CAMYHOTO UYBCTBO I'O MMaa M MHOTY CTPaHCKU TO-
CTU, BeKe BbyOeHU Bo BuTosa, rpamoT Ha Opaka-
Ta MaHaku, BKJIYUYBajKU 'O U MpeTceiaTesioT Ha
JKUPUTO, BOAEUKHUOT aBCTPUCKU KUHeMmaTorpadep
(TaHZEMCKUOT cOpaboTHUK Ha XaHake) - KpuctujaH
bBeprep. [lobegHUK, TOOUTHUK Ha ,,371aTHATA Kame-
pa 300 6etie [Joll-ot/kuHemaTorpacdepoT ox Mek-
cuko, Pompuro Ilpueto 3a KpealujaTa BO OfjIn4Y-
HuoT KuHecku punm BHUMAHME, CTPACT/LUST,
CAUTION Bo pekuja Ha AHr JIu. Kako pesysnraT Ha
copaboTkara co ,Mochuim“ (Bo ueCT Ha OBOj PYCKU
MPOMIYLIEHTCKU T'UTaHT Oea MpUKayKaHU (DUIMOBU
o1 TOj OpeH I, Mer'y KOu U aHTOJIOTUCKOTO peMeK-Tie-
7o AHJIPE] PYBJbOB Ha TapkoBcKH, ITOTIIUIIAH Of
KuHeMartorpadepoT OUTOICKM Jlaypear — Bamum
JyCoB), IpBUOT YOBEK Ha OBOj IMPOJYIIEHTCKU T'H-
raHT, IUPEKTOPOT 1 UCTAaKHAT Pycku peskucep Ka-
peu ITAXHA3APOB/Karen SHAKHNAZAROV (Bo
HEroBa 4UecT e TPUKa)KkaH HeroBUOT HAjHOB UTPaH
unm UCYEBHATATA MIMITEPUJA) cTaHa maypeat
Ha ,CnenujanHara 3/maTHa Kamepa 300 3a ocobeH
MPUAOHEeC BO CBeTCKara (hUIMCKa yMeTHOCT. 45
rOJIMHU 10 KaTacTpodaIHUoT 3eMjoTpec Bo CKorije,
CO ycTiexoT ocTBapeH Ha MecTtuBanoT Bo BeHeluja
Ha pgoxkyMmenTtapHuoT ¢uam CKOITJE 63 (1964), He-
TOBUOT PEKUCEP, TOCTUHOT ofi XpBaTcKka — Berbko
BYJIAK/Veljko BULAJICH (Bo HeroBa uecT e Ipu-
KaykaH uctopuckuot ¢unm JIMBEPTAC, cHumeH
Ofl eJleH of1 HajrosieMuTe eKc-JY KuHemarorpadepu
TomucnaB ITunTep), ucto Taka modbu ,CreliujaaHa
3aTHa Kamepa 300 3a ocobeH TpujioHec Bo (husiM-
CKaTa YMeTHOCT", a 6apJIoT Ha MaKeJJOHCKaTa JIOKY-
MEeHTapucCTHKa, ortorpad u cuumaren — biaroja
IOPHKOB OGeliie omynkyBaH co MegaJs 3a 3aciayru
3a MakeJioHUja, JIole/ieH Off TipeTceiaTesioT Ha Pe-
nyonka MakenoHuja — BpaHko LIpBeHKOBCKHU, KOj
Oellle BoeTHO U TIOCJIe/IeH TIaT TTIOKPOBUTENT Ha (he-
cTuBasioT ,bpaka MaHaku".
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This feeling was shared by many of the foreign
guests who had fallen in love with Bitola, the
city of the Manaki brothers, including the
president of the jury, the leading Austrian
cinematographer (and Michael Haneke’s
tandem collaborator), Christian Berger. The
winner of the Golden Camera 300 was the
director of photography/cinematographer from
Mexico, Rodrigo Prieto for his work on the
excellent Chinese film Lust, Caution, directed
by Ang Lee. As a result of the cooperation
with Mosfilm and in honour of this Russian
film production giant, several of its films were
screened, including Tarkovsky’s masterpiece
Andrei Rublev, with the Bitola laureate Vadim
Yusov as its cinematographer, as well as the
latest film Missing Empire directed by the head
of Mosfilm, the eminent Russian director,
Karen Shakhnazarov. He was the winner
of the Golden camera 300 for his special
contribution to world cinematic art. To mark
the 45th anniversary of the catastrophic Skopje
earthquake and the success of the documentary
Skopje 63 (1964), its director Veljko Bulajic was
invited as a guest of the festival from Croatia
and in his honour the historical film Libertas
was screened. Its cinematographer was one
of the Yugoslav legends, Tomislav Pinter, who
was also awarded a Golden Camera 300 for his
special contribution to world cinematic art,
while the father of Macedonian documentary
production, the photographer and cameraman
Blagoja Drnkov, was decorated with the medal
of Merit of the Republic of Macedonia by
President Branko Crvenkovski, who was the
patron of the Brothers Manaki festival for the
last time.
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Hukonma Maguk ja u3bpa dunmckara mnporpama  Nikola Madic selected the film programme
BAJIKAHUMKA, coctaBeHa of HajHoBU OankaHcku — Balkanika, which included the latest Balkan
urpanu ¢unamoBu. Mcrto Taka, Bo uect Ha uieHoT feature films. In honour of one of the members of
Ha MHTepHAIIMOHAJIHOTO >KUPU - KcTakHaTUOT the international jury, the eminent Macedonian
MakenoHcku peskucep Crone ITomoB, 6ea mpu-  director Stole Popov, his films Happy New 49 and
KaskaHu HeroBute dmimoBu CPEKHA HOBA 49  Tattoo were screened at the festival. The film The
n TETOBUPAIBE. ®unM Ha oTBopameTro Oemie  Other Boleyn Sister, directed by Justin Chadwick,
anrnuckuotr JIPYI'ATA CECTPA BOJIEJH/THE opened the festival and the music documentary
OTHER BOLEYN SISTER Ha peskucepor Ilactun  about The Rolling Stones, Shine a Light, directed
YenBuk, a hectuBasioT Gelle 3aTBOopeH co ame- by Martin Scorsese, closed the festival. The
PUKAHCKUOT MY3MUKU [OOKyMeHTapeH ¢uim 3a coordinator of the large camera crew was the
»Pomuur croyHc* — CBETHU CBETJIMHA/SHINE cinematographer Robert Richardson.

A LIGHT na peskucepotr Maptun CKopcese, Kajie

IITO KOOpPAWHATOP Ha TrojieMaTra CHUMAaTeJICKa

ekuria e KuHemarorpadeport Pobept PuuapcoH.
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EJINTHA EOVHWITIA/THE ELITE SQUAD, Bpasus/Brazil
Kun./Cin.: Jlyna KAPBAJbO/Lula CARVALHO
Pesk./Dir.: Xoce TTAJJMIJbA/Jose PADILHA

,.}j‘ac HB CYM Tamy', | Enuvig

1a Topha®, ce

on t s

H"m? DPUNMCKY oCTBapyBaa BO rnasmara
PEBADYBAUKA Nporpaga.

TYJIIIAH/TULPAN, Kasaxcran/Kazakhstan
Kun./Cin.: Jonanta JUJIEBCKA/Jolanta DYLEWSKA
Pesxk./Dir.: Ceprej [IBOPLIEBOJ/Sergej DVORTSEVOY

JAC HE CYM TAMY/I AM NOT THERE, CAJ]/USA
Kun./Cin.: EgBapg IAKMAH/Edward LACHMAN
Pesk./Dir.: Tog XEJHC/Todd HAYNES

TUIINHATA HA JIOPHA/LORNA'S SILENCE, Benruja/Belgium
Kun./Cin.: Anen MAPKOEH/Alain MARCOEN
Pesxk./Dir.: JKau-Iljep u Jluxk JAPIOEH/Jean Pierre & Luc DARDENNE

3APOBEHUK/CAPTIVE, Pycuja/Russia

Kun./Cin.: Jypu KJIMMEHKO/Yuri KLIMENKO
Pesxk./Dir.: Anekcej YUUTEJI/Alexey UCHITEL
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YETBPTUOT YOBEK/THE FOURTH MAN, Cpbuja/Serbia
Kumn./Cin.: Topan BOJIAPEBUK/Goran VOLAREVIC
Pesxk./Dir.: [lejan 3EYEBMK/Dejan ZECEVIC

KPAJIOT HA ITNHI-TIOHI/THE KING OF PING PONG, IlIsecka/Sweden
Kun./Cin.: Ackung Buk EJJBAPJJCEH/Askild Vik EDVARDSEN
Pesk./Dir.: Jerc JOHCOH/Jens JONSSON

T'OMOPA/GOMORRAH, Uranuja/Italy
Kun./Cin.: Mapko OHOPATO/Marco ONORATO
Pesk./Dir.: Mateo TAPOHE/Matteo GARRONE

BHUMAHME, CTPACT/LUST, CAUTION, Kuta/China
Kun./Cin.: Pogpuro ITPUETO/Rodrigo PRIETO
Pesx./Dir.: Aur JIM/Ang LEE

IIITO HUKOJ HE 3HAE/WHAT NO ONE KNOWS, /Iarcka/Denmark
Kun./Cin.: Mopten COBOPI/Morten SOBORG
Pesx./Dir.: Cepen Kper JAKOBCEH/Seren Kreg JAKOBSEN

JYJINJA/JULIA, ®paniiuja/France
Kun./Cin.: Jopuk Jle CO/Yorick Le SAUX
Pesxk./Dir.: Epuk 30HKA/Erick ZONCA
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TPH MAJMYHH/THREE MONKEYS, Typuuja/Turkey
Kun./Cin.: Tokan TUPJAK/Gokhan TIRYAKI
Pesx./Dir.: Hypu Bunre Ilejnas/Nuri Bilge CEYLAN

NuTepHanuonanHo kupy/International Jury:

Kpuctujau Beprep/Christian BERGER (ABcTpuja/Austria, mpetcegares/President)

Menaxem I'OJTAH/Menahem GOLAN (13paesn/Israel)

Ctone ITOTIOB/Stole POPOV (P Makemonuja/Rep. of Macedonia)
Cjy THBCOH/Sue GIBSON (O6enunero Kpancrso/UK)

VBan ®EHJO/Ivan FENYO (Yurapuja/Hungary)

JloOuTHUK Ha ,,3maTHa Kamepa 300/ Winner of the Golden Camera 300:
Kum./Cin.: Pogpuro IIPUETO/Rodrigo PRIETO, Mekcuko/Mexico

3a ¢punmort/For the film:
BHIUMAHHUE, CTPACT/LUST, CAUTION, Kuna/China

Pesx./Dir.: Aur JI/Ang LEE
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30. U3[JAHHNE

younejaoro 30. uzmanue gectuBanor ,,bpaka Ma-
JHaKI/I“ Bo 2009 ro mpocsaBu Bo cBojaTta buTona,
BpaTeH TaMy Kajle IIITO € POJieH U Kajie IITO CYIITUH-
CKU TTpUIara, Co HOBUOT [TOKPOBUTEJT, UETBPTUOT TI0
pen npeTtcenaren Ha Perrybnuka MakeqioHuja — Ji-p
T'opre /IBaHOB U co HOBaTa JUpeKTopKa JlabuHa Mu-
TeBCKa, Koja BHecCe HOB JTyX, CO BUJIMBO 1o30oraTe-
Ha 1 pa3HOBHUJIHA ITporpamMa, a Bo Taa cBoja (PyHK-
1I1ja CUJIHO TOJAp)KaHa Ofl rpafiloT JIOMaKWH, Of
MuHUCTEpPCTBOTO 3a Ky/ITypa Ha Perrybnuka Make-
IIOHUWja U rpep, cé, ol OMToICKaTa MyoIrKa Koja My
ja Bpatu JbybOBTa Ha CBOjOT (heCTUBAJI CO 3acujieHa
MMOCEeTEeHOCT Ha MTPOEeKIIMUTe, OHAaKa KaKo IITO 3HaaT
u ymeat outosnickute cdunmodunu. IlomymapHocta
Ha JlabrHa MuTeBCKa ce ofipa3u U CO BJIETYBAbeTO
Ha BUII-orepaTopoT Kako IJIaBeH CIIOH30p Ha de-
CTUBAJIOT, CO 3HAUMTEsTHa (PMHAHCHCKA MOIPIIKA,
0CcO0OEHO BO TIOKPUBAETO Ha JeJI0T/XOHOpapu 3a
rojieMu aKTepCKU SBe3/IUd, MaKO BUCTUHCKUTE SBe3-
Il ceKoralll Tpeba J1a ce KuHemaTorpadepure, 3a-
uto ,bpaka Manaku“ e HuBeH ectua’l. Bo cBojoT
MOTEeCeH TUM Ha COpPabOTHMIIM, JUPEKTOpKara '
aHraskupa: cBojata cectpa TeoHa MwuTeBcka Kako
peskucepKa Ha 1lepeMOHUITEe Ha OTBOPahe U 3aTBO-
pame Ha cekoe u3zjaHue — u opaTotr Byk MuTeBckH,
KOj Oellie 3a/I0/IKeH 3a clieHorpadCcKuTe pelieHuja.
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THE 30® FESTIVAL

he festival returned to Bitola on its 30th

anniversary to the place where it was born
and where its essentially belonged. It also had a
new patron, the fourth President of the Republic
of Macedonia, Dr George Ivanov, and a new
director, Labina Mitevska. Mitrevska introduced a
completely new spirit that significantly broadened
and enriched the festival’s programme. She was
strongly supported in her work by the the city host
and by the Ministry of Culture of the Republic of
Macednia, and above all by the audiences in Bitola
who showed their affection for the returned
festival with regular mass visits to the film
screenings, just as the film lovers in Bitola are apt
to do. Labina Mitevska’s popularity brought more
sponsors to the festival, such as the telecoms
operator VIP, as its general sponsor with serious
finances, especially for the fees paid to the great
actor stars, although the true stars of this festival
should always be the cinematographers, because
Manaki Brothers is their festival. In her close
team of collaborators the new director engaged
her sister Teona Mitevska as the director of the
opening and closing ceremonies of every edition
of the festival, and her brother Vuk Mitevski, who
was in charge of the sets.
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Toj HOB meyaT ce MoKaska yiuTe Ha jyoustejaoto 30.
U3JIlaHue, CO MPUCYCTBOTO U YUECTBOTO HA YIJIeTHU
CTPAHCKM JIMUHOCTHU Of pa3HU acoIjalvu, TIPe]I Ce,
Ha eBPOIICKUOT (pUJIM, KAKO U IPYTY TOCTH, HaJl CTO-
TUHA TPUCYTHU BO buTOMA, TIJTyC CTpaHCKU HOBUHA-
pH, CTYeHTU Ha (PUIMCKU akajieMud. ,,KiayooT Ha
BeJIMKaHUTEe" Oellle BO 3HAKOT Ha /IBajijaTa jiaypea-
TH Ha ,,37maTHaTa Kamepa 300 3a >KUBOTEH OIyC*, KU-
HemaTorpadgepure bputaniiu: [Turep CYHTUIIKIA/
Peter SUSCHITZKY (Bo HeroBa UecT e IpHUKakaH
¢dunmor BAJIEHTUHO na Ken Pacer), roneMuot
TaH/IEeMCKU KpeaTUBeH COpabOTHUK Ha PEKUCEPOT
KpoHeH6epr (BoeHO TpeTceiaTesl Ha WHTEPHAIIU-
OHaJTHOTO KUPU) U HETOBUOT TOoCTap Kojiera bumm
BUJINJAMC/Billy WILLIAMS (Bo HeroBa YecT e
npukaskad ¢dunmor HA 3JIATHOTO E3EPO/ON
GOLDEN POND na Mapk Pajgen/Mark Rydell), ocka-
poBelioT 3a pemek-fgenioro 'AHJIV. HuBHuot crefn-
OeHUK/Kosera ofi riomiajiaTa reHepaiiyja, JlaHerior
Euronu [Iom MAHTJI/Anthony Dod MANTLE, 3a-
KuTeH co ,,OcKkap“ 3a MHOTYKPaTHUOT OCKApOBCKU
dunm CUPOMAIITHUOT MWJIMOHEP/SLUMDOG
MILLIONAIRE, co Koj Gelie oTBOpeH jyOHJIeJHUOT
(bectuBan - crana ymaypeat Ha ,CrielijayiHaTa 3/1at-
Ha Kamepa 300 3a ocobeH IpUIOHEC BO CBeTCKaTa
thunmcka ymeTHOCT”. 3aeHO CO HUB, KaKo Ioce0-
Ha aTpakiiija/sBe3a, Koja My BHece CBOj cjaj Ha jy-
6bunejunor ,Bpaka Manaku, Oelile mpocjiaBeHaTa
HIIaHCKa apTucTKa Bukropuja ABPWJI/Victoria
ABRILL, xoja Ha mopenyBameTo Ha ,,CrieljjaiHaTa
3naTHa KaMepa 300 3a ocobeH MPUIOHEC BO CBET-
cKata (brIMCKa YMETHOCT", Ha OTBOpameTo Ha (e-
CTUBAJIOT BO JIoMOT Ha Kynitypara Bo butora u 3a-
Iea, o IITO ja 300raTy OIIIITaTa CBEYEHOCT.

. HyﬂT}"Pa
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Their mark was felt as early as at this thirtieth
festival, attended by eminent foreign guests
from various film associations, Europe mostly,
as well as by other guests, more than a hundred
in Bitola, plus foreign journalists and students
from film academies. The Club of Greats was
enriched with two laureates of the Golden
Camera 300 for lifetime achievement: the two
British cinematographers, Peter Suschitzky
(Ken Russel’s Valentino was screened in his
honour), who was a very creative collaborator
of the director David Cronenberg (who was
the president of the international jury), and
his older colleague Billy Williams (the film On
Golden Pond by Mark Rydell was screened in his
honour), who won an Oscar for his masterpiece
Gandhi. Their vyounger Danish colleague
Anthony Dod Mantle, who won an Oscar for the
multiple Oscar-winning film Slumdog Millionaire
that opened the festival, was the winner of the
Golden Camera 300 for his special contribution
to world cinematic art. Together with them,
as a special star attraction that provided the
festival with extra glow and glory, the famous
Spanish actress Victoria Abril came to Bitola,
and even sang at the special award ceremony
on the opening night in the Cultural Center in
Bitola, adding to the festivity. | RynTypa il
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HobuTHUK Ha ,3maTHara Kamepa 300“ craHa Miia-
mata v TaneHtupaHa Jloll/kunemaTorpadepka -
[Tepyankara Harama Bpaep/Natasha Braier 3a u3s-
BoHpeaHaTa Kpealja Bo ¢drimor MJIEKOTO HA
TATATA Ha uCTO Taka TaJleHTUpaHaTa peKucepKa
Knaynuja Jboca/Claudia Liosa. Ilokpaj cuimHaTa
rJlaBHA HaTITpeBapyBauKa Iporpama, Unj Tpajuliu-
OHaJIeH CceJIeKTOp e YMeTHUUKUOT [upeKTop bra-
roja KyHoBcku-/lope (Bo manpaToT Ha JlabuHa, TOj
CcTaHyBa YMETHUUKHU JUPEKTOp, a Ha jyOusiejHOTO
u37laHue, JIMUHO TO ofibesieska U CBOjoT jyousej, 15
roIHU TpodecroHasieH aHrakMaH BO CBOjCTBO
Ha MPOrpaMCKU ceJieKTOp Ha TjlaBHaTa Iporpama
Ha dectuBanot, 1996 - 2009), HOBMHA BO IIPOrpaM-
CKUOT OJI0K Oellle U BOBe/TyBaeTO Ha ceJieKIiujaTa
»,HoBu Bu3uM", unj U300p Ha (GUIMOBU I'O IpPaBU
CyHuuila YHeBcKa, a ,JloKyMeHTapHara IIporpa-
Ma“ ja fjo;K1Bea CBojaTa BTOpA, OBOj MaT MHOT'Y TIOY-
CTIelTHA TO/TMHA, HO ITpej] OMToJICKaTa Iy0JInKa, TIO]T
pakoBojicTBO Ha leHa TeopiocueBcka. Bo pepuizaj-
HUpaweTo Ha heCTUBAJICKUTE CUMOOITH, Mer'y MHO-
ryTe HOBUHM, U KaTajIOTOT MpeTprie OpurrhHajiHa
ITpoMeHa, TIof, MaJjIkaTa Ha Agu3ajHepute Ha ,DYTY-
PAY/FUTURA. HoBuHa cTaHa ¥ KOMITeTHIIAjaTa Ha
Haji00py CBETCKM KpaTKOMeTpPayKHU (hUIMOBH (071
KOU Hajio0pHoT, IIIaBHOTO >KUpPHU Ha ,bpaka MaHa-
KU“ ro HarpajyBa co ,MasaTa 37aTHa Kamepa 300%)
Kako 3aroyHara copaboTka W BO u300p Ha MpeT-
CTaBHUKOT Off BOJIEUKHUOT CBeTCKU (hecTHUBasl BO
Knepmon ®epan/FESTIVAL DU COURT METRAGE
DE CLERMONT-FERRAND - Kpucrujan I'mHo/
Christian Guinot. Ucto Taka, u EDA/EBporickara
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The taleneted young Peruvian director of
photography/cinematographer, Natasha Braier,
won the Golden Camera 300 for her exceptional
creation in the film The Milk of Sorrow
directed by the equally talented direcrtor
Claudia Liosa. In addition to the very strong
competition programme, whose selector was
as usual, the artistic director Blagoja Kunovski
- Dore (he was appointed Artistic Director
during Labina Mitevska’s mandate and the
thirtieth anniversary of the festival was at
the sime time his personal 15th anniversary
as a selector of the main programme of
the festival, 1996-2009). A novelty was the
introduction of the programme New Visions,
whose selector was Sunchica Unevska. The
documentary programme had its second and
more successful year, this time before the
audiences in Bitola, with Gena Todosievska as
the selector. Among the other novelties, the
designers of FUTURA redesigned the festival
symbols and the catalogue was changed in a
very original manner. Other novelties were
the Competition for the best short films
(the best being awarded with a Small Golden
Camera 300 by the main jury of the Manaki
Brothers festival), and the new cooperation in
the selection with the representative of the
leading world festival in Clermont-Ferrand,
Christian Guinot. The European Film Academy
also established cooperation with the Bitola
festival, with a selection of its awarded short



duMcka akajieMuja ja 3aroyHa copabOTKara co
burosnckuot dectuBai, co n300p Ha CBOM Harpa-
JleHd KpaTKOMeTpaKHU (DUIMOBU TIOf] HACJIOBOT:
»EFA FILM TOUR®. 3ariouHa u Ipe3eHTaliyjata Ha
MHTEepPHAITMOHAJIHUA (DecTrBaIi, KAKO MapTHepy Ha
~bpaka MaHaku“, oBOj maT co u36op Ha (PUIMOBU
oni CapaeBckuoT uMcku dectuBast. belie npet-
craBen u yrineguuor MOHIIOT XYBEPT BAJIC/
HUBERT BALS FUND, kako gen opn PoTepmaMcKu-
oT (hecTuBasl, co u3b0op Ha 2 uiMa Mmoaap;KaHu/
¢unancupanu o Hero. Of CIIOMHATUTE CBETCKU
acolujalyy 3acTarieHu Co CBOUTE UeJTHU MTPeTCTaB-
HUIII/TOCTU Bo buTora, co n36op on uimoBy, bea
rpe3eHTUpaHu: ,[7mobanHa UIMCKa WHUIUjaTH-
Ba“ (GLOBAL FILM INITIATIVE) u AIIW]I/ACID,
a gpyrute sHauajuu cdoHpoBu Gea: EYPOMMAK
(EUROIMAGE), ®onpgaiiujata ,,Pobept Bomr®, EDIT/
EBporickara ¢uiMcKa MpoMoliyja, a Oelre mpuKa-
’KaHa 1 MakeJloHCcKaTa (huUJIMCKa CeKIlrja BO copa-
60TKa co MaKkeJOHCKUOT (DUIMCKU (DOHI,.

4 O NDOK , BPAKA MAHAKU®
ICFF “MANAKI BROTHERS”

films from its own production under the title:
EFA Film Tour. There was a presentation of
other international festivals, partners of the
Manaki Brothers festival, with a screening
of a selection of films from the Sarajevo
Film Festival. The distinguished Hubert Bals
Fund also held a presentation as part of the
Rotterdam Festival with a selection of two
films financed by this fund. Other world
associations, such as Global Film Initiative and
Acid, had their heads attending the festival in
Bitola as guests and presented themselves with
a selection of their films, while other funds
present included Euroimage, the Robert Bosch
Foundation, and European Film Promotion. A
selection of Macedonian films were screened in
cooperation with the Macedonian Film Fund.
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3artouHa u ClieHapUCTUYKOTO KaTue Ha heCcTUBa-
sot ,bpaka MaHaku®“ croH3opupaHO oji XoJiaH[-
ckata ambacaja Bo MakemnoHuja, Kako u ,CASE
STUDY FILM*. Bea, ucTo TaKa, ogp;KaHu 1 cCeMUHap/
TpKaJie3Ha Maca I1ofi IToKpoBuTesicTBo Ha EDA/EB-
porickaTa hrUIMCKa akajieMuja (MojiepupaHa JIMUHO
on gupekTopkara Ha EDA, r-ra Maprion JJopuHr), Ha
Tema: JVgHuHaTa Ha (QUIMOT/KUHeMaTorpadujaTa
e gurutanHa?” a EBporckara depepalivja Ha Ku-
Hematorpagepu MMAT'O/IMAGO, mnpeTcTaByBaHa
of Hej3uHUOT npeTcenaTen Hajiien Bonrepce, croe-
1I1e 3a;1 IpoMoI[yjaTa Ha OPUTAHCKUTE JlaypeaTy Ha
jyounejuuor cdectuBan ,bpaka Manaku“. KuHore-
KaTa Ha MaKe/loHUja TO UHTEH3UBUPA CBOETO Tiap-
THepCTBO co (hecTUBAJIOT. I'purKara 3a JoMalrHaTa
MPOJIYKIIWja U TIpe3eHTallija Ha HOBU (DHJIMOBU Ha
decTrBasIOT ja MMallle CBojaTa MaKeJOHCKa CeKirja
BO copaboTKa co MaKeIOHCKUOT (OUIMCKU (DOH,.
®decrtuBanoT Oellle 3aTBOPEH CO JOJTOMETpayKHU-
OT aMEepUKaHCKU MY3UYKHU JOKYMeHTapeH uim
MJIAJJU BO CPLIETO/YOUNG AT HEART.

I Eynrypa

BHPERTOPKATA HA DECTHBANDT HA DRAMGKA
KAMEPA B BHTONA AAEIA MATERERA fnan

Tpojua ockapobuu
Ha "Manaku"
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A scriptwriters’ corner was introduced at
this edition of the Manaki Brothers festival,
sponsored by the Dutch Embassy in Macedonia,
as well as a Case Study Film. A roundtable was
organized under the patronage of the European
Film Academy (moderated by the director of
EFA herself, Mrs. Marion Doring) entitled °
The future of film/cinematography is digital?
The European federation of cinematographers
(IMAGO), represented by its president Nigel
Walters, was behind the promotion of the
British awards at this special edition of
the Manaki Brothers festival for its 30th
anniversary. The Cinematheque of Macedonia
intensified its partnership with the festival.
Domestic film production was presented at the
festival with its own selection in cooperation
with the Macedonian Film Fund. The American
feature length music documentary Young at
Heart closed the festival.
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Odunujanna koukypenuuja ,,Kamepa 300%/Official Competition Camera 300:

MAMYT/MAMMOTH, IlIsefcka/Sweden
Kun./Cin.: Mapcesn 3MCKMH]/Marcel ZYSKIND
Pesk./Dir.: Jlykac MOJIMCOH/Lukas MOODYSSON

MAJIA MOCKBA/LITTLE MOSCOW, ITonicka/Poland
Kun./Cin.: Tomam JJOBPOBOJICKHW/Tomasz DOBROWOLSKI
Pesk./Dir.: Bangmemap KINWIITEK/Waldemar KRZYSTEK

T'MTAHT/GIGANTE, Ypyrsaj/Uruguay
Kun./Cin.: Apayko XepHanpe3-XOJII[/Arauco Hernandez-HOLZ
Pex./Dir.: Anpujan BUIbE3/Adrian BINIEZ
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NCKACAITEHA/BUTCHERED, ®umununu/Fhilippines
Kun./Cin.: Ogucej ®JIOPEC/Odyssey FLORES
Pesk./Dir.: bpunmante MEHJIO3A/Brillante MENDOZA

METACTA3U/METASTASES, Xpsarcka/Croatia
Kun./Cin.: [Iparan PYJbAHUYNMK/Dragan RULJANCIC
Pesk./Dir.: bpauko HIMUT/Branko SCHMIDT

ITPOPOK/A PROPHET, ®paniuja/France
Kun./Cin.: Credpan ®OHTEH/Stephane FONTAINE
Pesk./Dir.: JKak OJJUIJAP/Jacques AUDIARD

MJIEKOTO HA TATATA/THE MILK OF SORROW, Ilepy/Peru
Kun./Cin.: Hatama BPAEP/Natasha BRAIER
Pesk./Dir.: Knaypuja JbOCA/Claudia LIOSA
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CUTE JIPYTU/EVERYONE ELSE, I'epmanuja/Germany
Kum./Cin.: Bepuapa KEJIEP/Bernard KELLER
Pesk./Dir.: Mapen AJIE/Maren ADE

KATAJINH BAPTA/KATALIN VARGA, Yurapuja/Hungary
KuH./Cin.: Mapk I'JYPU/Mark GYORI
Pesx./Dir.: TTutep CTPUKJTIAH]I/Peter STRICKLAND
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ITAP/TSAR, Pycuja/Russia
KuH./Cin.: Tom CTEPH/Tom STERN
Pesk./Dir.: ITaBen JIYHTH/Pavel LUNGIN

AKBAPUYM/FISH TANK, O6eguneto Kpancrso/UK
Kum./Cin.: Po6u PAJAH/Robbie RYAN
Pesk./Dir.: Augpea APHOJIJI/Andrea ARNOLD

CJIOBEHKA/SLOVENIAN GIRL, Cnosenuja/Slovenia
Kun./Cin.: Anemr BEJIAK/Ales BELAK
Pesk./Dir.: Jamjan KO3OJIE/Damjan KOZOLE

WuTepHanuonanto skupy/International Jury:

[Tutep CYIIUIIKIN/Peter SUSCHITZKY (O6epuneTro KpancrBo/UK, nipeTcenates/President)
Jypu KIIMMEHKO/Yuri KLIMENKO (Pycuja/Russia)

Cnoboman IIIMJAH/Slobodan SIJAN (Cp6uja/Serbia)

Munac BAKAJIYEB/Minas BAKALCHEV (P Makepouuja/Rep. of Macedonia)

JloouTHUK Ha ,,3naTHa Kamepa 300%/ Winner of the Golden Camera 300:
Kun./Cin.: Haramra BPAEP/Natasha BRAIER, AprenTuna/Argentina

3a unmot/For the film:

MJIEKOTO HA TATATA/THE MILK OF SORROW, IlImanuja/Spain, Ilepy/Peru
Pesx./Dir.: Knayauja JbOCA/Claudia LIOSA
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31. U3[JAHUE

1. u3maHve TPOMIOIKU CO TIOKPOBUTEJICTBOTO Ha

npetcenaresiorT 1-p lopre MBaHOB, co cuiHata
MoffipiIka ofi MUHUCTEPCTBOTO 3a KYJ/ITypa U TO-
ranrHata MuHUCTepka Enmsabera Kanuecka-Mu-
JieBCcKa, hruHaHCUPaHO of PUIMCKUOT (QOH/T CO KOj
TOorail Kako nupeKkTop pakoBonu Jlapko baieBcku,
CO cecpHaTa opraHu3aIycKa copaboTKa Off rpajioT
IloMaKuH buToria, ipe/iBojieH off I'pajloHaYaTHUKOT
Bnagumup Tanecku, braroja KyHoOBcku mpopor-
KM KaKo CejIeKTop Ha TJ/laBHaTa KOMIIETUIIWja, a
J®PM ro mobuBa HoBHOT Ipetceparesn [opjan To-
3yja. 3armoyHaToTO Off jyOmiejHuoT pecTHBasI, Ha
31. uzpganve aupekTopkara JlabuHa MuTeBcKa TO
ITPOJIO/KU, ITPe] e, CO IOHECYBAaheTO Ha YIieIHa-
Ta aMepUKaHCKa aKTepKa of] cpefHaTa reHepaliyja
Hepun XAHA/Daryl HANNAH, koja Gelile BUCTHH-
CKa aTpakiuja 3a hecTUBAJIOT U CWIeH MarHeT 3a
JbyOOTIUTHATA MTYO/IUKA.

THE 31* FESTIVAL

he 31st Manaki Brothers festival was under

the patronage of President George Ivanov for
the second time and received strong support from
the Ministry of Culture and Elizabeta Kancheska-
Milevska. The festival was financed by the Film
Fund, led by Darko Bashevski at the time, and it was
also offered ample organizational support by the
host city of Bitola, led by Mayor Vladimir Taleski.
Blagoja Kunoski continued as the selector of the
main competition program, while the new head of
MFPA was Gorjan Tozija. What the new director of
the festival Labina Mitevska had already started
at the 30th anniversary of the festival, she only
continued at this 31st Manaki Brothers by bringing
the eminent American actress Daryl Hannah as
a guest to the festival. She greatly increased the
attractiveness of the festival, working as a magnet
for the curious audiences.
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[MlapmanTHaTa [lepus e HarpazieHa co ,,CrielijaiHa-
Ta 371aTHa KaMepa 300 3a ocobeH IprI0HeC BO CBET-
ckara dwiMmcka ymetHocT" . KiyboT Ha ylaypearure
Ha Harpajiata 3a KUBOTHO [IeJio ,3/1aTHa Kamepa
300“ ro 30oraT¥ aMepUKaHCKUOT YHrapell - Buj-
moir JKUI'MOH/I/Vilmos ZSIGMOND (mobuTHUK
Ha ,,Ockap“ 3a ¢punmot BJIMCKU CPEIBEY O] TPET
BUJI/CLOSE ENCOUNTERS OF THE THIRD KIND
Ha Crinytbepr 1 BoeJIHO BO yJjlora Ha IpeTce/iaTes1 Ha
MHTEePHAITMOHAJIHOTO >KUPH). [IpyruoT rosem iaype-
ar Ha ,,bpaka MaHaku®, efieH ofi IjiejajiaTa 3HaUajHU
6puTaHCcKu KuHeMmartorpadep, oere Porrep ITPAT/
Roger PRATT, koj Bo buTtosa gojmie 3aeqHoO co CBO-
€TO CeMejCTBO Koe IMPUCYCTBYBAallle HA CBEYEHUOT
UMH HAa HEeroBOTO Jojle/lyBarmhe Ha CIlelujasHaTa
Harpaga ,3/marHa Kamepa 300 3a ocobeH IpUmo-
Hec BO cBeTcKara (puiMcKa ymeTHocT. [JoOMTHUK
Ha ,37aTHaTta KaMmepa 300“ e ABcTpuelior MapTuH
I'IIJTAXT/Martin GSCHLACHT 3a kpeaiujaTa BoO
dummor MAKU BE3 JKEHU (hakKTUUKKU OTKPH-
The Ha (hecTUBAJIOT ,Bpaka MaHaku® 1 MpeTXomeH
nmaypear Ha ,bpoH3eHara Kamepa 300“ 3a dpuMoT
XOTEJI Bo 2004 u unen Ha ;kuputo Bo 2006). ITpo-
IOJKU copaboTkara co decTuBasioT Bo KiepmoH
®epaH Bo u300poT Ha (GUIMOBUTE 3a KpaTKOMe-
TpayKHaTa KOMIleTui[1ja. bea mpeTcTaBeHU U3paer-
ckaTa, Oyrapckara U (puHCKaTa KUHeMaTtorpaduja
co u30o0p Ha (OWIMOBHU Off TIOHOBATa MPOIVKIIHja, a
3a HajmiajiaTa Myosrka Gea MpUKasKyBaHU JI0JITO-
MeTpaKHU aHUMHUPaH! (DUJIMOBHU.

NDOK , BPAKA MAHAKU®

The charming actress was awarded the Golden
Camera 300 for her special contribution to
cinematic art. The Club of Greats received
another member in the person of the laureate
of the Golden Camera for life work, the
American Hungarian cinematographer Vilmos
Zsigmond, an Oscar-winner for the film
Close Encounters of the Third Kind, directed
by Spielberg and the president of the Manaki
international jury for that year. Another
laureate of this Manaki Brothers was the
eminent British cinematographer Roger Pratt,
who came to Bitola together with his family
to attend the award ceremony and receive the
Golden Camera 300 for his special contribution
to cinematic art. The winner of the Golden
Camera 300 in the main competition was the
Austrian cinematographer Martin Gschlacht
for his creation in the film Women Without
Men (he was discovered at the Manaki Brothers
festival in 2004 when he won the Bronze
Camera 300 for the film Hotel and was then a
member of the jury in 2006). The cooperation
with the Clermont-Ferrand festival continued
with the selection for the short film
competition program. Israeli, Bulgarian and
Finnish cinematography were presented with
a selection of films from their most recent
production and feature length animation films
were screened for the young audience.
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Yiurte egHall e MOTBpjleHa TpajHaTa copaboT-
Ka co MakejioHcKaTta KuHoTeKa, Koja IMOJrOTBU:
IN MEMORIAM 3a mpepaHO TMOYMHATUOT aBTOP
- AHUMAaTOP U KApUKATYpPUCT U TOpaHelleH iu-
pekTop Ha (ectuBasnor ,bpaka Manaku“ - [le-
yo MwuxajiioB, Kako U U300poT of OGOraTUOT JO-
KYMEHTapUCTUUKKM OITyC Ha OpaKara JaHaku u
Munton MAHAKMN. TIpomorsku n3bopoT of j1ay-
peaTcKuTe Hajmobpu KpaTKu duamoBu Ha EDA,
o, HacioBoT: EFA Short Films Tour, kako u
ClieHapHUCTUUKOTO KaTue Ha ,bpaka Manaku®, a
BO copaboTka co MakesioHCKaTa (buixapMOHUja
Oerre ofpykKaH aTPAKTUBHUOT KOHIepPT ,On aH-
TojlorujaTa Ha (PUJIMCKaTa My3WKa — CJIyIIajTe
dunm“. bea ofgp;kaHU U ABeTe PaOOTHIHUIIA: CO
ypegHuukaTa Ha peBujaTta ,Bapajetu” KpucTtuH
Bajnpep - 3a no3uiujaTta Ha puIMcCKaTa KpUTHUKA
(Bo copaboTKa co AMepukaHcKaTa ambacajia BO
Makeponuja) u co bearpuc Kpyrep Ha Tema - ,,3a
ayauiuja 3a yiora“. bea mpercraBeHu rpyma de-
cruBanu: ,,Crossing Europe“ Bo JIunii/ABcTpuja,
Kotoyc/Tepmanuja, Conya/I'punja, ®ECT/Cpbuija,
JuxnaBa/Penyonuka Yemika, MoToByH/XpBaTCKa,
[Manuk/Cpbuja, [Ipuirruna/KocoBo. [Toceben Ha-
craH Ha decTUBajIOT Oellle MMpe3eHTalMjaTa Ha
HAjHOBUOT MO/IeJT Ha IMTUTaiHaTa Kamepa ,ajek-
ca“/alexa Ha komnaHujata ,,AP1“/ARRI, co Koja Bo
butona cHumaiie naypeatot Bunmonn HKurmon,
KOj TI0 BpaKammeTo JloMa ja Kyl oBaa Kamepa co
HEeTroBOTO MMe HallMIIIaHO Ha Hea.

The permanent cooperation with the Macedonian
Cinematheque this time resulted in an In
Memoriam event that the Cinematheque prepared
for the deceased animator and caricaturist and one
of the directors of the Manaki Brothers festival,
Delcho Mihajlov. The Cinematheque also screened
a selection from the rich documentary opus of the
brothers Yanaki and Milton Manaki. The selection
of awarded EFA short films also continued under
the title ‘EFA Short Films Tour’, as did the Script
Corner of the festival. In cooperation with the
National Philharmonic of Macedonia an attractive
concert was organized as part of the festival
entitled ‘From the anthology of film music - listen
to film’. Two workshops were organized: one with
the editor of the magazine Variety, Christine
Wilder, dedicated to the status of film critique (with
cooperation of the USA Embassy in Macedonia)
and the other with Beatrice Kruger, entitled ‘On
audition for a role’. A group of festivals had their
presentations: Crossing Europe from Linz, Austria;
Cottbus, Germany; Thessalonica, Greece; FEST
from Serbia; Jihlava from the Czech Republic;
Motovun, Croatia; Palic, Serbia; Pristina, Kosovo.
An event that attracted particular attention at the
festival was the presentation of the latest model od
the digital camera Alexa, produced by ARRI, used
by the laureate Vilmos Zsigmond while in Bitola,
and purchased by him on his way back home with
his name inscribed on it.
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Bo 3HaK Ha BocrocraBeHaTa copaboTKa co ecTu-
BasioT ,bBpaka MaHaku“, Ha rurantor ,Mochuam*
on Pycuja my e nonenena ,,CrieriyjajsiHa kKamepa 300
Omuuoycor HEKOU TIOMHAKBU TIPUKA3HW/
SOME OTHER STORIES umaiiie crieliyjajgiHa IpoekK-
uuja. decTuBasioT Oelle OTBOPEH CO MaKeIOHCKU-
ot punm MAJKU Ha aBTOpOT MIytuo MaHUeBCKY, a
3aTBOpeH co (uMoT Ha Byau Anen KE CPETHEIT
BYICOK MPAYEH CTPAHEL]/YOU WILL MEET A
TALL DARK STRANGER.

To honour the established cooperation with the
production giant from Russia, Mosfilm was also
awarded the Special Camera 300. The omnibus
Some Other Stories had a special screening.
Milcho Manchevski’s film Mothers opened the
festival and Woody Allen’s You Will Meet a Tall
Dark Stranger closed it.

185



e = n e Eyasvrea W

Dobpe AojAoaTe |

. ! B e Xy ) .~ Oma e cdanm 3a
Odunujanna koukypeniuja ,, Kamepa 300%/Official Competition Camera 300: 80 MIHEAEHH.IE NpWpoAATa Ha

BJIE3 BO ITPABHO/ENTER THE VOID, ®paniiuja/France
Kun./Cin.: Benoa JJEBV/Benoit DEBIE
Pesxk./Dir.: 'acrtap HOE/Gaspar NOE

I. HUKOJ/Mr. NOBODY, Kanapga/Canada
Kun./Cin.: Kpuctod BOKAPHE/Christophe BEAUCARNE
Pesk./Dir.: ’Kako Ban JJOPMEJI/Jaco van DORMAEL

JKEHU BE3 MAKHU/WOMEN WITHOUT MEN, ABcrpuja/Austria, l'epmanuja/Germany
Kun./Cin.: Maptun I'IIJIAXT/Martin GSCHLACHT
Pesk./Dir.: HIupun HEIIAT/Shirin NESHAT

HUIIITO INYHO/NOTHING PERSONAL, Xonanguja/Netherlands
Kun./Cin.: lanuen BYKE/Daniel BOUQUET
Pesk./Dir.: Ypcyna AHTOHUJAK/Urszula ANTONIAK
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AITAMU/AJAMI, N3paen/Israel
Kun./Cin.: Boas Jexonatan JAKOB/Boaz Yehonatan YAACOV
Pesxk./Dir.: Ckangap KOIITU u Japou IITAHW/Scandar COPTI & Yaron SHANI

YIITE EJTHA TOOUHA/ANOTHER YEAR, O6enusero Kpanctso/UK
Kun./Cin.: Tux I[TIOYTI/Dick POPE
Pesk./Dir.: Majk JIMI/Mike LEIGH

inetmub _—
ME]I/HONEY, Typuuja/Turkey xvn Ty P A

Kun./Cin.: Bapumr O3BUYEP/Baris OZBICER e AR
Pesk./Dir.: Cemux KAIUTAHOI'JTY/Semih KAPLANOGLU -
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YETHUPHU JIABA/FOUR LIONS, O6egusnero Kpancrso/UK %E_"?““i: ".
Kum,/Cin.: Jlon KPOYJIM/Lol CRAWLEY e P9 mmmimee— :
Pesx./Dir.: Kpuic MOPUC/Kris MORIS R Nl &

KAKO I'0 3ABPIIIB OBA JIETO/HOW I ENDED THIS SUMMER, Pycuja/Russia
Kun./Cin.: [Taen KOCTOMAPOB/Pavel KOSTOMAROV
Pesk./Dir.: Anekcej IIOITIOI'PEBCKI/Aleksei POPOGREBSKI

JINBAH/LEBANON, U3paen/Israel
Kun./Cin.: 'mopa BEAY/Giora BEJACH
Pesk./Dir.: Camyesr MAO3/Samuel MAOZ

XA XA XA/HA HA HA, Jyvsxua Kopeja/South Korea
Kun./Cin.: Xonrjeon [TAPK/Hongyeol PARK
Pesxk./Dir.: Xour CAHI'CY/Hong SANGSOO

CE KE BU/IE. IOBPO/EVERYTHING WILL BE FINE, /lancka/Denmark
Kun./Cin.: Manyen Anoepro KJIAPO/Manuel Alberto CLARO
Pesk./Dir.: Kpuctodep BOE/Christoffer BOE

FESTIVALS honn Maceconia
Manaki Brothers to henour Zsigmond, Pratt, Hannah

by ViLanws Perncowvic
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Cinematographens Yilmos Zsigmond and Roger Pradt and actress Doy Haoml
b haonoursd with spaecael achinvomenl awnids a8 Ihe 31sE Iarnationn)
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4 UOOK ,BPAKA MAHAKI®
ICFF “MANAKI BROTHERS”

The Belgian Society of Cinematographers
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NurepHanuonanHo xupu/International Jury:

Bunmomr JKUT'MOH]I/Vilmos ZSIGMOND (Yarapuja/Hungary-CAJl/USA, ipetcenatesn/President)
Homunauk OYPU/Dominique FURY (Dpaniuja/France)

Harama BPAEP/Natasha BRAIER (AprenTtuna/Argentina)

Kpuctune JOJIXODEP/Christine DOLLHOFER (ABcTpuja/Austria)

IOapko MUTPEBCKH/Darko MITREVSKI (P Makenmonuja/Rep. of Macedonia)

JloouTHuK Ha ,,31aTHa Kamepa 300/ Winner of the Golden CAMERA 300:

Kum./Cin.: MapTun T'IITIAXT/Martin GSCHLACHT, ABctpuja/Austria

3a ¢unmot/For the film:

JKEHH BE3 MAKI/WOMEN WITHOUT MEN, I'epmanuja/Germany-ABcTpuja/Austria
Pesk./Dir.: [llupun HEIITAT/Shirin NESHAT




32. U3JAHUE

2. uzganre Bo 2011 ja moKa>ka HaropHarta Jiu-

HHMja Ha dectuBanor ,bpaka MaHakmn“, Kako
IPB U HajcTap BO CBETOT, CO PeHOMe U TIpPeCcTUKeH
BO pe/IoOBUTE Ha CBETCKUTe KuHeMaTorpadepu, Koj
M cjlaBi HUBHATa KpeaTUBHOCT U yMeTHOCT. Bo
,K1y0oT Ha BeJlMKaHUTE®, [IOUECTEH CO Harpajara
3a )KMBOTHO [eJI0 ,,371aTHa kKaMepa 300, yiite eneH
6apa Ha cBeTckuoT uiaM - MranujaHenor laHnTe
CITMHOTH/Dante SPINOTTI, koj, 110 cBojaTta rpBa
uTandjaHcKa ¢asa, ce HA/IOBp3a HA aMepUKaHCKa-
Ta, CTAHYBAjKU JIeJI U O]l OBaa BojleuKa CBETCKa KU-
HemaTorpadwuja, a co Toa 1 BeKe 110 MaJIKy HaTypa-
nu3upaH AMepuKaHell, Koj kuBee Bo JLLA. [laHTe,
criope]i HeMUIIaHOTO TPaBuUJIo, Oellle U TIpeTcesa-
Tesl HA UHTEPHAIIMOHAIHOTO >KUPU BO KOe UJieHy-
Ballle ¥ rojieMara jlaMa Ha yelllkaTta KMHeMaTorpa-
duja, KpuTUYapKaTa U JOITOrouIIHa YMETHUUKA
nvpeKkTopka Ha ®DectuBanoT Bo KapsioBu Bapu -
EBa 3aopasioBa.

THE 32 FESTIVAL

he 32nd Manaki Brothers festival in 2011

made the upward line in the development of
the Manaki Brothers festival clearly visible. This
was now a renowned and prestigious festival
for cinematographers from all over the world,
the first festival dedicated to cinematographers,
celebrating their creativity and art. Yet another
legend of cinematography was honoured with
the Golden Camera 300 for life work, the Italian
cinematographer Dante Spinotti, who, after his
Italian phase, continued filming in America,
becomingpartofthisleadingworld cinematography
and becoming an almost naturalized American
living in LA. Following the unwritten rule, Dante
Spinoti was also the president of the international
jury, whose another eminent member was the
great lady of Czech cinematography, the critic and
art director of the Karlovy Vary festival for many a
year, Eva Zaoralova.




HobutHuk Ha ,CrieliyjanHara 3maTHa Kamepa 300 3a oco-
OeH TIpuioHeC BO CBeTcKaTa (hujiMcKa yMeTHOCT” cTaHa
VIlITe eJieH Bojieuku KuHeMaTorpadep ox @paniiuja - Bpy-
Ho JIEJIBOHEJI/Bruno DELLBONEL (AMEJIU IIYJIEH/
AMELIE PULEN, ®AYCT/FAUST), a Bo K/Iy0OOT Ha aKTepPUTE
naypeatu Ha ,,CrieliijasiHaTa 371aTHa Kamepa 300 3a ocobeH
MPUJOHEC BO CBeTCKaTa (pUJIMCKA YMETHOCT® e 3aujieHeT
roJIeMUOT CPIICKU U eKc-jy akTep, Muku MAHOJJIOBHUK.
Bo HeroBa uecT hecTuBasIOT Oellle 3aTBOPEH CO MOC/IeTHU-
oT chunm Ha peskucepot Cpiian KapanoBuk - BECA, Bo Koj
MwuKu TONKyBa ejjHa Off rJlaBHUTe yioru. [aBHaATa Mmpo-
rpama, HaTIIpeBapoT BO TpKara 3a ,,3nmaTHara”, ,CpebpeHa-
Ta“ u ,bpoHsenara kamepa 300, Gelie cujHa (ja MOTIIMIIA
o 17. maT yMe THUUKUOT JAupeKTop Ha hecTtuBanoT biiaroja
KyHoBcku-/lope) 1 Kako IITO MCTaKHA MpeTcelaTesioT Ha
>kuputo, [lante CTMHOTHU, UM OWJIO KaJjl IITO He MOKeJle
Ia HarpagaTr U Apyru (puiMoBH. ,3/maTHaTa Kamepa 300
ja ocBou arliCOJIYTHO 3aciyKeHO YHTapCKO-TEPMaHCKUOT
kuHeMaTtorpadep @pejn Kenemen, 3a cBojaTa Kpealiija Bo
LpHo-6es1a pororpacuja, Bo peMmek-menoro Ha besa Tap -
KOBOT O] TOPUHO.

The winner of the Golden Camera 300 for his special
contribution to cinematic art was another leading
cinematographer from France, Bruno Dellbonel (Amelie
Poulain, Faust), while the former Yugoslav and Serbian
actor Miki Manojlovic joined the club of actors-winners
of the Golden Camera 300 for their special contribution
to cinematic art. In his honour, Srgjan Karanovic’s last
film Besa, with Manojlovic in the leading role, closed
the festival. The competition for the Golden, Silver and
Bronze Camera 300 in the main program was really strong
(selected for the 17th time by the artistic director of the
festival, Blagoja Kunovski — Dore) and as the president of
the jury, Dante Spinotti stated: ‘it was a pity that more films
could not be awarded.” The Golden Camera 300 was fully
deserved in the case of the winner, the Hungarian-German
cinematographer Fred Kelemen for his black and white
photography in Bela Tarr’s masterpiece The Turin Horse.

40 NDOK , BPAKA MAHAKU®
ICFF “MANAKI BROTHERS

AMEPUKAHCKHOT ,KpBTa mTO IPOMTaBa
Ke 'O OTBOpH ,Bpaka MaHaku

dunmor ,,Kpera mTo npomrasa’
Ha aMepuKaHcKnoT pexucep Lomya
Mapcron Ke ro orsopu 32. B3/laHNE Ha
decrusanor ,.Bpaka Manaku™ Ha 15-
i Mecenos B0 Burona. Bo dmaMor
urpa u MakeJloHCKHOT akTep Peder
Adazn, Koj Oelle HOMHHHDAH 32 ,,Cpe-
GpeHa MedKa' 3a Hajjiobap akTep Haro-
muHewnoT Bepauuackn huamcxH pe-
cTHBalt. PUAMOT € HENOCHO CHHMEH BO
Ckapap, 8o AnGanuja, co anbaHCKH aK-
TepH 1 Ha an0ancKH jasuk. Temara e
KPBHA O[IMA3/ia H LETOCHO & HHCITHPH-
paH Off BHCTHHCKH HacTan. PeXncepor,
koj e op Kanudopunja, i1 e O3HAT Ha
HALIATA, 4 H HA NOIMHPOKATA MyOaHKa
co cBoeTo nebn o1 2004 ropmnaa, ,,Map-
Wjd MOJXHA CO MIJIOCT .

Ha nporpamara ce ceiymMeceT Ej:u::a-
Ma BO OCYM IIPOTPAMCKH [eHHH i Oora-

Ta JIONOTHATEIHA NPOrpama, Koja coap-
1  CIIeliHja/Hi pa3roBOPH o JOOKT-
HHIHTE Ha HarpajH, pabOTHITHHIM, H3-
JI00H, IETCKa Mporpama H Jip.

[loxpaj crenujanHHTe MPOEKIHH 1
chrmnoBHTe BO veCT Ha TaypeaTnTe dan-
e Comorn (, Tloce{HHOT MOXUKaHEIL")
u Bpyno denGonen (, Amenn [Tynen®),

:Iﬂblsa,_r P

B0.(hOKYCOT Ha (PECTHBANOT Ke Ce HajiaT
HOBHOT XOMAHICKH H HOBHOT MPUKH (DHIM.

- 3a oBa H3iaHKe Ha PECTHBANOT NO-
BTOPHO OJfIME CO HCTaTa (OpMYTIa KAKO
H Jlocera M HyJjHMe BPBHA NpOrpama, Ka-

Bo QuIMOT HIPa H MaKeJOHCKHOT akTep Peder Abazwu, xoj Geure
H o) Medka® Ha BepanuckHoT hramern GecTHBat

KO H FOCTYBaba Ha Hajio0pHTe KHHeMa-
Torpadu. [opIH cMe IO i AMAME BEITH-
kaxure [Jaure CoHHOTH, NOTIHCHAK Ha
eeceT Hacnosu, # Bpyo [JentoHen, 4o-
BEKOT 4ilja eCTETHKA HE MOKE JIaTO OCTa-

BH PAMHOJIYUIEH INIEAaY0T BO KHHOCATTH-
Te - gesn Jladuna MuTeBcka, THpPeKTOp-
Ka Ha (hecTHBanoT ..Bpaka Manakw®".

Cnopes yMe THHIKHOT IHPEKTOP H ce-
fIeKTOp Ha [JlaBHaTa niporpaMa Baaroja
Kynopcku-[lope, TpKaTa 3a HarpajjuTe ¢
Ha BHCOKO HHBO.

- 3a na rv JoOHjaM MOHTE TON JIeceT
chimma, m30upasniomery 30 TPOIYKITHH CO
W3eIHAYEH KBATHTET. Kupuro Ke HMa,cra-
TKH MAKH" BO H300pOT Ha HajloGpuTe. Oc-
0OEHO 3aI0BOJICTBO € Lm0 Hi3 baTona ke
IIETAAT NoBeKe O] NONOBHHATA KHHEMA-
Torpa)i off KOMIETHIH]jaTa, 2aeJHO CO
TIABHKTE JIaypearH - Besii KyHOBCKH.

Criopeji celeKTOpKaTa Ha ,,HoBH BH-
sun*, Cynunna Y HeBcka, 0Baa mporpamMa
TO/IHHABA IPABH YIITE TIOCMEN | Hoce-
mudHueH H300p OFf MHHATHTE H3jlanija.

- Ke nomyjime cejiyM eBpOTICKH (iI-
ma o1 AnGanmja, Byrapnja, Typumja, I'ep-
vanmja, @panmija, Mpeka n o Menasn.
TopuHARa AMaME Ty PH YeTHPH KeHH-pe-
JHCEPH. HO He H JKEHCKH PAKOITNC - BEJH
YHescka,

Bo IOKYMEHTAPHHOT e Ke Ouaar
TPeTCTaBEHH SIHHAECET (PHIMCKH CTO-
pHH, 3 3a]] CeeKIHjaTa ¢ NOTNHIIAHA
Esrennja Teopocuescka- I'ena.

IMapTHEpcTBOTO €O, BRUI-ONEpaTop” «
HTOHHARA Ke ja 00e30e/M IeTCKaTa mpo-
rpama, Koja MMHATATa TOlHHA NIPHBIICYE
ronem Gpoj myGmmka. 4
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[Ipomorku 110 TpeTnar copaboTKara co hecTrBa-
sot Bo Krepmon ®epaH, uuj mpeTrcTaBHUK Kpu-
crujad I'mHO n36pa 8 dunMa (iyc 2 MaKeooHCKU
MpeTcTaBHULIM BO u3bop Ha ,Bpaka MaHaku") 3a
KOMIIETUTUBHATA TTpOrpama off CBETCKU KpaTKOMe-
TpayKHU (huIMOBM BO TpKara 3a ,MajaTa 371aTHa
Kamepa 300“ 3a Hajmobap CBETCKU KPaTOK (DUJIM.
3a mpBraT Oellle WHCTAJIUPAHO 3-WIEHO >KUPU Off
rpajioT IOMaKuH Koe ofTydyBa 3a Harpasjata Ha
buTtosna 3a Hajmobap ¢uiM on mporpamarta ,,HoBu
Busun”. Ilpomomku mporpamara 3a metia/JUNIOR
PROGRAM, cocraBeHa ojf lieJIOBeUepHU aHUMU-
panu cunmoBu. Bo okycoT Ha HalMOHAIHU KU-
HemaTorpaguy, 6ea MpeseHTUPAHU (PUIMOBU O]
MOHOBATa TpUyKa U XoJaHAcKa mpoaykimja. Ilo
CMPTTa HA WCTAKHATUOT MaKeIOHCKW aHWMAaTop,
bopo IlejunHoB, MakegoHcKaTa KuHoTeKa mMofiro-
T8 IN MEMORIAM peTpocriekTBa o, OycOT Ha
rouynHaTHUOT aBTop. [lo rmoBoA 35-roguiTHUHATA Of,
OCHOBameTo Ha KuHoTeKkaTa, HejsuHaTa IMPeKTop-
Ka Mumu I'oprocka-MnueBcka, Bo (hecTHBaICKUOT
KaTaJior, MUIIIyBa 3a pa3BojoT U JIejHOCTa HA OBaa
3HauajHa MaKeJJOHCKa K